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The Baiana Suzy King, whose real name is 
Georgina Pires Sampaio, but was also Diva 
Rios, Jacui Japura, and Jackie Bailey, 1s one of 
those larger-than-life people whose persona 1s 
undoubtedly more interesting than the person. 
She was a singer, star, exotic dancer, snake 
charmer, fakir, painter, dance teacher, and a 
writer of plays. In none of these activities was 
she outstanding for her talent or beauty. 

So why a book on her? Because Suzy was a 
prodigy in the art of self-promotion, as were her 
most successful contemporaries Elvira Paga 
and Luz del Fuego. Each of her acts became a 
newspaper headline. She fights with the 
landlady of a rooming house. She fights with 
street women. She fights with the Censorship 
Service. Her snakes escape to the neighbors 
apartments. Her clothes are torn off by the mob 
during her Lady Godiva parade half-naked on 
horseback on Avenida Rio Branco. She is 
caught red-handed when she 1s a fakir trying to 
escape before the end ofa public fast. A popular 
figure in the Carioca press’ scandal columns 
and a veteran known to the city’s police 
stations. If Suzy King hadn’t existed, she 
would have had to be made up. 

In 1966, she disappears from the stage. And 
resurfaces in Mexico as Jacui, Queen of the 
Amazon. And then married to an American 
(also a sui generis character) in the United 
States, where she dies alone in 1985 in a trailer 
in Chula Vista, San Diego, California. 
Filmmaker John Waters would love that 
ending. 

Now the book. This very particular character 
fascinated the authors, who for eight years 
undertook detailed research on Suzy and her 
era to reconstitute her trajectory. They located 
the bad girl’s old acquaintances including her 
son, a philosophical street dweller, and 
collected abundant iconographic material. This 
gestation is also part of the narrative, which 
makes it all the more interesting. It is an almost 
unknown universe, that of Brazilian burlesque, 
currently in the throes of extinction and barely 
documented. 

To conclude, we have the mind-blowing visual 
approach, whose evident beauty does not 
inhibit either ironic criticism or historical 
research. To confirm this, the reader has only to 
turn the page and enter the kaleidoscopic world 
of Suzy King and the Albertos. Enjoy your trip. 


Joao Carlos Rodrigues 
writer and journalist 
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SUZY Kang 


THE PYTHONESS OF MODERNITY 


Translated from the Portuguese by Arlette Afagbegee 











The sphinx of modernity 


by Paulo Prospero 
psychoanalyst 


“Placing failure on the charts of success,” Caetano Veloso said in one of his 
songs, which seems to have been especially written for our muse and for the 
great tribe of society’s “renegades” who don't conform to stereotypes because 
they refuse to bowtothose forces. 

They are the rebels who bring us the new, who bring us existential freedom, 
those who compose their own soundtrack and place it on the charts of success 
despite all the impossibilities. They believe more in their own desire than in 
the desire of the other. That is why they become angels, heralds of that desire 
they do not renounce, which is one of the pillars of psychoanalysis. Not giving 
up one’s own desire, Lacan proposed. 

These angels who inhabit us may have fissures, sludgy feet, somewhat 
blighted wings, but they fly. Oh, and how they fly! While the overwhelming 
majority of slaves to culture drag themselves through the dust of time, these 
angels of desire find themselves in the multiplicity of their dreams. 

Suzy King was one of these angels who did not submit to the obvious, and this 
is her legacy which leaves us enchanted and keen to know her steps, her 
flights, heraccomplishments, her intimacies. 

Bahia gave her gauge, compass, and daring. She gained Brazil, gained the 
world, going on to become a permanent star of Olympus leaping from 
California, her final home. 

She was a radical iconoclast, which is what renders her so fascinating. She 
aspired toa newalliance with the Genesis story, the primordial creation myth. 
She rebuilt the old alliance into another relationship with the tempting 
serpent. She became a pythoness of modernity, empowering herself with 
different and revolutionary wisdom in her relationship with the diabolical 
primeval serpent. While engaged in prolonged fasting, she did not give in to 
the temptation of that ancient serpent, she did not take the apple, she did not 
listen to the siren songs. To pull this off, she did not need to bind herself toa 
mast like Ulysses, but instead to the power of her desire. 

She was the mistress of her destiny. She traded the protective comfort of being 
a lady of the stereotypical and ultraconservative 1950s home for this being, 
this chimera of woman-angel-desire-flesh. 

In that moment, the pains and privations disappeared. And it was precisely 
this rare circus that fascinated so many. Huge queues would form wherever 
she performed to connect with something so uncanny. As Freud wrote in his 
text “The Uncanny’, it is uncanny because it is also familiar. Yes, we have had 
many ascetics, anchorites in the quest for the Absolute in the Thebaid desert, 
and these stories have always inhabited us. But suddenly in the hustle and 
bustle of modernity’s great metropolis, something surprising for its boldness 
and novelty emerges in this worldly-spiritual exercise. An unusual 
performance that coalesces a semi-nude woman, prolonged fasting, and 
snakes. So many rich, packed, polysemous signifiers. To this day, we stand in 
that same, imaginary queue, mesmerized and attempting to unravel this 
proposed mystery. 

The sphinx is here to this day challenging us. 

Suzy King, the sphinx of modernity, herald of important counter-cultural 
revolutionsand of women’s liberation. 








(‘And | love her”, Lennon/McCartney) 
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In 2019, the os made the long journey from the capital of Sado Paulo to the city of Jequié, in the interior 
of Bahia, traveling by bus for almost two days in search of information about the Brazilian performer Suzy 
King. 

In Jequié, they were interviewing her great-niece, Elis, when her husband came home. 

Right away Elis asked, “Do you know who these people are?” And, after creating an air of suspense, she 
answered her own question: “The Albertos, who are poking around in my family’s background!” 





This brief anecdote sheds light on the true nature of the Albertos’ work: poking around, speculating, 
snooping, excavating, wallowing, scrutinizing, prying, rooting around. 


It was by rooting around - and rooting around a great deal! - that the duo managed to gather the vast material 
presented in this book about a character as obscure and (until then) forgotten as Suzy King: snake charmer, 
fakir, (classical, folkloric and exotic) dancer, actress, singer, composer, playwright, painter, and a thousand 
more things. 


The Albertos are historians and cultural producers known as “the Albertos” because they have the same first 
name. But one’s last name is Camarero, and the other's is de Oliveira; one was born in 1950 and the other in 
1992; one is Enneagram type 7, and the other is type 4; one was born in Sao José do Rio Preto and the other in 
Jundiai; onea fan of Wanderléaand the otherof Mad Madam Mim. 


What they have in common is that they are both Aquarians with Gemini rising, and they both havea passion 
for “hussies” like Suzy King: strong, transgressive, outlaw, rowdy women who flout the prevailing order, 
morality,andthe “family”. 


From a UOL chat room to museum reading rooms and historical archives that require the use of gloves and 
masks to fend off mold on the pages of old newspapers, the Albertos have been working together since 2012 
with the aim of salvaging, resuscitating, and re-launching in cultural circles the hussies on the fringes of 
“official history” and so-called “high culture’. 


And toaccomplish this mission, the Albertos 
have noshame: they are invasive, meddlesome, 
subversive, inconvenient, insistent, annoying, 
and —- of course —- ‘rooters who root around. 


And sowhat? 


Afterall, itwas because they were shameless 
that the hussies became hussies and 
Suzy King became Suzy King! 
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The boy was eight years old and an altar boy, but he was really much more drawn to the theatrical aura surrounding 
Catholic rituals and the sacred environment than to the purely ecclesiastical tasks. 

Outside of the church, theater manifested itself in the costumes he wore during Carnival — that year, 1958, he was a 
bullfighter — and in the games he played in the basement of his home, acting out roles and building sets. 


The feminine in his life manifested itself through the purity of his older sisters, the omnipresence of his mother, and the 
holiness of the Blessed Mother, the Virgin Mary, mother of Christ, who filled his childhood with fascination and charm. 


That very year, Carnival Tuesday fell on his birthday, February 18. 
Was this an omen of the profane force that was about to invade his soul? 


It was in mid-March that a young woman from Pernambuco, a queen like the Blessed Virgin 

(who was twelve times a queen: of angels, of patriarchs, of prophets, of apostles, of confessors, 

of virgins, of martyrs, of All Saints, of the Most Holy Rosary, of peace, conceived without original sin 
and lifted into the heavens), arrived in the interior of Sao Paulo, in Campinas, the city where the boy lived. 


As for the young woman from Pernambuco, she was the Queen of 
Frevo, a sovereign in the worldly revelry that so attracted and 
frightened the boy. / 


~~ 


But it wasn’t while dancing frevo that she came into his life. 
The confrontation between the two of them occurred when the young 
woman was confined in a glass box mounted in a wooden shed in 
downtown Campinas, lying on a bed of seven hundred nails, 
surrounded by dreadful snakes, committed to 

an absolute fast that was meant to last for over 40 days. 

It was there that a meeting of souls — a numinous, 

unforgettable, and transformative moment — took place. 
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For the boy, the feminine gained new dimensions and transcended his 

sisters, his mother, and the Virgin Mary. 

For the young woman from Pernambuco, her mission as a performer was » | 
re 
- 
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accomplished: she had deeply touched a heart. 
She was Fakir Verinha. 
The boy was Alberto Camarero. 





















For a while, he cut out her photographs from the local newspapers 
and colored them in with coloring pencils. 


Meanwhile, the fasting lady left the city victorious, never to return. 


Fakir Verinha planted the Art seed in little Camarero. 
As he grew up, the boy became an actor, set and costume 
designer, and painter — a theater and gallery artist. 
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In a Visual Arts exhibition held in Campinas in 
1991, he finally revived the figure of Fakir Verinha 
through the creation of an installation that 
resignified the glass box, the nails, and the snakes 
- the latter represented through a dance number 
by the snake charmer India Malua. 
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Concurrently, his research on the fasting lady was fruitless, and no one in the city even remembered her passage 
through there. 


















It was not until 2012, when he met the other Alberto — 
: Alberto de Oliveira — that Camarero again came 
2 | fo Ky, across Fakir Verinha’s actual trail. 
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Campinas] was dead and 
buried as far as she was 
concerned,” explained her 
daughter-in-law - Fakir 
Verinha ended up becoming 
great friends with her little 
fan club. 
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“Poppers Be _.. Fakir Verinha inspired extensive historical research by 
LO, STE Sa ‘Ne the Albertos on the art of fakirism in Brazil. 
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ei: i Bm This research resulted in the book “Cravo na Carne — 

ae SH Fama eFome: O Faquirismo Feminino no Brasil” (“Nail 
in the Flesh — Fame and Famishment: Female 
Fakirism in Brazil”), written by the duo and published in 
2015, and the film “Fakir”, directed by filmmaker and 
actor Helena Ignez and released in 2019. 


a MM 60> } While researching Fakir Verinha, the Albertos 
‘wma discovered Suzy King. 
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Cuca 


The other Alberto — de Oliveira — did not see any female fakirs fasting in the company of snakes, but he also 
carried with him a childhood passion, an amalgamation of “woman and reptile”: the witch Cuca of Brazilian 
folklore, transfigured into an anthropomorphic alligator when represented in children’s literature and on 
television. 


Obsessed with Cuca from the age of three, Oliveira began drawing 
women surrounded by snakes as a teenager and created a snake 
charmer character — Gilda Chavez — long before ever hearing 
about female fakirs or Suzy King. 


After coming in contact with Camarero, Oliveira found a part of his 
essence, for which he had been searching since his earliest 


childhood, in the art of fakirism. 


For Oliveira, Suzy King is Cuca personified. 
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Discovering 


When it comes to the Albertos, it couldn't have happened any other way: it was while rooting around that they 
discovered Suzy King. 

Right at the very beginning of the research on Verinha, other Brazilian women fakirs began to appear in the old 
newspapers scoured by the duo. 

It was on March 17, 2012, in the midst of this search that Suzy King emerged from a 1959 edition of the Sao Paulo 
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newspaper *Folhada Manha’ and entered the Albertos lives forever. 


The fakir claimed to fast, but deserted the glass box 


RIO, 6 (FOLHAS) - Georgina Pires Sampaio, presumed to be 30 years of age, single, Known as “Suzy King’ and for the 
“episodes” she has instigated after riding in a state of complete undress in broad daylight on Rio Branco Avenue, sealed 
herself in a glass box in which she intended to break the female fasting record. Today, “Suzy King” snuck away from her 
engagement, and as she sought to leave the locale where the show was held after breaking the glass box, was nabbed in 
the act by an employee of the firm with which she had a contract. Desperate and ashamed, the fakir stirred up a scandal 
and ended up at the Second Police Precinct, where she leveled serious accusations against Abilio Jose da Silva, a wrestler 
known by the name “Nock-Out Jackson’. 

“Suzy King” sealed herself in a glass box installed in one of the Ritz gallery’s stores on March 13 after signing a contract with 
“CIPA”, Companhia Administradora de Condominios (Condominium Management Company), which, in turn, maintained 
constant surveillance so that the fakir would not break her engagement, which was slated for publicity purposes. At two or 
three turns, “Suzy” sparked “serious episodes” and, according to news reports, ordered her personal assistant Generosa 
Pereira to pour alcohol on the show room's curtain and set it on fire. It was her plan to abandon the 110-day trial and break 
the contract signed with “CIPA’. It was her hope that students would be accused of arson. Knock-out Jackson staved off the 
completion of the act, and a serious clash ensued between them. Today, in the early hours of the morning, deeming that she 
was not under surveillance, the woman deserted her glass box and was seized by the wrestler as she intended to take 
flight. 

The police were called to the scene and took the key figures involved in the disturbance to the Second Police Precinct. At 
the police station, the woman, who alleges having been without food for 53 days, despite her good appearance, spoke in 
loud shouts for about 40 minutes. Faced with the contradictions contained in her statements, “Suzy” staged a crying fit, 
flinging herself to the ground. An ambulance from the Lido Care Station was requested and had its work cut out placing her 


onto the stretcher and taking her to the care station. 
Folha da Manha, May 6, 1959 





It didn't take long forthe two ‘rooters’ to finda picture of Suzy King. 

The image, preserved in the now-defunct newspaper “Ultima Hora’’s 
immense iconographic collection and made available by the Public 
Archives of the State of Sao Paulo on its website, showed the performer in 
her apartment days after the incident narrated in “Folhada Manha’’s report. 
With bleach blond hairand carefully drawn-on arched eyebrows, Suzy King 
indicated any marks of aggression on one of her thighs to the reporter, 


lifting her vaporous dress upa bit so that he could see better. 


Later, her dances with enormous snakes, her scandals, the reminiscences of 
her troubled private life, and the countless secrets and mysteries that coiled 
around her in the same languorous manner as her trained snakes came to 


light. 


The Albertos could not have imagined that they were just taking the first 
steps of a long journey that would lead them to follow Suzy King’s footsteps 
down the most unexpected and surprising paths. 





And guided by this riveting figure, they flung themselves into a great 
adventure, taking on the challenge of reassembling the complex puzzle of 
her life. 
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The (d&€)CoNsTRUCTION Of AN IdENTITy 





From 1938 onward, anyone who asked Suzy King for any document to verify her civil identity 
would note that she was Georgina Pires Sampaio, born in Porto Alegre, Rio Grande do Sul, on 
August 28, 1917, daughter of Josino Pires Sampaio and Etelvina Pires Sampaio — which is not 
to say that all this was true. 


It took the Albertos some time, following her steps in reverse, to trace her true origins. 


This is because most of what was known about Georgina was just a construction she had 
manufactured of her own identity when she left Bahia to venture into SGo Paulo. 


lt was aboard the ship Conte Grande that she left the port of Salvador for Santos on August 28, 
ise 

Georgina extracted the date she established as that of her birth — August 28 — from this trip, 
choosing the year 1917 to guarantee her adulthood — then set at twenty-one years of age — 
which she “reached” exactly on the day of departure. 


The choice of Porto Alegre as her hometown is more mysterious, mainly because no record has 
been found that Georgina even passed through there. 


For months the Albertos scoured all the Porto Alegre notary offices and historical archives, 
published notices in local newspapers in search of Georgina’s family, and placed countless 
phone calls to Gaucho addresses, all in vain. 


Curiously enough, Georgina’s name appeared on several arrival and departure lists between 
the ports of Salvador and Santos between 1938 and 1940. 
But what could her connection to Bahia be? 


In search of this answer, the Albertos browsed the State of Bahia’s Public Archives. 
From these archives emerged legal proceedings dating back to the first decade of the 20th 
century, in the city of Jequié, countryside of Bahia, in which appeared the name of Josino Pires 
Sampaio, Georgina’s father. 






For the Albertos, reading about these legal proceedings marked the beginning of t 
deconstruction of Suzy King’s civil identity. 











































FAMILY affairs 


The lawsuit 





It all began in 1905, when an Italian living in Jequié sought out the local authorities to defend 
himself before he was even accused. There was a rumor running around town that he had 
deflowered Isabel, the thirteen-year-old daughter of farmer Josino Pires Sampaio, who resided on 
a farm on the outskirts of the city. Swearing his innocence and fearing any undue retaliation, the 
Italian asked for the story to be investigated so that everything could be clarified. 

At that point, lengthy proceedings that lasted more than a year were initiated, yielding hundreds 
of handwritten pages and featuring the testimonies (and gossip) of dozens of Jequié residents. 





Ultimately, those who read the entire dossier are not able to conclude whether or not Isabel was 
deflowered by the Italian, but they do glean a number of details about Georgina’s parents and 
siblings through the chatter of neighbors who were summoned to testify in the case. 

Josino was the widower of Maria Alexandrina Pires, with whom he had had five children. 

His eldest daughter, Bertholina, was married to Manoel do Nascimento Caboré, one of the 
founders of the Evangelical Baptist Church of the Town of Jequié — which would lead to the whole 
family’s conversion to the groom’s religion. 

It was also common knowledge that Bertholina and Isabel were displeased with their father 
because he was dating a young woman, Etelvina Ferreira do Nascimento, who was not much older 
than they were and was the daughter of a lady who lived on the same farm. 

Some people thought that Isabel had made up the story of the deflowering to get back at Josino for 
his courtship with Etelvina, and there were also those who believed that the farmer himself had 
offered his daughter to the Italian. 

Moreover, another ongoing rumor in that same period accused Josino himself of deflowering 
Etelvina, which is why the girl’s family was demanding that they get married. 

In short: it was a mess of he-said-she-said, nobody could prove what was being said, and the 
private lives of the Pires Sampaio family were wrecked without any resolution being reached 
regarding the truth around the case’s central fact. 


After the lawsuit 


With or without the approval of Bertholina and Isabel, Josino and Etelvina were married in Jequié 
on October 5, 1906. 





“The contrahent, forty-three years of age, legitimate son of Antonio Pires Sampaio and Anna 
Noronha Sampaio, native of Amargosa and resident in this town; the contrahent, eighteen years of 
age, natural daughter of Maria Florentina do Nascimento, native of the city of Ituacu and resident 
in this town,” the marriage certificate reveals about Georgina’s future parents. 





a 
en A 


a pie 2 WY MO ners ia 
Ey gees 
alee +; nam ae 
Jie ee ft : 1a Oe nts 
pet | 


: a 
f j pea I 4 a 





Rooting Khound 


If the lawsuit about Isabel’s deflowering had not existed, reaching the beginning of Georgina’s story would have been an almost impossible 
mission forthe Albertos. 


Armed with the information in the dossier, the duo placed a phone call to the First Baptist Church of Jequié, whose members knew of a pastor 
married toa granddaughter of “Brother Cabore’. 

She knew nothing about Georgina, but passed on to the Albertos the phone number of Caboré’s and Bertholina’s last surviving daughter who, in 
turn, was also unaware of the existence of anaunt named Georgina, but added new details to the family tree. 

“My mother had little contact with my grandfather after his marriage to Etelvina. Besides, they moved around a lot, incessantly...They lived all 
over Jequié... Gandu, Ipiau, Nilo Pecanha...” recounted Bertholina’s daughter. “Once, two girls appeared in Jequié, also Baptists, Eunice and 
Raquel. From word around town, my mother realized they were her sisters on her father’s side. I think Etelvina had already died by then.” 


Some time later, the Albertos located documents of Georgina’s brother and sister who died in the state of Sao Paulo: Jonas (Osasco, 1987) and 
Jamim (Sdo Vicente, 2003). 


Ina phone conversation with one of Jonas’ sons, David, the duo finally ascertained that this was Georgina’s family. 

“My father always talked about his sister Georgina, whom he really wanted to hear from,” recalled David, “because when she was very young and 
my grandparents lived in Jitauna or Itabuna, a family of Baptist missionaries passed through the farm, and Georgina left with them. She was very 
intelligent, and they thought she could bea great missionary. They promised that they would educate her and make her a missionary too. My 
father spent his whole life wondering if this really happened. But, after all, tell me... did Georgina becomea missionary? Is that why youre writing 
a book about her?” 

Well, let's sayyes, David — but not exactly a Baptist one. 


There were many conversations with Elinalva, one of Jamim’s daughters, over the phoneand the Internet. 
She knew little about her mother’s family, but she loved learning more through the Albertos and even became acquainted with her cousin David 
so she could get to know him in person. 


Finally, Elis, Eunice’s granddaughter, was located via Facebook. 

After somevirtual interviews, she hosted the Albertos in her home in Jequié in 2018. 

Confirming David's account, Elis related that her grandmother had also spoken a great deal about the sister who had been taken by the 
missionaries: “This sister was a dreamer, and when this family passed through the place where they lived, she asked them to take her away from 
there. She was twelve, thirteen years old. My grandmother always said, ‘I have asister who has disappeared into the world.” 


“I think my grandmother would havea fit if she knew her sister danced with snakes,’ joked Elis. 













As farasthe Albertos were able to determine, Josinoand Etelvina had about ten children, but it 
was not possible to find out all of theirnames. 


By and large, the whole family remained in the Baptist Church, with rare exceptions. 


After Georgina’s departure, the other siblings ended up taking different paths and lost touch 
with one other. 


When the Albertos rooted out the family, Georgina’s siblings had 
already passed away, and her niecesand nephews knewlittle or 
nothing about each other. 

Inaway, the research on Georgina helped to reunite part of the 
family again, fostering meetings like the one 
between David and Elinalva. 
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In truth, none of Georgina’s siblings knew their own dates of birth for certain. 
Leading a nomadic life in the woodlands surrounding Jequié, Josino and Etelvina seem not to have registered their 
children as soon as they were born. Some of them only obtained their first official document when they got married. 


Officially, Jonas was born in 1914 and Eunice in 1916, both in Jequié. Jamim was probably born in 1924 in Nilo 
Pecanha. 

If we consider that 1917 really was the year of Georgina’s birth, it seems likely that she was also a daughter of 
Jequié. 

The only certainty is that Georgina did not come into the world in Porto Alegre because her parents’ nomadic life 
never surpassed the confines of Bahia. 


An interesting curiosity worth mentioning is that there was a village by the name of Porto Alegre, which belonged to 
the municipality of Maracas, on the outskirts of Jequié. 

Perhaps this explains the mix-up that “turned” Georgina into a Gaticha. 

It is possible that when she was being issued her first identity document, she declared that she was born — as they used 
to say at the time — “in the place called Porto Alegre”, referring to the Bahian hamlet, which led the clerk to 
erroneously register her native town as Porto Alegre, Rio Grande do Sul’s capital. 

Notarial errors were common at that time, and most people never modified these erroneous records. 








Jeouieé, Bahia’s Chicago 


Jequié became known as “a Chicago Baiana” - Bahia’s Chicago - following a tragic flood that destroyed the 
city in 1914 and required it to be completely rebuilt. Something similar had happened to Chicago in 1871, 
except that the American city’s destruction had been caused by fire. 

Also called “Cidade Sol” (“Sun City”), Jequié stands out for its rare characteristic of being a mixture of 
sertao (semi-arid backlands), caatinga (dry shrub and brushwood), and jungle. 

Among the possible etymological explanations around the city’s name, some scholars assert that it is an 
indigenous word meaning “cougar” or “jaguar” or “leopard”; there are other theories, but this is the most 
Suzykingian of them. 

Incidentally, besides Suzy King herself, Jequié also gave the world another very Suzykingian son: the poet 
Waly Salomao. 

When Waly was born in 1943, Suzy was already a long ways away from the city, and he probably never 
knew of her existence. 

An important center of commerce, Jequié was considered one of Bahia’s main cities back when little 
Georgina was living in that region. 

But this was not exactly the Jequié of her parents and siblings, who lived in rustic and provisional hovels 
built on “ownerless” lands that they cultivated until someone more powerful took possession of and 
kicked them off these lands. 

Whenever this happened, the whole family would proceed to other lands, sometimes leaving behind a 
daughter who had pleased the place’s new master. 

“When she lived with her family, she was beaten a lot... She got all the thrashings! And from the time she 
was a wee girl, she had to work on the farm every day. She started before daybreak and could only return 
home after nightfall,” revealed Georgina’s son Carlos, recalling what his mother had told him about her 
childhood i in an interview granted to the Albertos in 2018. 

Legend has it that the evangelization methods employed by Caboré, Georgina’s brother-in-law who 
brought about the family’s conversion to the Baptist Church, were also a bit Chicagoan: he preached the 
word of God armed with his blunderbuss to make sure he would be heard by the peopleofJequié. \ 





Single mother at fifteen 


If itis true that Georgina was born in 1917, then she was a single mother at age fifteen in October of 1932. 


Georgina’s oldest registration found by the Albertos is her son Carlos’ birth certificate, which contains information 
declared by her in 1937 at the Cartorio da Sé (a notary office) in Bahia’s capital, where they lived on Rua Carlos 
Gomes. 

In this document, the child is listed as Carlos Alberto Sampaio, Georgina Pires Sampaio’s illegitimate son born at 
Ladeira de Sao Miguel, Salvador, at 13:13 on October 13, 1932. 

Note: this is apparently the only document in which Georgina is documented as being born in Bahia. From 1938 
onwards, she “became” a Gaticha. 


In 1940, in Sao Paulo, Carlos was issued a new birth certificate at the Cartorio do Bras. 
According to new information declared by his mother, he was Carlos Sampaio de Aratjo, her legitimate son, and 


son “of her husband” Rodolfo Lopes de Aratjo (“resident in an unknown place”), whom she “married in Jequié”. 
This time, Carlos was born at 13:40 on October 18, 1932 in Salvador. 


Ladeira de Sao Miguel (‘Slope of Sao Miguel’), officially Frei Vicente Street, connects the Baixa dos Sapateiros and 
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_ away, in the effervescent Sao Paulo night. 













Rodolfo Lopes de Aratjo, the father who appears on 
Carlos’ second birth certificate, was a member of the 
Bahia State Military Police. 

Thirty years her senior, he was already married and 
had three adult children when Carlos was born. 
Therefore, he was never her husband. 


Taking into account the nine months of gestation, 
Carlos was conceived in early 1932, and indeed, at that 
very time, Rodolfo was the deputy of Jequié. 

Reports of the time recorded his onslaught on 
dangerous “emulators of Lampido” bandits who were 
terrorizing the region. 
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It is up to each person to imagine the rest of the story 
based on the elements presented. 


In 1937, shortly after registering Carlos, his mother 
delivered him into the care of Rodolfo’s father and 
brothers, who lived in Alagoinhas, in rural Bahia. 

One of Rodolfo’s brothers, Porphirio Leal de Aratjo, 
took it upon himself to raise the boy. In addition to 
enrolling him in a school, he arranged his baptism in | #& 
the Catholic Church, becoming his godparent along |} fm 
with his sister Maria Angélica. f 


Carlos stayed in Alagoinhas from 1937 to 1940. ff 
Meanwhile, his mother was trying her luck very far | 
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The details surrounding Georgina’s arrivalin Sao Paulo remain unknown. 
Information found by the Albertos indicates that her career as a singer began in the capital of Sao Paulo 
in 1939. 


Georgina gave the first stage persona she created a very characteristic name of her era: Diva Rios. 


Singer and composer of sambas, marches, Indigenous Brazilian, and regional songs, Diva Rios, like all 
of her generation’s performers of Brazilian popular music, bore Carmen Miranda’s inevitable 
influence. 


To give you an idea of her style as a performer, suffice it to say that “Vatapa”, a Dorival Caymmi 
composition released by Anjos do Inferno in 1942, was one of the songs she integrated into her 
repertoire. 


As soonas she felt professionally steady, Georgina went to Alagoinhas to get Carlos. 

They arrived together in Sao Paulo aboard the ship Aratimbo in October 1940, days before the boy’s 
eighth birthday. 

“We lived in a hotel located at 50 Rua Vitoria,” related Carlos in an interview granted to Albertos in 
2019. 


Days later, Diva Rios starred in the variety show at.the Dantbio Azul dance hall, located at 4 Praca 
Princesa Isabel, a club where she shared the stage with attractions such as the tango singer Yolanda de 
Juno and the dwarf vedette Lili. 


From that moment forward, Carlos began to accompany his mother on her adventures. 


In 1943, the pair moved to Rio de Janeiro, where they lived in the bohemian neighborhood of Lapa ina 
rented room of arooming house located at 87 Rua do Rezende. 


Little is known about Diva Rios’ career in the Carioca capital. 

Her only job registered with Rio de Janeiro’s Delegacia de Costumes e Divers6es is her participation in 
the “Alvorada do Amor” (“Dawn of Love”) operetta which was put on by the Paschoal Segreto 
Company in 1944. 


Around this time, she also started to bill herself as a fantasist dancer. Advertisements published in the 
press in 1946 refer to Diva Rios’ performance -.as part of a duo with the dancer Jorge Livért - in a variety 
show held at Teatro Republica. 


In a retrospective analysis of his mother, Carlos told the Albertos in 2018 that she should have invested 
in a career as an actress - “She was much better than Alda Garrido!” he said - or as a dancer, but she 
lacked the patience and humility to join atheater or dance company as an extra or achorus girl. 
“Performers need to understand that nobody starts at the top. In the beginning, they appear in the third 
row. Then in the second, then in the first. Until they get to play the lead role in the show,” he evaluated. 
“She didn’t want to respect this hierarchy...She tried to start as the main attraction, as a singer...But 
singing was not her strong suit!” 


The truth of that matter is that the goal of being the show’s great highlight seems to have driven 
Georgina throughout her performance career, causing several doors to shut on her and leading her 
down increasingly eccentric paths. 











The Delegacia de Costumes e Divers6es, which in English roughly translates into “the Morals and Entertainment Police Station", was a branch of the Rio 
de Janeiro Civil Police (1922-1944) and subsequently of the Federal Department of Public Security (1944-1959), both of which fell under the Ministry of 
Justice’s umbrella. It was tasked with maintaining the identification records of professionals from a wide array of performance fields. The records 
contained an performer's registration number, name and pseudonym, residential address, age, affiliation, nationality, employers, education, and 
performance genres, along with information about physical characteristics such as hair and eye color, stature and other distinguishing features. 







































The Carioca singer Diva Rios has been in 
Sao Paulo for a few days and plans to 
introduce herself to radio listeners at 
one of Sao Paulo’s stations. 

Diva Rios visited “Diario da Noite”’s 
editorial staff yesterday, engaging with 
our reporters for some moments in an 
interesting exchange, during which she 
recalled her recent stint in Bahia, where 
she performed at the Tabaris Casino to 
the general contentment of Baianos. 

Diva Rios performs indigenous Brazilian 
music and songs, with her own special 
formulations of sambas and regional 
compositions. Moreover, the patrician 
artist is an outstanding guitarist, 
accompanying herself on the instrument. 
After a short stay in our state capital, 
Diva Rios intends to undertake a tour of 
the state’s main cities, and already has 
in hand several invitations and contract 
proposals from some of the inland 
broadcasters. 


Diario da Noite, 1942 
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The 1930s marked the beginning of the Golden 
Age of Radio in Brazil. 

By becoming the country’s main vehicle for mass 
communication, radio revolutionized the culture, 
customs, and tastes of the Brazilian people, 
promoting access to information and music for 
every imaginable social class. 
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of pop icons, whose images were transported to 
Brazil’s most remote corners. All that was needed 
was an adequate screening room. 

Therefore, becoming a movie star, especially in 
Hollywood, was the natural dream of those who 
yearned for fame and prestige. 


iN ip Up until then, the movies were the main producer 


Radio played a key role in the rise of Brazilian 
popular music, boosting rhythms such as samba 
and the marchinha and creating a new kind of pop 
icon: the radio singer. 


Listened to from North to South through the radio waves, performers like Francisco Alves and Carmen 
Miranda became national celebrities. 


Carmen Miranda’s image served as a model and was an unavoidable influence for most of the radio singers 
who emerged in that period. 

Eyebrows drawn on Hollywood-style, the use of berets and long pants (a taboo for women at the time), 
mastery of the typical samba grimaces and an articulate speech, punctuated with slang and swear words 
(indispensable to impose oneself in a male-dominated environment), were some of the elements widely 
promoted through Carmen Miranda’s public and personal attitudes that comprised the archetypal female 
Brazilian radio singer. 


It was within this context and following this formula that the Diva Rios persona was created at the end of 
the 1930s. 
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Lili, the dwarf vedette 


Inthe 19th century, so-called “freak shows” showcasing people considered to be 
aberrations, because in some way or another they didn’t meet the physical 
standards established as “normal”, were very popular, mainly in Europe and the 
United States. 


Although this genre is frowned upon by many people today, for those with some 
kind of anomaly or who were simply too fat, too thin, too tall, or too short, and 
thus socially marginalized because of their bodies or their appearance, 
becoming an attraction in one of these shows was often the only possible way to 
make a living. 


The Brazilian freak show universe is little known to the general public, but 
holdovers of the genre have continued to exist in Brazil. Among them we can 
cite the frequent presence of dwarfs in the media and in variety and comedy 
shows. 


In the 1930s, a Brazilian dwarf known in her artistic life as Lili achieved great 
success on national stages, performing in theaters, circuses, cinemas, and dance 
halls and being constantly featured in the press, almost always involved in 
unusual situations. 


Arivle Augusta Borges was born in Rio de Janeiro on April 15, 1913. 


The only dwarf in her family, and the daughter of awoman named Elvira, she was given an original name which was simply her mother’s 
name written backwards — “Even down to her name, Lili is all wrong...” the Rio de Janeiro newspaper “Diario da Noite” would say ina 


piece published about her in 1939. 


To get an idea of the perception people held of dwarfs in those years, one need only read the following lines in another piece on Lili, 
published in the same periodical in 1936: “Fatalists confidently assert that man’s destiny is mapped out from the day he is born. And they 
are right on one point at least. It is with regard to the poor devils who are born with the indelible sign, the indestructible stigma of 
monstrosity. It appears fate has predestined them to make them the target of other men’s curiosity and amusement. There are those who 
say that monsters are evil, that they avenge their own ugliness and physical inferiority by honing their spirit in the refinements of evil. 
However, the case we are going to report well reflects the very human feelings that can often surpass even these poor beings’ spirit of 


revenge.” 


“It’s an interesting story in which love appears to drive the will of a young girl who became a performer 
because of her condition as a dwarf, upstaging any and all other feelings,” the piece goes. “Her 
dwarfism, instead of making her bad, made her good. Instead of revulsion for the inescapable 
abnormality, another different, very human feeling prevails in her tiny little heart, capable of causing 


her to take a step that may bring about her ruin.” 


The feeling to which the article was referring was Lili’s burning passion for a “tall and strong” 


soccer player with whom she had run away from home. 


“At the age of fourteen, I experienced my first penchant for the performance world,” Lili would tell fF 
the Rionewspaper “A Noite” in 1948. “I went toacircus and, sincethen, havebeenaslavetothe ff 
arena. could not escape the fascination of people my size. I don’t know why, but dwarts are 
crazy about the circus. They and vocational clowns can only live when they are under an old 
canvas. And I didn’t break the mold. I joined these good people in body and soul, becoming a 


performer.” 


On stage, Liliused to sing and dance and was billed as “Lili, the smallest dwarfin the world, 
eighty centimeters tall. Small in size and big in art, she sings and dances like big people, 


in her very varied repertoire of sambas and marches.” 


The performer gained great prestige with the public starting in the 1930s, a decade in which 
she met Alcides Machado da Silva, better known as Paulista, a soccer player at the Olaria 
Atlético Club and nurse and masseur at the Bonsucesso Futebol Clube described by 

the press as “a gigantic and athletic guy”, “tall, strong, with manly attitudes, | EN 


at least in appearance”. 









“When I was twenty-four years old, near the circus where I was working, in Olaria, !met aman who messed with me,” Lili would tell the 
newspaper A Noite in 1948. “He said he liked my voice. I stopped, and he asked me to sing the national anthem. I was amused and 
answered that I couldn’t singin the street. And] went on my way. The next night, when I appeared in the arena, I saw, sitting ina chair, 
the only man who had ever approached me. I sang with great soul, I drew applause. Then, a few other encounters here and there and this 
man, whois not a dwarf, became my lover.” 


Lili’s love affair, however, was not well regarded by her mother, which is why the performer ran away from home with Paulista more 
than once. On these occasions, Elvira would go to the newspapers and ask the readership to help her locate her daughter. 

“Criminal tour? Hired for three days, the dwarf performer has been missing from home for two months,” read one of the headlines. 
Meanwhile, far from home, little Lili was involved in great adventures, such as on one occasion in 1937, when she saved two young girls 
who had been abducted by their father. The man had feigned suicide three years earlier, then kidnapped the two daughters and taken 
them from their mother, with whom they had lived in the Carioca capital, to Cabo Frio. 


When Lili was in town with a circus, the girls went to her and told her everything, asking the dwarf to return them to their mother. The 
incident became news, of course, with Lili playing the role of heroine. 


The press found everything about Lili to be newsworthy, from her home - with “furniture matching her size and type”, such as “an 
eighty-centimeter bed and all the other pieces of bedroom furniture, all teeny, exclusively for her use” in the words of the Carioca paper 
“Diario da Noite” — to her portrayal of the character Tico-Tico in a lavish montage of “Snow White and the Seven Dwarfs” at the Joao 
Caetano Theater in Rio de Janeiro, in 1938 when Walt Disney’s cartoon based on the Grimm Brothers’ tale arrived in Brazilian movie 
theaters. “Tico-Tico is the Sneezy of Snow White’s seven dwarfs in Tiradentes Square,” the magazine “O Cruzeiro” published at the 
time. “A dwart’s sad fate. Double irony. A sixty-one-centimeter-tall transvestite.” 


The last time Lili was in the spotlight, however, was for a tragic situation she experienced: the death of her newborn son - referred to by 
reporters as “giant baby” - in 1948. 

















Lili had always nurtured the dream of being a mother. Though she had tried for 
many years, her attempts were unsuccessful, so she adopted a ten-month-old baby 
girl she named Maria do Carmo, who had lost her mother and was being given away 
by her father inthe city of Paraguacuin Minas Gerais. 


Maria do Carmo was already eleven years old when Lili finally managed to get 
pregnant. 

No longer with Paulista, the performer was still sometimes visited by him, and 
although he lived with another woman, he was still in love with her. 

Out of one of these visits was born a baby boy, Jorge, who was forty-nine 
centimeters (nineteen inches) long. 

Lili gave birth in the Niteroi Maternity Ward, and the birth of the boy was reported 
as an “extra edition”, attracting many curious people to the place who were eager to 
see “the teensy dwarf and her large son”. 


Jorge passed away a few days later, and Lili also fell very ill, nearly dying, to the 
point of telling her adopted daughter - through the newspapers - that she was 
adopted because Maria do Carmo was harassed by the other children — who 
referred to the girl only as “the dwarf’s daughter” — and the performer feared 
dying without her daughter knowing where she really came from. 


Lili recovered and carried on, disappearing from the media from that point 
onward. 

Much later, she would end her days at the Retiro dos Artistas, from 1980 to 
1990, entertaining the other residents until the end of her life dressed as Carmen 
Miranda, dancing and singing her repertoire from the past. 


Although her name is barely remembered, Lili marked her times and challenged 
social prejudices, earning positive renown in a world of alleged “equals” where 


the noticeably different is viewed negatively. 


“Being large is far worse,” said Lili. “It’s uglier and a much greater nuisance. 
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The room Diva Rios rented at 87 Rua do Rezende was on the second 
floor of a rooming house run by the Piauiense Excelsia da Costa and 
her partner, a Portuguese man by the name of Albano Ferreira. 


Though she had lived there for a few years, her relationship with the 
house’s owners seemed not to have been very good. 

Notes published in the newspapers of the day reveal more or less 
serious disagreements between the performer and the couple. 

In a complaint filed with the Delegacia de Economia Popular (the 
Popular Economy Police Station) in 1945, she accused Albano of 
“raising the rent for the room she occupied and demanding the rent 
payment in advance’. 

On another occasion, Diva Rios visited the newsrooms of several 
newspapers claiming that she had been “brutally assaulted” by 
Excelsia and her daughter Zuleika. 

To make matters worse, “going to filea complaint” about the assault 
“to the police of the Sixth Police Precinct”, she said she experienced 
“the disappointment of being mistreated by the commissioner on 
duty”. 


The Albertos were able to visit this building, which was demolished 
in 2014 to make room for a modern hotel. 

The duo was able to locate some of Excelsia’s descendants and other 
dwellers of the rooming house via the Internet, but none of them 
were aware of Diva Rios’ existence. 





The performer Diva Rios sought us out to complain that she had 
been brutally assaulted by her landlady and her daughter at the 
boarding house where she resides, at 87 Rua do Rezende, without 
giving any reason for the assault. 

The complainant added that the landlady, whose name is 
Excelsia da Costa, has been using all possible means to get her 
to move out because she has already found more advantageous 
offers for the rental of the room. The performer Diva Rios 
requests assurances from the police authorities of the Sixth 


Police Precinct. 
Diario de Noticias, 1946 


We were sought out by Mrs. Excelsia da Costa, owner of the 
boarding house at 87 Rua do Rezende, who came to contest the 
allegations by the performer Diva Rios. She declared that she 
had been the victim of her slander because she had manifested 
her displeasure with the irregular lifestyle the 
aforementioned performer has been leading of late, residing in 


her boarding house where there are two young women, one of whom 
1s her daughter, on the verge of marriage. 

She alleged that she did not assault the artist, who keeps 
filing false complaints at the Sixth Police Precinct, and going 
to the newspapers to dishonestly get them to echo her perfidies. 


Diario de Noticias, 1946 
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Thus was born Suzy King. 
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The dancer Suzy King has decided to explore the same path as Lu 
nudism and snakes. That’s how Luz became rich and famous; add 
scandal, and we have the most used formula nowadays to make the f 
(Porfirio Rubirosa) and nudism (Hedy Lamarr, Lo fe 
people’s weapons to achieve Stardom. Admittedly the 
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The influences of some very popular Brazilian 
performers in her day are obvious in the construction 
of the Suzy King stage persona. 


The ballet dancer Eros Volusia is considered to be 
the creator of a “national dance”, incorporating 
Indigenous and Afro-Brazilian elements into | 
classical dance, a formula that was very successful. G 
Featured on the cover of “Life” magazine in 1941, she gained 
international fame and appeared in a Hollywood film “Rio 
Rita”, released the following year. 

Her dance classes had a strong impact on performers like 
Mercedes Baptista and Luz del Fuego, who were her 
students. 

Eros Volasia’s influence on Suzy King’s work as 
a folkloric dancer was significant. 





From the vedette Elvira Paga, Suzy King seems to have 
assimilated the item that the veteran 
performer claimed - controversially - 
to have launched in Brazil: the bikini. 
On various occasions throughout her 
performance career, the bikini was 
the uniform used by Suzy King to 
attract audiences, promote herself, 
protest, or show off. 

Elvira Paga achieved fame while 
singing as part of a duo alongside 
her sister Rosina in the 1930s. But it 
was in 1950, recently returned from 
the United States, where she had 
frequented the local burlesque 
scenes, that she solidified her 
image as a sensual and scandalous 
vedette. The bikini was part of the 
package and reinforced this image.’ — 
Even at the radio stations, where —_» 
the other singers used to perform in 
tulle dresses, Elvira Paga sang in an itty-bitty bi 
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Luz del Fuego’s rival, competitor, disciple, follower and “second edition” were some of the ways in 
which Suzy King was defined by the press. 

One never referred to the other publicly, and there is no indication that they knew each other 
personally, but associating Suzy King with Luz del Fuego was inevitable for the simple reason that 
they both made dancing with snakes their flagship act. 

When Georgina became Suzy King, Luz del Fuego was already known throughout Brazil for her 
ophidic numbers and her naturist ideals. 


Although she was not the first 
snake charmer to perform on 
Brazilian stages, the polemical 
vedette became so famous for 
her intimacy with snakes that 
it is impossible, within the 
national imagination, not to 
associate any dancer of the 
genre with her. 

In Suzy King’s specific case, it 
is most likely that the idea of 
dancing with snakes came 
about after she came into 
contact with some material on 
Luz del Fuego or even after 
she attended a performance of 
her predecessor in that art. 
Apart from the snakes, they 
both had in common their year 
of birth - 1917 - and their 
mother’s name - Etelvina. 
Otherwise, they were very 
different, starting with their 
origins: while Suzy King 
descended from a poor family 
from Bahia’s hinterlands, Luz 
del Fuego belonged to a 
traditional family from 
Espirito Santo. 





“Suzy King ts one of the strays of Luz del Fuego’s naturalist 
flock who preferred to found her own school in order to 


overthrow the decrepit papess of nudism.” 
("Ultima Hora", 1953) 
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“Fva de hoje subjuga serpents... 


Luz del Fuego ensina as © 
nante intimidade entre a bailarina e duas gigantescas 
s — Um beijo sensacional 
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EDIFICIO TUNISIA Wueuee 


Av. N. S. Copacabana, 80 : ; Located at 80 Avenida Nossa Senhora de Copacabana, the 
RESOLVIDO 0 PROBLEMA DA HABITACAG BARATA oe Sebuavicst-Merbol Coltatemcmaoratcisntlaeteyamiy-lmeevenie) (circremrama acm Elke 


ee eee teewee a eon 7 : 1940s, and Suzy King was part of the first batch of residents 
lores pontos da Av. N. S. de Copacabana. j : 


ere . s. ga SN. OF of the new edifice that comprised twelve floors and four 
* [Lado da sombrae em trecho sem linha de bondes. 2 tee sith Se 2 Syaatelel apartments joka floor. 


‘© Situado a uma quadra da Avenida Atlantica. 


: 4 | CH ‘| f yy ‘. Mi x Wi 
i “APARTAMENTOS PARA PEQUENAS age) Nauk The problem of cheap housing solved,” stated one of the 
: logit Tunisia’s advertisements when it was being built. 


a) Varanda, sala, quarto, banheiro completo, cosinha cnm- 
CRS 95.000,00 pleta, quarto de empregados, W. C. de empregados e 
; area de servico. 


4 CRS 130.000,00 b) varanda, sala, quarto, banheiro completo, cozinha com- 7g a = : : = iy | : 1EVAY King lived in chervaveatoalt 1003, in the back of the 
pleta, W. C. de empregados e area de servico. a | py iy JoxeniCebbates 
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AVENIDA ATLANTICA, 550 - 
27-4554 


CORRETORES AUTORIZADOS 


~ _ZUMALA’ BONOSO 
GENTIL FERNANDO DE CAS 


(DA BOLSA DE IMOVEIS) 
47-1252 - AVENIDA ATLANTICA, 550 - 47-3235 
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Not even the Albertos’ thorough research could uncover the 
conditions,whether she was paying rent, for example, that 
jnarcvuale-boatcrematcomlamsatcim-ver-vaueatcsalm 

Between 1949 and 1966, exactly the period when Suzy King lived 
there, the Tunisia’s apartment 1003 belonged to Hermilio Gomes 
Ferreira, a military doctor with ties to the Escola Nacional de 
|SXe he Cer-Yeor= Com ap -ylor- Mm (uatoMN\i-ta (earl Mosel a (ele) e)m dan ecs(er- mare nb Cer-tuteya) pr-talem ants 
wife Tita Ferreira, an opera singer. 






Ina telephone interview, Claudia de Beauclair, Hermilio’s and Tita’s 
feawewa ele r-nensd succsmce) (omaalWaU lola col-ha alum alcomcau-ralener-NacsauecKeyiVaalcremeld alan 
apartments in the Tunisia. When she was very small, she lived with 
her parents in one of them, on the ninth floor. 

On one occasion, Claudia’s mother, Sonia, had the unpleasant 
len oy l(cmeympaualenvatcayalcrmmer-Nered aiccsmm and aMr-W-Jal-l.<omeyamiuatce oy-¥(aeyah ame m ale 
snake was one of Suzy King’s “partners” who had escaped from its 
owner's apartment. 

Another curiosity that Sonia always remembered involved the 
chicks that Suzy King would buy at the market to feed her snakes. 
She would release the chicks in the room so the snakes could hunt 
them, and the racket was upsetting, especially for those who lived on 
the floor below. 
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In the 1950s and 1960s, the Tunisia was featured on the pages, 
usually in the police section, of Carioca newspapers for various | 
reasons, such as a mysterious suicide that could also be a murder and 
accusations against a landlord who was allegedly renting empty 
apartments for “lovers’ trysts”. 
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The Tunisia’s other vedette 


Phoning all the apartments in the Tunisia = 
was one of the stages in the Albertos’ 
research on Suzy King. 

Fueled by the hope of finding former 
residents who might remember her, the duo 
had to surmount dozens of negative 
responses and being hung up on, and the 
fact is that none of the performer’s 
contemporaries remained in the building. 


When they phoned apartment 702, 
however, they were treated differently. The 
lady who answered also didn’t Rnow 
anything about Suzy King, but let slip: “I was 
also a performer.” 

This revelation led the Albertos to research 
the telephone line owner’s name — Dalva — 
Eyrdo de Oliveira — and the material found 

in newspapers and magazines from the 
1960s was surprising: they had just 
discovered the Tunisia building’s other 
vedette. 

Afterwards, the Albertos called her again 
and went to visit her a few times. 


<s 
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Dalva Eirdo performed in Carlos Machado’s 
and the Brasiliana company’s shows. She 
performed in several countries, and took 
part in some slapstick comedies and 
vaudeville shows. 

Having left the stage in the early 1970s, she 
had gotten rid of her personal collection and 
didn’t hang on to any proof that she had 
really been a performer when she met the 
Albertos. Because of this, her colleagues in a 
seniors’ activities group of which she was a 
member doubted her stories about her 
career. 

It was only when the Albertos sent her a file 
with reports and photographs of her 
performance activities that Dalva Eirdo 
was able to prove to the group that she 
wasn’t making up stories. 


In 2018, after forty years of not going out at 
night, Dalva Eirado attended an event held 
at Copacapana’s La Cicciolina Club, 
featuring in the program of the Yes, We 
have Burlesque! Festival’s fourth edition. 

A short while later, she left for the United 
States, where she went to live with her 
daughter. 








The residents of the Tunisia never dealt well with the presence of Suzy King’s serpents in the building, which led to some headlines 
and chronicles in the Carioca press. 

While many neighbors were already uneasy with just the knowledge that there were serpents nearby, the situation was further 
aggravated by frequent incidents where the dancer’s snakes would escape from her apartment or fall off her balcony. 

Despite the general nuisance thev caused in the Tunisia, Suzy King and her companions endured in the building for over a decade. 





There is an apartment building in Copacabana whose residents are living in a sort of constant panic, as ifa 
terrible enemy were prowling their tracks. It is not a haunted building, nor under threat of collapse or fire. 
In one of the rear apartments resides an extremely ophidic lady, owner of the same “hobby” as Ms. Luz del 
Fuego: she loves snakes. 
She is, according to what she herself proclaims in the shows she bestrews throughout the suburban circuses, an 
“exotic dancer”. Her most sensational number is precisely one with snakes. The madam in question has a 
beautiful collection of large, fat, docile snakes that curl up around her slender dancer’s body, slide down 
her half-naked bust, squeeze her neck, and run down her legs, even affecting an exaggerated intimacy. 
As it concerns her livelihood, the wriggling lady will not part with them. The snakes live with her in the 
apartment, eat at her table, and even partake in more intimate domestic affairs. They are agreeable and tame 
reptiles, according to what she herself affirms. 
But what is certain is that the building’s inhabitants, as soon as they discovered the presence there of that 
small but terrible private Butantan, became flustered; the distressed mothers no longer let their children 
loose in the corridors, and there was an extraordinary general meeting of the landlords to decide whether or 
not to expel the strange tenant. 
An atmosphere of imminent tragedy has descended upon the building, and there are more sensitive residents who 
wake up in the night screaming in terror, “seeing” snakes climbing up the bed, coming down the walls, hidden 
among the curtains, under the pillow, all over the place. 
It is, of course, a highly unpleasant situation that cannot go on. But the “exotic dancer” claims a ponderable 
reason in her defense: the snakes are her working instrument, as the typewriter is to the writer, the plow to 
the farmer, the brush to the painter. She cannot part with her large snakes for the simple fact that they help 
her earn a living. 
And the issue continues to rattle the once quiet building, without any possible understanding between the 
ophidic lady and the distressed legion of other residents. 

Coisas da Vida e da Morte Column, by L. C.- Ultima Hora, 1955 


The suicidal snake 


Yes, reader, in Copacabana, capital of the State of Guanabara, a snake flung itself off of the 10th floor of 80 
Avenida Copacabana. Romantic crisis, financial woes, the police, until now, have not been able to find out. It 
1s true that, at a certain moment, in the police station of the Third Police Precinct, there was so much 
brouhaha that one detective even suggested: 

- Well, let’s hear from the snake. 

The idea was not accepted because, as you know, snakes don’ t speak. 

In a corner of the police station, blinking its viscous eyes with an irritating blasé demeanor, the snake 
awaited its fate. Despite having flung itself from 10 storeys, it reached the ground alive and, apparently, 
without any fractures. It’s a two-meter-long anaconda, slow and sour-faced. 

Here is the story, with the names in the right places. The young anaconda belongs to the collection of a famous 
fakir, whose name is Suzy. Do you remember that name? A few years ago, Suzy set out to break the female Fasting 
Record. She locked herself in a glass-lidded tomb, and the public would see her for twenty cruzeiros. Suzy was 
the talk of all the newspapers. Think back to the headline: “Suzy, the Beautiful Entombed Woman”. Reporters 
went into great detail about her beauty - her blond and long hair, the gracious waviness of her body. Following 
a fortnight of fasting, the police discovered that Suzy, after the audience withdrew, would eat a steak with 
rice and French fries. More reports. Suzy was then called “the beautiful impostor” for two or three days of 
public indignation. Then, nobody spoke of her anymore. Today, Suzy is back the news, due to the attempted 
Suicide of her anaconda, who miraculously escaped from the 10th floor. 

From Paris, we sent the story of a woman who married another woman (in church). We have just arrived [back in 
Brazil] and are telling the story of a snake that, without explaining why, flung itself from the 10th floor. What 
will folks say about this reporter? In the case of the snake, besides the policemen of the Third Police 
Precinct, we can cite as witnesses the 1942 Civil Guard, who bound the anaconda and took it to the police 
station. Also, Mrs. Natividade Magalhaes Lirio, who witnessed the animal's fall. Besides them, the whole RP- 
76 garrison. 

This news can also serve as a hunch for today’s or tomorrow’s “mini-lotto”. Snake, across the entire grid. 


Romance Policial de Copacabana Column, by Antd6nio Maria - Ultima Hora, 1960 


Treublemaking 


Suzy King versus the hellions 


Suzy King didn’t have problems in Copacabana with just the other residents who lived in her 
building. 

From time to time, she also had to contend with certain “hellions” who were set on starting 
trouble with her in the neighborhood’s streets. 

The police, already accustomed to this kind of “friction”, did not always come to her rescue 
when Suzy King was in distress. 





The fakir was almost slashed with a razor 


Suzy King, the fakir whose name is Georgina Pires Sampaio, Wednesday 
afternoon in Lido, was on the verge of being slashed with a razor by 
two hellions, as she has now come to our newsroom to tell us. And she 
added that she took refuge in a municipal office, from where she asked 
the police for help, without being able to receive assistance. 


Dramas e Comédias da Cidade Column - O Globo, 1957 





Suzy King versus Suzy Kirby 


Sometimes, some ill-informed newspaper would publish news 
related to Suzy King and her snakes and conflate her name that 

of the well-known artist Suzy Kirby, which was common due to 
the names’ similarity but caused problems for Suzy Kirby, who 
was more famous and also much more discreet than her 
“namesake”. 

Broadcaster, actor, and voice actor, Suzy Kirby worked inradio, 
film, and television and was able to do more than a hundred 
different voices including female and male characters, animals, 
instruments, and perfect imitations. 





Suzy Kirby, who is really called Eunice Guigon de Araujo, but who 
long ago adopted that stage name, reveals her annoyance with the 
activities of a performer who came up with a name similar to hers. 
The other performer goes by the name Suzy King, dances with snakes, 
'\ and, to add to the confusion, lives near her house. Not long ago, 
————— the second Suzy let some snakes that she keeps in her apartment 

escape, and Suzy Kirby had her job cut out explaining to her friends 


that she is not a friend of reptiles. 





Revista do Radio, 1954 
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Although she also performed in circuses and theaters, and on radio and television, Suzy King mainly worked in 
nightclubs. 

Whether she was in Rio de Janeiro or in Sao Paulo, in Minas Gerais or in Parana, it was in nightclubs that she found 
the ideal stage and audience to present her voluptuous dance numbers with snakes. 


In Copacabana, in the early hours of the morning, nightclubs like Acapulco, Metro, Bidou, Bolero, and so many others 
featured variety shows in which - among the song, striptease, illusionism and drag show numbers- a performance 
with snakes always had its spot guaranteed. 


Living in the neighborhood and being surrounded by so many places of this sort, Suzy King specialized in numbers 
with the right format and timing fora nightclub performance. 


R 
L N Bytes is 


a> ” 
BO : suo 


e 
ces 
et 

ger? 
ae 


ot® 
, ef notte TOMS esto 2 
gro as gee * 

MY. 10m DAL Avan 
13 ey vik yace 
CARMEN ott gest pant l cor 
ys 882 notticas © gs = 
ay et rat y 

pa nn 


4 * é Pe < 7 « 
. “* mr 4 oe, 4 Gs OF 
4 Le AP ety, 4 om 7 et ‘ "uF 
Ste. Ny oe or =. Neg 
oat oe ag os (7 "SE ROS 4 
Co BE OE e. +. ot ee Dee 8 Saka 
a 0",4 a ‘ Pet > 2” 
x ‘ 4 
oe 


SS10q, 


h fee 5 
? Kenubtiog © 















Jancer of great prestige in Brazil in the early 1940s, Carmen Brown was Norwegian and performed in the 
ome of the country’s top casinos. 
r, She worked with Walter Pinto. In film, she performed her dance numbers in Brazilian and foreign 


the stage for a while due to personal problems, Carmen Brown resurfaced in 1956 in a stint at Bidou 
Kotor tksre t= Nm elo Wao) alLer-W as u-lelone nou eb(oyemmnem @xojel-ler-le)-bel-e 

S stint, for a few days Carmen Brown shared the stage with another of the establishment’s attractions: 
ce tamer Suzy King! \ 
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The European vedette came to Rio, and the Wonderful City 
enchanted her such that she decided to stay here for good. Her 
rank as an exotic singer and dancer and her aesthetic 
contributed greatly to the delight of bohemians in various parts 
of Brazil. 

(ee) 

In the excitement of the dancing, in the whirlwind of the 
contracts and shows, Carmen Brown did not see time flying by. 
(...) While the years went by fleetingly and her name continued to 
shine and blink in neon color. 

One day, however, the beautiful Norwegian vanished into the 
crowd. There was no more talk of her. Her show did not go on. It 
seemed to be over. The pandemonium of her performer’s life had 
shattered her nerves, and fatigue had overpowered her flesh. Only 
the spirit hovered in the air, dancing and singing. But the 
spirit could not appear in public. 

Carmen withdrew. She left to attend to her health. 

At the height of her career, the dancer - who caused so much 
“frenzy” within the public with her exotic garments, her 
abridged costumes, and her fantastic dances, among which she had 
already included a stylized and exciting “macumba” - got 
fabulous contracts. She made a lot of money. And spent it all, 
amidst laughter, love, and joy. 

She easily forgot that she should put aside money today for 
tomorrow. And tomorrow arrived. Sad, perverse, as for all 
performers, who only face life at the end of their careers! 

The odd Ms. Brown found herself forced to work in other 
occupations, moving outside of her scope. Her artist’s soul 
could not withstand it, however. One job today, another the 
next. She couldn’ t get on anywhere. 

That’s when she decided to practice her old routines a bit, the 
ones that had brought her so much success. She did so, and 
quickly regained mastery of her craft. What was missing was a 
brave businessman to launch her. Then Valdir Alvarado showed up, 
and hired her. And the “Bronze Venus” made her re-emergence 
before the public, fifteen years after her first appearances in 
Rio. With the same flexibility as in the beginning. And, despite 
the time and age that had pressed on, Carmen Brown got the 
applause of Bidou’s audience, and felt she was the same as in 
good times. 





A Noite, 1956 
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“Catarina”, o reptil, quis fazer uma visita a 





Uma bailarina rival de Luz 
del Fuego a dona do ofidio 
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“Help! A giant snake is invading my apartment!” was the cry heard in the corridors of the 
Tunisia building on the quiet morning of December 1, 1953. 

When he saw the Italian lady who lived in apartment 1004 running in scanty garments towards 
him, the doorman had no doubts and immediately called the police, since something very 
serious must have been taking place. 


When the police arrived, the Italian lady, very nervous, told them that that morning, when she 
woke up, she headed towards the balcony of her apartment to get some air. But she 
instinctively looked at the ground before opening the glass door that led onto the balcony. 

And what a fright! A huge snake was tangled up in a plant pot, moving in a manner of one who 
means to hide but is too big for that. 


While the police squad tried to remove the snake from the balcony with great difficulty, the 
story spread throughout the rest of the building, but it didn’t even have to get very far for the 
mystery of the snake’s apparition on the building’s tenth floor to be clarified. 


For it was from the neighboring door - apartment 1003 - that, upon learning of the matter, a 
woman with the airs of an exotic dancer came out who, ignoring the warning from the police to 
be careful, simply unwound the snake from the vase and affectionately seized it single- 
handedly. 


Such intimacy was not love at first sight: the woman was the snake’s owner! 


It was then that everything became clear: she had much more than an exotic dancer’s airs, as 
this was her profession. 

“Iam Suzy King, circus and theater performer,” she introduced herself, then pointing at the 
snake, “and she is my partner Catarina.” 

And Catarina was not the only snake in the building - in the performer’s apartment there was 
another one, called Cleopatra. 

Well, returning from a tour through the interior of Bahia the day before, Suzy King had left her 
stage companions in acrate on the balcony of her apartment. 


Cavakinay. aye kestless 
ophidian” in her owner’s words 
- had left the crate and decided 
to stretch out to her neighbor’s 
apartment, crawling from one 
balcony to the other. 

iS 1Omes Mews pialpe il alert 
published, it was just an 
“unwanted visit”. 


After clarifying everything, 
SANG | IR ol ee) lio Cl ie av 
Helghbor Svabhitude Lom be 
overblown. 

“My companions are simple 
Nene MESS ieOiv ils le Sloe 
declared to the press, who by 
then had already arrived in the 
building in droves. “She was 
Ala ac Cantonal Om tic 6 One 
because she is Italian.” 

And she posed smiling for the 
reporters who were suspicious 
that it was all just “a daring 
publicity stunt”. 





spenittd INE Scene, 


NEWS 


The Italian neighbor 


Born in Terlizzi, in the Italian province of Bari, Maria Petrarota seems to have experienced 


strong emotions as Suzy King’s next-door - and balcony - neighbor in Copacabana. 
But in a statement given to the Albertos in 2018, Carlos, Suzy King’s son, cast doubt on the 


dread the Italian neighbor expressed to reporters when a snake showed up in her apartment. 
Asked about it, Carlos smiled mockingly and said only that his mother and Maria Petrarota 


were very close. A word to the wise... 









Ladrdo? 
Nao, uma cobra 


Alterosa, 1 954 
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~~ Suzy Kin eadlines in the main 

.) Carioca newspapers due to Catarina’s 
~ escape to her neighbor’s apartmentin — 

» So it is not surprising that the incident Bla 
was repeated alittle more thana year 
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later: this time, the escaped snake was __ 


called Freddy, and the Italian herself 
~_ called the police. iy 
“Are you sure it’s a snake, ma’am?” 
Me ial-)’aue LUL=s-y Col al-Xe mm laliilell ham olelmmilace| | bya 
they wentto see what was happening. 


“Suzy King was miffed by everything,” 


reported “O Globo” on the occasion, — 
“starting with the snake, which, in turn, — 
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_ protest bite to the performer's right 
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Nidely reported the disappearance of one of 
her snakes, a cause c great panic in the 
building where she lived at the time, in 


[v ‘little dat 
LE ADD = CACGAILIILSI IL] 
escription, and left. She took a medicinal 


bath and was left to dry. I went out. When I 
returned, I didn’t see her,” justified Luz del 


It was the first headline in Luz del Fuego’s 
newsworthy performance career, and an 
excellent advertising inspiration for Suzy 
King and all the performers of the genre who 
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The competition 


Held every year as of 1933, the Actresses’ Ball was organized by Casa dos Artistas, and one of its aims was to raise money for 
the assistance services it provided. 

Each year, the ball included the selection of a Queen of the Actresses who was crowned during the pre-Carnival festivities. 

A highly prestigious title, the Queen of the Actresses crown was won by Eva Todor, Gilda de Abreu, Aracy Cortes, Alda 
Garrido, and Mara Rubia, among many others. 


During the 1956 Carnival, the Actresses’ Ball was already in its 24th edition and was sponsored by the “Ultima Hora” 
newspaper. 

As always, several big-time and small-time performers vyed for the position of queen. 

The main competitors that year were Angelita Martinez, Peggy Aubry, Wilza Carla, Célia Mara, Rosita Lopes, and...Suzy 
King! 


The election would take place through the sale of ballots by the candidates themselves. 

Besides the popular votes, the candidates could also present what was called a “quality vote’, given “by the President of the 
Republic, senators, deputies, councilmen” and other authorities. 

The votes would be presented over the course of six tallies between December of 1955 and January of 1956. 


“The prizes are as follows: for the Queen, a ‘Buick’ automobile; for the first runner-up, a 22-inch screen television set; 
for the second runner-up, a 10-day trip to Buenos Aires.” 
(“Ultima Hora”) 


6 @ a9", *, 0:0 

° e's 
. . . 
“es @ ¢*.*,28 
® ae e°.*,” 


. . 
6's @ ns 22.864 
G.0° 85a 60,268. ‘o 
ee OAL Soe 


S.6ee8 6, 20.0 40. e 0% 


e*s « 

Page JC lax’ aa 
eens 
©@8e-. 


Pree 


° es 
®e@ ese 


3 9°. 9.06 


t-« 
LC aL nS 1 ttre >» .  J8 8 ibe Me). Ne ee a ee 
Oh i be 2.” 9 Oy WU me my ..' Mt Me - 2° mt hae 
a SC en »  " Ce . .- HB . "Mew oc =. Or eS 
. . 
ae ae es . © OW be bd Bf o , Yom * « p , Mew. We 
. _ 


. . 
a 
t« e-« 
es oat 00 i w”:~«~«~«*«*«‘aR RM I TE a ee 
oe ae a”? * 


Ow 
. ." 
. +s 
. 
BI SR a i a AN. 8 Ste Nay 
x * 


. . 
watt ae”, 
nee "Me 
Ce a 
PON 


7%". °, 


*aew 
ee * 
>. 


eas 
. 
ee | 
‘ : 
PC SMES eg 
**- " 
: * @ 
ee a ’.28 
ee ee i eS a ee 
© ee ae yt © 6%" 4 8 oe” 8 Ow 
SN, le AL 8 US ie 6 Re 
ee os." 9 86 0", * ee ee a me ee me gn OO eee 
ee ee Cee, OL ww ee ee eS ee ee ee eee 
oe tt i Oe ee on i ee ee a ee we ee Se ee eee ee *.2 2 e,”.* Cee 
ee ee 
Cee ke PR a 
* ‘se 


a 
ovate’. te ote? * eo tee AA e's" ,4," 


A 
. 
wee wee A ee oe ee eee ee ee 
Fe ea at © 0" *, Ge ee ee a we te we ee tw ty 
on 8 88 9s <M m m  e e 
ee "CN ee 
et es Ss ee ee eee a ete ee et ey ee fe ey ot me eR ea eee", "48 
er ee, A ll EO ee ee ee ee ee ee. a ek 
a a ee ee ee ee 
#0 we o*,* 6 ee Oe we a Ot oe 
Ce eae ee ee ee ee, ee ee ee 
ae eR a I ee + 
ae ee ee ee a Oe ee lS. ee ee ee ee ee 
ee ee eS ee A 
Oe OO a ae? Sete SR ree 
+ ae” 0 oe 2 * © 
Oe Ne Oe.” ee a a a i 
** x 
. ‘* 
rn nn ee cA GAR ich = ee. * I a MO te AR i hel 
ee ee i a eT a eee Oe en 
Ce en a a we 8 ee ae 
8 re ee me ee ee 
OO he he ME es SMe ee aS 
ee eee ew! a, ee 
ee a OR Fw 
Se ek te Pee ea ee © we we 
i A el ee ee ee ee eee Bg 
a ee ee ee fe a me, 
OO? - Oh i a a kk iM ee ee ee AM IRON Te TF rie at ae 
Ce 
Se RR we we ee wm ee ew wg ee 8 8. Se ee eee ee ee ee Me Oe ng 
A OD ne,” GR ee nM hk A Mm ee el Rt 6 an een 
eee D> OW, OD oe ee ee a ee ee ee Oe ee 
+ Gee © 4? @ © © 6 eg eet 6 a gta * Oe et eo wt Oe weet te et ee DAS 
= 0, Fis eo, * ee oe” * QE. 
aa 6. A ee 
. 
Oe ee 
~“e***_* 


oP te oe"? * © + eer. “AO © © a oe, oe eh Ute 8 oe © 
. 

a . . s . * . «"*_* «6 
wee “a? 20's o4*,” * oe, %O © 4 6'5",* ft 0 é%*, .2 6 4? 0 Oe 


* 
7. 
Se Ae nh ae 
ee 6 ee ee re mm Rt te 
ee « «ee tb ahha an o’.*.* * © « Se Se “ute et et ut ow ow ot wwe tt we ow *) C6 
‘ o*a",".%, A A e+ «". *#-s ‘Ee . o”s . *< . “ " ae ee”, 





0 e‘s’a* 
*. 
i le ee eee | 
OP te RC ce ee RN ee eee 
gt On a ew I i a ne 1 a a a tt Re ee me em Mn ee 
en ng I eg ee ee i . he es 
fee A ee A ere eeetit«—C* Cg ee Mw 
. 


DP Oe Ae a ee ee 
a hee <a at enn ae 








es sea Ss ieee oiseantes retical ot es & Se 
titulo de Rainha das Atrizes Qu”: Merce naipe de Candidatas ao 





ils 
— 
= 
<= 
--- 
= 
——— 
= 
= 
2 
“— 
— 
Oo 2 
— 
= 
= 
=} 
=> 
= 
“~-* 
= 
= 
= 
— 
= 
= 
—— 
= 
= 










tee te 
Hi TUS yee e 


MULCH Sy / ii 4 i] i * tj if i i, H i} (cS 
ANH Hit LIT iH 


i tiges 





Vedetes" . 


; CER ER B 


‘* * 
‘2 ©* 
PY Or ot ee A AS 
. g- 
oe a Meee OTe FR Ce) mem bee HP®, 
»* + * 
ne ee *-* fed ait ty. Paid ,weeee ts 
OCs ee 
‘ . ef 
* 
ewes 
7 - 
® ¢ ewe 
ee ee Oe ee ee eee ee ee 
‘ . 


2 Te 


[Err pe. 
mL Tae % 


a + 
. . 
. 
oS SS +t sao Bee 
nm oe ee 
** 
—_ ©. © 
a 


°0¢@ aes 
—se@OG Wee + @ 
* Zee we ee 
eR 6 owe lll + RE ee ee ee ee ee ee ee 
* 
@cseas Cy Ge wie 6é+ Bee e «te ee es ate’ SG 
SP wt wee Pe.” Ieee tere 
ae 
ne se ee 
*e Pf @eee#ee-eart 
od ‘f° . 
7 @eeenee 


ae@@ 
* 


+ ere ge 


lite rn a 


ts eee ee sata" det z I 
en enn a o*.*.*.*. oof. y.*." - nA. Oe Pe ae.” . 
: Sehelele) | CONCUKSO RAINHA DAS ATRIZES: 


ghee Be BR | ANGELITA CADA VEZ MAIS 


r 
a | 
ee ee ee re © 
. 
. 

ee ee ee 

aS g@w oes * gee ee YY 
. So: P 

eee le 
*"* 2 +e te ee 
* ++ 


BS pc RO ae ey Si a SR SS 
Rae Sota os Come Se Sa PERTO DO GRANDE TiTULO! 


. 
, 
a ee 
gees 
. 


. * . . 
ye 
‘ ° xy ‘he . iatetat ef ** i > e’™ hal ty 
ese ee * * * J . e's y *" ; 
“*#* * oa PP aie ae A Bela Caimlidata Vi ’ me 
* . ° 6 6 ee - eee oe an oe : A irmouese na Ponta d 4 
. ‘ee ne _ At Com 70 Mil Votos — Pepgy Aubry Wike-One 
a, SULY King, Rosita Lopes e Célia Mara Nas Demais 
1a Apuravao no Retiro Dos Are 


~ A Proxin 
; —~""daeFeira — Cobertura 


_*- * 
*ee @©@# @eewehee 
72 * @f + ®t ee & «se 
ee ee ee 
* £2.97 Tes © © Se © ee 


ballot 


The count 
Angelita Martinez was ahead of the other candidates, already selling ten thousand ballots when she registered for the 
contest. Casa dos Artistas didn’t even have the printed ballots to give her yet and had to improvise a receipt so that she could 
Votante- eee 


retrieve them later. 
Lilian Fernandes, for example, could not participate in the contest because she was engaged to the comedian Cole, then 


President of Casa dos Artistas. 
In search of “quality” votes, Suzy King went to the Chamber of Deputies (the lower house of the Brazilian National 


Congress) and secured the support of several politicians, most notably the controversial Tenorio Cavalcanti. 


But although she went to great lengths to garner votes, it was impossible to compete with Angelita Martinez, who was 


pulling further ahead of the other candidates with each count. 


Therefore, it was no surprise when, in the final count, the results were as follows: 


Ist place — Angelita Martinez — 450,350 votes 
2nd place — Peggy Aubry — 100,050 votes 

3rd place — Wilza Carla — 21,500 votes 

4th place — Suzy King — 14,350 votes 








This year, the Queen of the Actresses competition will be brightened with 
several very worthy contenders, particularly the beautiful figure of Suzy King. 
This comedy star and especially admirable folkloric dancer has appeared in several 
casts, standing out most recently on TV Tupi, where she danced entwined with several 
snakes. These sensational hits have pleased and thrilled the general public. 

Suzy King is, in fact, a beautiful young woman, with an admirable aesthetic capable of 
inciting the envy of Venus de Milo, if she existed; she dances neatly and performs 
artfully; she has, finally, all the proper and necessary qualities to occupy the Queen 
of the Actresses’ throne, a highly sought-after seat by all the performers of great 
renown. 

So stand by, Misters canvassers: Suzy King is to be the 1956 Queen of the Actresses, an 
event that is under the sponsorship of “Ultima Hora”. 


Jornal das Mocas, 1956 





Queens... At Carnival 


The race for the coveted queens’ crowns is in full swing. 

Kr) ) 

As Carnival Queen, we have an interesting name which is Suzy King, the famous dancer 
who dances with snakes and has appeared on television. She will be a different queen, a 
kind of Cleopatra leading the carnivalesque battles. 


Jornal das Mocas, 1956 


The Queen 


Born in the state of S40 Paulo in 1931, Angelita Martinez was one of the main vedettes of the Carioca vaudeville scene. 


When she won the 1956 Queen of the Actresses competition, she was at the peak of her performance career. 

Hailed as “vedete-revelacao” (“vedette-revealer’’) in 1953 and always included on Stanislaw Ponte Preta’s list of “the 
year’s best naked women”, Angelita is also very remembered for the love affairs attributed to her, those with the 
politician Jango and soccer player Garrincha being the ones that most caused — and still cause — rumors. 

An inveterate gambler, she lost a substantial portion of what she earned at baccarat tables. 


She died young, on the verge of turning forty-nine years old, a victim of leukemia. 





Today Angelita answers the 
columnist’s three 
questions with her usual 
informality and irony. 
Why did you decide to win 
two crowns, the Queen of the 
Actresses and the Queen of 
Carnival? - Answer: If 
Elizabeth has one, why 
can’t Angelita Martinez 
wear two? 
If you were in Margaret’s 
place, would you choose the 
princess’s crown or the 
captain? - Answer: The 
crown. There are many 
captains, but only one 
crown of the British 
Empire. 
You seem to have an 
obsession with royalty. - 
Answer: Actually, no. With 
kings and queens, I only do 
well with the ones in a deck 
of cards. 

A Noite, 1955 














Colé breathed a sigh of 
relief when they placed the 
crown of the 1956 Queen of 
the Actresses on Angelita 


Martinez’s head. As 
President of Casa dos 
Artistas, this year he 


organized the competition 
that bestowed this’ title 
upon the well-known vedette. 
And he has had many headaches 
Since the day she won it. For 
the first time, prizes were 
given to the top winners, and 
the queen’s was a “Buick” 
automobile, worth 250 
thousand cruzeiros. When 
Angelita saw the car, she 
found it ugly and old- 
fashioned. Colé, then, 
proposed to her the sale of 
the automobile for 200 
thousand cruzeiros, which 
was accepted at the time. 
Angelita received, upfront, 
a check for 100,000 
cruzeiros and the promise of 
another 110,000 (10,000 to 
help with the coronation 
dress) the following day. As 
the delivery of this amount 
was a bit late, the queen- 
elect went to the newspapers 
and blew the whistle: “I want 
my prize!” she demanded. She 
even threatened not to 
attend the coronation at 
Teatro Joao Caetano’s ball. 
The scandal was brewed and 
Colé, to stop the wave, 
thought it was best to give 
her the rest of the promised 
money. And Angelita kept 


aaa O Cruzeiro, 1956 
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Suzy King’s participation alongside various Carioca vaudeville vedettes as her competitors in the competition that 
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Starting with the contenders of that year’s competition, they located Peggy Aubry. 
She hadno idea who Suzy King was, but she proudly stated that she still had the 
Princess of the Actresses sash she had won at the time. 


The Albertos then called the vedette Janette 
Jane, the 1955 Queen of the Actresses, who was 
present at the first count of the 1956 
competition. 

Before revealing anything, she wanted to make 
sure they really knew to whom they were 
speaking: “Who was the 1955 Queen of the 
Actresses?” she immediately asked. 

“You, Janette Jane,” the Albertos cordially 
replied. 

“Ah, okay... And what did you want to know 
exactly?” she asked, more gently. 

And the conversation went something like this: 

- About Suzy King, one of the competing 
vedettes in 1956. 

- But I’ve never heard of this “vedette”... What 
company did she work for? 

- We don’t know if she was part of any vaudeville 
act...But she worked at Bidou nightclub, on Prado 
Junior... 

— Honestly! Nightclub on Prado Junior? | see what 
she was... She wasn’t a vedette. But, anyway, why 
Tole MYZolUmel(-Xel(e(-mcomTaitomr- mm elele).qr-] ecole mm al=aram In (>> 
Queen of the Actresses, | was in several 
vaudeville acts... My life would make for a much 
more interesting book!” 





Janette 
Jane 














lilian 
Fernandes 





Although she was forced to withdraw in 1956, Lilian Fernandes was also 
sought out. 

A Ratcwys\ els) acos-wmmere)al'ic)a-yo1d (elem aida lm als) am Col-)eoXe mre] [aaves-)am ao mm alo)0l a-pumr-lalemm—y alo 
talked about everything except Suzy King, of whom she had never heard. 
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Some were very receptive. 

DXe)alalar-mPLeh cc) mexz1aahi(=Xemapr-lm-alom colaalslaalelc)qccemelly4’m a@lay-emme)alomel(elalemet-lalacm ey 
with snakes. She did some numbers with some big birds and other little critters 
too. Indeed, she was a little critter herself.” 

Vale R coco) oN ime)immem-|W-\lel-)aceke(-MO)IN(21] ¢- Mw acXe [U(os-) Mem) a1-Mel (em O10 ler Mare lUFtaMevalm rele, 
played the part of the Brazilian folklore character on TV Globo’s “Sitio do Picapau 
Amarelo” series in 1977. 


Oh dal=le-mrelamaatemeelalicclave 
were not at all 
receptive. 


Carmen Veronica, ‘¢* 
besides never having | —— 
heard of Suzy King, did Roe 
not like being called a 
“vedette”, a term she 
considers derogatory. 
“I'm an actress, | didn’t 
work much In 
re LUle(c\ Uli (=murslalem=lahelatss 
who calls me that 
wants,.to discredit my 
work,” she said. 






», Carmem 
F ©Verdnica 





Eloina, Sandra Sandré, Lia Mara, Vitoria Régia, Dorothy Marlow... These are just some of 
idalomVcXelslaccr-we[O(ox-ale)alcremehmuatow- Viel] acel-maalceler-dalelelmuaal=im@aos-\-y-1 ce phe) abe lby4’a (lates 

Few had a vague idea of who she was - even so, without much certainty. 

At the end of it all, the duo realized that Suzy King never managed to break into the 
theatrical circles of her day, and her existence was completely overlooked by most of the 
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| baile das atrizes volta a ser) 


da lamilia Teatral 


A nova Rainha das Atrizes, Fernanda Montenegro, recebe o beijo s0- 

lene de Isa Rodrigues. Coroa-se, assim, uma atriz de comédia depois 

de 10 anos que o trono foi das vedetes. A 1.% Rainha foi a atriz 
dramadtica Regina Maura (1933) 





Over the course of a decade, more specifically 
in the 1950s, only vedettes ascended the 
Queen of the Actresses’ throne — which was 
not well viewed by the public. 

It was only during the 1960 Carnival, with the 
selection of the actress Fernanda Montenegro 
through a different method of gathering votes 
than had been employed in previous 
competitions, that the reign of the vedettes 
was broken at the Actresses’ Ball. 


“In this year 1960, when Rio de Janeiro takes 
its leave as the Capital of the Republic, the 
Actresses’ Ball has undergone sensitive 
transformations, from the method of 
choosing its sovereign to the select 
attendance that was observed at Teatro Joao 
Caetano -— the venue where the Ball has 
always been held — electing a different queen 
from the ones who have recently won the 
party’s scepter: the title is befitting of a 
legitimate representative of our comedy 
theater. A routine that did not place the 
Actresses’ Ball in good standing in the eyes of 
many people was broken, because there was 
no shortage of people asking: ‘Why don’t you 
change the name to the Vedettes’ Ball?’ Yes. 
In fact, the latest ‘queens’ have been devoted 
to the sale of ballots (not always in a 
demonstrably honest competition), whose 
financial results have given rise to the most 
conflicting rumors, compromising the event’s 
radiance, and for years the crown has been 
the privilege of the girls of our vaudeville 
theaters. 

Casa dos Artistas’ current president has 
done very well with his new measures. The 
actor Delorges Caminha has returned the 
INAndesles erevil ime) ware iekelauatall aleve wats 
traditional féte deserves. Not that our 
vedettes don’t do justice to the rank of 
performers, because they are professionals 
like the others. That’s why we welcome Mr. 
Delorges’ administration in view of the 
moralizing concept of the Ball, which was 
KoksshetcmshnsMolet-haeele-vetemelaut-lnbalcaiaeveommelomettcdal 
aims with which it was created.” 
(“Teatro Ilustrado”, 1960) 
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“Peron has escaped! Find Peron! Don’t hurt him!” 
shouted the tearful voice that put all the guests of Hotel 
Irradiacao on guard in the early hours of February 3, 
1956. 

Knocking on door after door, a woman of the exotic 
sort, wearing a vaporous blouse and long pants, asked 
everyone if they had seen Peron. 

Some people immediately thought of the homonymous 
Argentine politician, but she rushed to dispel the 
confusion: no such thing — the Peron she was looking 
for was a one-and-a-half meter-long snake! 


When they realized what the strange woman was 
saying, most of the guests didn’t even answer - almost 
all of them left their rooms without a backward glance 
and ran to the hotel lobby, consumed with dread. 

And she carried on with her search, even more 
distraught than the frightened guests. 


The news did not take long to reach the hotel owner, 
who ordered the whole staff to look for Peron. 

Not out of empathy towards this woman, but to 
reassure the other guests, who refused to return to 
their rooms until Peron had resurfaced. 


In the morning, the police were called to ramp up the 
search. 

Every room was thoroughly checked — every piece of 
furniture, luggage, appliance...And nothing! 


“All in vain!” a newspaper would later say. “Peron had 
disappeared spectacularly, without leaving the 
slightest trace!” 


At that moment, the press was also in attendance, and 
a question hung in the air: after all, what was a snake 
called Peron doing in a hotel located smack-dab in 
downtown Sao Paulo? 


Everyone turned to the exotic woman who had initiated 
the search. 

Accustomed to being the center of attention, she took a 
drag of her cigarette and finally introduced herself. 

She was the snake charmer Suzy King, and Peron was a 
member of the ophidian troupe that accompanied her 
in her song and dance shows. 
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The hotel 


Located in downtown Sao Paulo, on 
the corner of Avenida Ipiranga and 
Rua Santa Ifigénia, Hotel Irradiacao 
changed its name - it became Hotel 
Internacional Sao Paulo - but was still 
operational when the Albertos went 
there in search of traces of Suzy 
King’s and her snakes’ eventful stay 
six decades earlier. 


Nothing was found, but the Albertos 
fostered the hotel’s second ophidic 
moment by taking with them the 
snake Suzy King, who played the role 
of Peron in a scene that was shot with 
the performer Divina Valeria for the 
film “A senhora que morreu no 
trailer” (“The Lady Who Died in the 
Trailer”). 
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Fakir | 
In the mid-1950s, the fasting trials performed by men and women who called themselves faquires and 


faquiresas (the masculine and feminine forms, respectively, in Portuguese of the term “fakirs”) were ‘— 
popular in Brazil. 


Most of them fasted publicly on display for long periods inside a glass box, on a bed of nails or on shards of glass, 
and in the company of snakes. | 


the “starving” artist up close. 


It is likely the fact that she already worked with snakes that encouraged Suzy King to launch herself as a faki 
in 1956. 


mattress, but her fasting trials had a specificity that differentiated them from others: while the other wor 
fakirs wore harem-style get-ups, overalls, and other “well-behaved” clothing inside the glass boxes, Suzy Ki 
fasted half-naked, wearing only a skimpy bikini. 





The debut: 20 days of fasting in Juiz de Fora 


Suzy King’s first show as a fakir took place in the Minas Gerais 
town of Juiz de Fora in March of 1956. 


Days before the trial began, she arrived in town and did some 
publicity. 

At Radio Industrial, “Suzy King and her venomous snakes” 
announced their presence at an auditorium show. Afterwards, they 
performed at Moulin Rouge nightclub. 


Suzy King was enclosed in her glass box on a Friday night on the 
stage of the Gloria cine-theater after attending a cocktail party 
held for the local press at Raffa’s Club. 

Before entering the glass box, she danced for the audience at 
Gloria. 
















The glass box was sealed with five padlocks, and the Keys of each 
lock were to be handed over to five of the city’s prominent figures to 
ensure that Suzy King would not leave town until the end of the 
trial. The designated people would be the show’s “sponsors”. 

But none of them attended opening night, and other sponsors were 
provided at the last minute. 


Already inside the glass box with her three snakes, Suzy King was 
transported to the Juiz de Fora building’s gallery, at 763 Rua 
Halfeld, where she was put on display in Shop #8 throughout the 
show’s duration. 
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Gazeta Comercial, 1956 
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destination with great difficulty and constant mishaps. 
There are those who say that Suzy King, with our ever- 
fluctuating temperatures, will not withstand the cold. 
The fakir went into the glass box in a bikini. 
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“Do not talk to the fakir. Beauty among the Beasts” — said the notice. As Mister 
Eco was not to speak, and it was cold, Augusto entered. Enclosed ina glass box, 
Suzy King, who was a contender for Queen of the Actresses’ Ball, was fast 
asleep enveloped in a heavy blanket and on a Vulcaspuma mattress. At her 
side, also cold, curled up and very sad, two harmless little snakes. “Beauty and 
the Beast”. Ten cruzeiros to enter. The stuff of life. 


“Cachos” da Madrugada Column, by Mister Eco 
Diario da Noite, 1956 


In mid-1956, shortly after her trial in Juiz de Fora, Suzy King fasted publicly once 
again — this time in Sao Paulo. 

This performance was scarcely commented upon by the press. It was recorded 
only by the journalist Mister Eco, who used to write a column on night life in the 
Carioca edition of “Diario da Noite” and was exceptionally on a “Paulista tour’ at 
the time. 














Juiz de Fora’s other fakir 


A little over a year after Suzy King, 
fasted publicly in Juiz de Fora. 












Dzy Tzu, announced in the city as “the little 
Japanese girl who defies death”, was the COm 
daughter of Japanese farmers from Goias and esa, to 
fasted lying on a bed of nails. | Parada. 








Very young - she was about twenty years old - 
she had left a Salesian convent six months 
before her vows to devote herself instead to 
fakirism, “guided by an inspiration of sublime 
sacrifice’. 

“With the fruits of her labor, she intends to open 
an orphanage for helpless children in the future, 
thus contributing to humanity’, published the 
local magazine “O Lince” at the time. 

















The art of fasting in Brazil 


Starting in 1899, when the internationally-acclaimed Italian hunger artist Giovanni Succi toured South America 
and included the capitals of the states of Sao Paulo and Rio de Janeiro in his itinerary, every so often an adventurer 
would crop up in some corner of Brazil who was willing to repeat the feat of spending a few days displayed before 
the public without eating. 


Initially not associated with fakirism, although sometimes some reporters would evoke Indian fakirs in stories 
about hunger artists, the art of fasting has always been quite controversial, and its representatives were confronted 
withthe skepticism of the public, who has never believed much in the veracity of the public fasting displays. 

So much so that Succi himself, when he was passing through Rio de Janeiro, was accused by the press of eating 
during the 30-day fasting trial in a hall there, locked insidea glass cubicle. 

“And they say that it was in Brazil that the consummate faster saw the secret of his fame fall to the ground)” 
published the Rio de Janeiro newspaper “A Noticia” shortly after the end of Succi’s show, stating that when he was 
leaving his “cage”, the Italian had dropped a piece of compressed beef from his clothing. 

Stressing that Succi had made a “sensational impression” while fasting “in the world’s preeminent cities”, the 
presumed discovery of the farce right away in Brazil, a country considered “backward” in relation to the world’s 
great centers, was announced by the reporter ina way that hardly hid his relish at breaking the news. 


Truth be told, over the course of almost a hundred years of fasting trials held in Brazil, the Brazilian press has never 
made too much of a point of investigating whether the accusations against hunger artists were well founded before 
publishing them. For some reason, the hunger artist’s failure seems to give some satisfaction to those who cannot do 
the same and refuse to believe that anyone is capable. 


After Succi’s departure, and as new hunger artists emerged, the art of fasting slowly began blending with fakirism in 
Brazil, especially as certain ingredients were added to the performances. 


Until then, the fakirs’ performances were limited to torture and resistance acts such as those involving cutting and 
piercing instruments that were performed on circus and theater stages and in cinemas. One of the acts of resistance 
that most impressed the public was the Buried Alive act. 


At some point, someone had the idea of combining the Buried Alive act with the art of fasting, probably justifying 
doing so with the fact that both skills are common among legitimate Indian fakirs. 

Previously, hunger artists went on display wearing formal attire, enclosed in glass cubicles that were practically 
small rooms, often with chairs, beds, and even writing desks. That is how Succi and many others displayed 
themselves. 


In 1917, when the Portuguese performer Julio Villar fasted publicly in Rio de Janeiro, the fusion of the two 
performance genres was consolidated. Villar was buried in a large wooden coffin measuring almost two meters in 
length and fifty centimeters in width and height, like a Buried Alive performer, and spent eight days fasting beforea 
paying public. 


Throughout the following decade, as the art of fasting grew popular in Brazil, other elements were introduced to the 
trials, further increasing the proximity of hunger artists to fakirs. 

While performing in Rio de Janeiro in 1928, the German artist Gitty had her fast announced as an attraction from 
“Mysterious India” and wore oriental garments. 

Evocative of Hindu snake charmers, the incorporation of snakes as the performers’ companions in such trials, which 
became almost mandatory as time went by, was also decisive in connecting the fasting to India. 

Finally, hunger artists started to display themselves lying on beds of nails or shards of glass, which the fakirs were 
already doing on stages, but in acts of short duration. 


It was thus that, naturally, bit by bit, the hunger artist came to be called a fakir and to be acknowledged as such by 
the press and the public. 


However, as the 1930s progressed, the art of fasting almost became extinct in Brazil, except for rare isolated 
exhbibitions that took place here and there, such as one undertaken in 1938 in Maceio by an adventurer known as 
Prince Dadiani, who was well known at the time as a suspect in a friend’s murder on a ship and also for calling 
himself a Russian prince, although the only certainty about him was that he wasa fraudster. 


It was only in 1947 that the art of fasting was revived in the country, thanks to the fakir Urbano, a veteran who had 
begun his fasting career in 1920 in Salvador. At the time, Urbano, who was not yet twenty years old, arrived in the 
city as a member of a vaudeville company, but the group fell apart, and he found himself alone and penniless. It 
was then that he remembered Jdalio Villar’s show in Rio de Janeiro and had the idea of repeating the feat in 
Salvador, spending eight days without eating in front of the public. “Why not do the same?” he would have 
thought when he remembered Julio Villar. “I know this art.” 

His knowledge of the practice was said to stem from an event in his adolescence. It is difficult to know which 
points of this story are true, since not all of them could be proven with documented evidence. 

According to Urbano, he had spent some time in the Caraca seminary in Minas Gerais, where he met a Portuguese 
priest by the name of Marinho. 

Actually, the Caraca seminary’s documents do show that Urbano was there between 1915 and 1916, and was 
expelled on “serious grounds”. 

In Urbano’s version, Father Marinho, seeing that Urbano had no vocation fora religious career, given that he had 
“committed certain misdeeds” in Caraca, decided to take him with him to the Orient. 

After some time, the priest died, and Urbano supposedly passed through some monasteries in India, and in one of 
them he started his “inner discipline”, submitting himself weekly to “trials of patience, physical torture, and 
fasting”. Hence the knowledge that would have spurred Urbano to imitate JGlio Villar in Salvador. 


After several shows throughout the 1920s, he seems to have moved away from fakirism for some time, and was 
even arrested for bigamy. 

In the mid-1940s, when he got out of prison, he seems to have remembered his old skills, undertaking public 
fasting trials again in March of 1947, in Sao Paulo, then going on to other capitals, such as Rio de Janeiro, Curitiba, 
and Porto Alegre, and later on to other parts of Latin America, traveling through various countries with his fasts 
for several years. 


In his trials, Urbano fasted publicly enclosed in a glass box that was something between the cubicles of the 
pioneer hunger artists and the coffins of Buried Alive performers. His box was above ground, but its 
measurements were much smaller than those of the old cubicles, so that its shape even alluded to a coffin. Many 
years passed before Urbano switched the comfortable mattress on which he would lie in his trials to a bed of nails. 


While fasting in Porto Alegre in 1947, Urbano met the Gatccho Adelino Joao da Silva, who - probably inspired by 
his show - started to dedicate himself to fasting trials. Adelino became the fakir Silki and became a national 
celebrity when he beat the World Record for the Longest Fast in a show held in Rio de Janeiro in 1955. 


Silki’s popularity elevated the art of fakirism to its peak in Brazil. 

Attracted by the possibilities of fame, success, and money that fakirism seemed to offer, dozens of men and 
women imitated Silki from North to South, sleeping on nails and living with snakes, going without food for 
shorter and longer periods in accordance with their goals and the cities in which they held their shows. 

Among these people, several were circus, theater, and radio performers who, not having achieved prominence in 
their original fields of performance, decided to dedicate themselves to fakirism. 

Most of these new fakirs, however, were unsuccessful in their careers: many gave up on their trials or were caught 
eating. 


Being a fakir was not for everyone. 
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Giovanni Succi, Hungerkiinstler. 
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URBANO - 0 FAKIR - “o ARTISTA DA FOME” 


— SUPEROU O PROPRIO GANDI — 


© grande fakir brasileiro, de fama Internacional e dado como morto, volta de uma “tour- 
nee” pelas 3 Americas, reexibindo- -se ao publico de Sho Paulo com suas assombrosas e afrris- 
cadas provas de fakirismo, agora mais sensacionais que nunta — 25 dias e 25 noites absoluta- 
ménte s@m cOmér e@ ¢om a boca costurada, encerrado numa urna de vidro. 


URBANO — “0 artista da Fome” — e a encanta- 
dora MARA — simbolo da paciencia e resignagao — 
apresentar-sé@-40, simultaneamente, durante 25 «dias 
e@ 25 noites sem comer, em JjJejJum completo, encerra- 
408 em urnas dé@ vidro, hum desafio sem par. Um eés- 
petaculo emocionante, periodo em que Urbano estara 
com a boca costurada. 


MARA — A FAKIREZA 


Fascinante mulher que, com sua Juventude, graca 
@ encanto, permanécerd encerrada numa urna de® vi- 
dro, durante 25 dias ¢ 25 noites, em absolute jejum, 
numa autentica demonstrac4o de grande forca de von- 
tade, educac4o e dominio de sua mente sobre a materia. 


Vele-es desde quinta-feira, dia 31, a partir das 20 hs. 
AV. SAO JOAO, 601 — PERTO DO CINE “REE. 
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Three years before Suzy King’s applauded passage through 
Juiz de Fora, another snake charmer had a terrible reception 


in Juiz de Fora, being forbidden to step on the stage of a cine- 


theater and even barred at the entrance of a steakhouse 
where she intended to eat. 


In early 1953, Luz del Fuego was in town for a performance at 
Cine-Theatro Central when she was notified that she could not 
do her show because the local police chief of the Delegacia de 
Costumes e Diversoes (the Morals and Entertainment Police 
Station) had decided to comply with the request of “a 
commission of Catholics, led by the Bishop of Juiz de Fora 
himself”; for this group, Luz del Fuego’s show there would 
cause “a scandal to the morality of the people, in light of her 
previous behavior” and should be strictly prohibited. 


Having recently been prevented from performing in Belo 
Horizonte as well, Luz del Fuego left Juiz de Fora furious and 
declared: “I will never again set foot on Minas Gerais soil!” 
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Itis all well and good that Tiradentes Square is the 
main meeting point for the vedettes, chorus girls, 
and Carioca vaudeville girls, but - at six in the 
afternoon of a Monday, 12th of November, 1956, 
( passersby could not fail to notice a certain woman 
getting out ofacab. 
That’s because she was in the street dressed as 
only girls on stage usually did: in a nylon bikini, 
C) knitted stockings and ballet slippers. 
Upon realizing that she was being watched by the 
people around her, the woman took on an affected 
attitude to pay the driver - it was the beginning of 
the show she intended to give. 


/ She stopped in front of Teatro Joao Caetano and 
started pulling a two-and-a-half-meter-long snake 
out of acanvas bag she was carrying. 

And so, without any music or words of explanation, 


she began to perform sophisticated dance steps 
( and a series of pirouettes with the snake. 


It didn’t take long for a crowd to form around the 
dancer. Amidst whistles and cries, the spectators 
pushed and squeezed for a better view of her 
dancing and her aesthetic. 


LT When she realized that a large audience was 
watching her performance, the woman interrupted 
her dance and started to speak loudly, using and 

LL abusing licentious expressions and gestures. 

Her story revolved around the death of another one 
| of her snakes whose name was Café Filho. 
According to her, its death was due to poisoning 

— after being fed a sausage of the Saborosas brand. 
The dancer had even tried to resolve the matter ina 
more discreet manner, demanding compensation 
amounting to ten thousand cruzeiros from the 
owner of Salsichas Saborosas S/A for the loss of 
Café Filho. But he had not even responded to her 
demand atall. 

She had also gone to police stations, newspapers, 
and radio stations to report him. However, she was 
deemed crazy wherever she told the story. 

So she had only one last recourse at her disposal: to 
protest “door to door, on every street of the city” 
against the manufacturer of Saborosas sausages. 


Scandalized by her speech, which was lavishly 
illustrated with “immoral gestures” and obscene 
words, a gentleman who was passing by with his 
family started an argument with the dancer. 

It was the cue for the crowd to get worked up, and 
about forty men descended upon the woman, 
trying to rip off her bikini, which was violently torn 
in afew seconds. 

The snake, whose name was Padilha, did not like 
the confusion and bit its own owner on her left 
hand and right foot. 
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Wounded by the snake and the public, 
the woman was scared that the worst 
would happen to her when a‘municipal 
guard who was willing to.save her 
appeared in Tiradentes Square. 
Grabbing hold of her, the policeman 
managed to disperse the crowd. 
Meanwhile, Padilha, who had returned 
to the canvas bag after biting the 
dancer, stuck out just its little head and 
also bit the guard’s left thumb. 
Frightened, the man began to feel sick, 
breaking out in a cold sweat and 
vomiting. 


An ambulance took the three of them - 
the policeman, the dancer, and the 
snake - to the Souza Aguiar Municipal 
Hospital. 

The guard was treated with antivenom 
injections, but the woman refused the 
procedure, claiming that she was 
already “used to Padilha’s caresses . 


Wrapped in a sheet to hide her 
nakedness, the dancer was taken to the 
Tenth Police Precinct, where she was 
fined for “endangering the physical 
integrity of others” by Gaisaiie 
“dangerous animal” with her. 

Only at the police station was she 
identified: she was the “unemployed 
vedette” Suzy King. 











Antecedents 


On the Saturday night preceding Suzy King’s outcry at Tiradentes 
Square, she was in the newsroom of the Carioca newspaper “Luta 
Democratica” complaining about a vendor who had sold her a 
sausage for 17 cruzeiros. 


“She found the price of the merchandise absurd and insisted that it 
be photographed,” “Luta Democratica” published after the scandal. 
“Recognizing that it was nothing more than exhibitionism, the writer 
on duty paid her no mind.” 

At the time, Suzy King also went to “Correio da Manha’”’s newsroom, 
taking with her “a lousy-looking sausage” purchased at a grocery 
store located at 86 Avenida Nossa Senhora de Copacabana. 

She introduced herself as Georgina, because - until then - she had no 
intention to mix her domestic issues with her performance life. 


=} ) 


The note published in “Correio da Manha’” after Suzy King’s visit to 
the newsroom was also chronicled by Edmar Morel in his column 
Cidade Aberta, in the newspaper “Ultima Hora’: “Brazilian laws 
protect poisoners’. 


The disregard she suffered in most of the places she went to 
complain motivated Suzy King to take Georgina’s woes and go out to 
the streets to fight for her rights. 

Before going to Tiradentes Square, she tried to protest - also ina 
bikini and with a snake - in Copacabana, but was stopped by the 
authorities of the Second Police Precinct. 
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possession. In her apartment alone she raises five boa constrictors, and has fifteen more 
under the care of an acquaintance who lives in Tijuca. All of them have their own names 
and are usually named after personalities of national and international acclaim. In her 
apartment, there are two of great importance, which were baptized by the vedette with the 
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ontra Uma Casa Comercial — E Com Duas Cobras 
#, Fazia Piruetas Incriveis — Um Guarda Muni- 





om o Espetaculo, Mas Foi Mordido Por “Padilha”, a 
Cobra de Estimac ao da ‘Vedette” 


Georgina Pires Sampaio, de 20 anos, sol-| “nylon”, fazia uma série de piruetas com 
telra, residente na avenida C-*-*hana, &0,| duas cobras. Alguns, absolutamente certos dé 
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Joao Ricardo Alves das Chagas Filho was Why) 
the name of the municipal guard who saved 0 | 
Suzy King from the crowd in Tiradentes f/~ 
Square. las, | 
Resident of Travessa Piai, in Sepetiba, Joao j{//)) | 
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Ricardo was in the right place at the right |) 
time, luckily for Suzy King and unluckily | 
for him, since he ended up being bitten by 
envenenaram sua co : : pie | 
i. - the boa constrictor Padilha. | 
Nee : timacao. A mulherzi he ; f th ee 
ye = In any case, he is one of the Suzykingian 
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"I was correctly dressed. | 
But frenzied individuals 
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Padilha: 


the police chief and the snake —_y f 
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Among other things, Padilha, the commissioner, WaS*Head_of the Ri 
Costumes e Divers6oes’s Suppression of Prostitution Department. 

Occupying this or other positions, he was the terror of women, homosexuals, and transgender 
people, whom he persecuted in the most diverse - and cruel - ways. 

The vedette Elvira Paga and the singer-songwriter Dora Lopes were some of the performers who 
were in Padilha’s crosshairs in the 1950s; the former accused him of harassment, and the latter 
was arrested by him while she was walking through Copacabana alone at night simply for “being 
meXon eo) Leyale Kom 

Years later, in the 1960s, the performer Jane Di Castro would also fall victim to Padilha, as she 
would report in a post published on her Facebook page in 2019: “One rainy night, as I was leaving 
Teatro Rival, wearing makeup and holding a wig in my hand, I was approached by Padilha and his 
JaXesalolavectoebm selon at-Kemolcicsemeblonbelcmoyanelcmnalcr-ikos mae Malaymnele) qeelomne nn elem Neblaem a0) bloom sacosbelorm-helemoler-ne 
me up, tortured me with truncheons, and put me behind bars. They weren’t appeased, and from 
time to time they would throw buckets of cold water on me. He hated me because I was always 
mo bevanbalcahicchim@iaeyecmelbecm-belem slomoelellobelmerinelemeclome 


Of course, Suzy King also had to endure Commissioner Padilha many times, and taming the 
snake who was his namesake was no big deal to someone who knew the original. 











A week after the outcry in Tiradentes 
Square, Suzy King tried to squeeze a little 
more publicity out of the story. 

She called “Ultima Hora”’s newsroom and - 
“without us saying a word”, published the 
newspaper - she said, right way: “The 
‘business’ started on the 13th, when I went 
public that one of my snakes had died after 
eating a Saborosas sausage. From then on, 
my life has turned into absolute hell! Every 
day, I have seen or learned through friends 
that a strong, black, and well-dressed man 
stations himself at the door of my building 
and only leaves at nightfall.” 





whom she refers with such fear, is ‘an individual 
who has been hired to kill her’. 
And she goes further, stating that the 
’ individual watches her every step. As proof, she 
told us that early Saturday afternoon; she went 
to a grocery store to do some shopping, but 
returned home frightened because @very step 
she took was followed by the individual. From 
that day on, her state of health, which already 
wasn’t very good, has worsened. 
Concluding the ‘quick interview, Suzy King 
explained to us that if it werent for the 
doorman of the building where she resides; who 
has express orders not to let im anyone who 
wants to see her, she would alréady be dead: 
And what torments her most is to) know how 
they intend to do away with her: will it be with a 
shot ora stabbing?” 
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de Copacabana in mid-1958 intrigued those who did not know - in spite of the extensive 
media coverage by the press - that a Colombian fakir had locked himself in a glass box there 
with the goal of going 51 days without eating or drinking any liquids - “thus challenging the 
camel, who can stay in the desert for 50 days on a completely empty stomach” according to 
the press, which is why his show was called the “camel trial”. 


Loudspeakers played oriental songs and proclaimed the fakir’s qualities day and night to the 
utmost annoyance of the nearby buildings’ residents. 

Indifferent to the inconvenience he caused to the neighbors, the hunger artist lay on four 
thousand nails in the company of eight serpents. His favorite among them was the snake 
Maria Felix, which was given that name by the homonymous actress herself. 
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with inlaid stones, the women had the most varied reactions to the Colombian, who had 
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Single and very skinny, Igor receives flowers and 
perfumes every day from a mysterious young woman who 
jo} Xo) oLoy-1—\o as 1\\- hah a - Le (Mn oe ob eb elo Mo} o Moy e\-Mololer-t-m Ro} oWn 1(-bohX_—lo mm xe 
| o} f—y- 0 am to — ao ol e- Yop ma ot oa olo> Gam ob a—\_lo MN ob B(( Way Volo ol el—pamn ico} btelo: 
AI Yo ht gem o} {3 > oa! ea so om of oh oa of Mo) bt-{—Ia-belo ml Ro} ole mm ol}-behot_-wamr- MAT htg— 
goes there and burns incense and cries. 
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the fakir’s glass box. She confessed that she finds him 
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laughed, but now he doesn’t even have the strength to 
move away the snakes that crawl over his body.” 
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THE FACT IN FOCUS 
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Two in the morning in Copacabana: “screaming hellishly”, dozens of people tore the fakir’s curtains 
and pictures inside the “Hindu temple” while it was plundered. 

“The glass box was raised and dropped to the ground. Some of the many snakes that were in the 
glass box were thrown to the ground,” a newspaper would later say. “Everything that was once 
luxury and beauty was destroyed.” 

José Luis Stanoski, the performer’s personal assistant, had revealed to those present that he had 
been feeding the fakir on the sly since the beginning of the “fast”. 
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story. 

“Diario Carioca” said that Igor had been caught “at the precise moment he was eating a large 
pineapple, while at his side a lettuce salad, mouth-watering orange juice, and some synthetic 
vitamin pills were awaiting their turn”. “Diario de Noticias” related that Igor had been plundered 
when he “was devouring a juicy steak with fries” and “was fixing to delight himself with a glass of 
ice-cold ‘barrigudinha”. 
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that daily, he delivered “pineapple juice, 
lemonade, V-Sineral (concentrated vitamin) 
tablets, and lettuce” to Igor through a “false 
bottom” in the glass box, which was sealed with 
twenty-four padlocks. 


Different justifications for the entrepreneur’s 
denunciation were also reported in the media. 
“Igor was a sexual invert and, realizing a few days 
ago that José Luis was flirting with a beautiful 
female spectator, he had called him to order ina 
scandalous way, in public” “Ultima Hora” 
published. 

Alternately, “Luta Democratica” had another 
explanation: “Whistle-blower and accused love 
the same woman” - in this case, a manicurist and 
Jatchbnehackt\o) mm et-beslemAcrer-tlelon 


In any event, Igor was taken to the Second Police 
Precinct’s jail and declared to reporters: “A fakir’s (i. 
fasts are a ruse. These things are part of a \! ia 
performer’s life. Since childhood, I’ve lived on IP) 
stages and in circus arenas. Since I was ten years 
(0) c Pn aXom ob Lo) bLom at-om ately olccom enemy oyo)r-nelekoremaelorm-bale! 
understood me. The public has never betrayed 
me; on the contrary, I have never been /EMe; 
disappointed by the public. It is only now that a | i 

personalassistant, whoiscomplicitwith me,has © 

decided to betray me. And I find it hard to believe that someone can be such an imbecile, since he 
was also in on the performance ruse. In fact, one can’t even say that what I was doing was 
fraudulent. It was simply a performance trick, as abound in any magic show, in illusionism and 
cinematographic art. It is impossible - everyone Knows - to go for many days (or even many hours) 
without any food whatsoever, even liquids. I have ten years of experience in such shows and, really, 
I have always gone without eating solid food. However, I always take liquids, like any other 
performer of the genre. That’s what happened now, and the generous audience, friend of all 
performers, will only watch with the intention of having fun. They know that, in every illusionist’s 
show, there is a margin for trickery.” 





After a few days in jail, the Colombian was released because there was no evidence against him. 


The personal assistant 


The real reason why José Luis Stanoski, Igor’s secretary, made the denunciation that would end Igor’s 
public fast was never clarified, although he stated: “I do this to save my name and show the public how 
its good faith has been abused.” 


A former functionary of the Gaucho police, Stanoski was twenty-five years old when he became 
involved with the Colombian fakir. 

Years after the hoo-ha, he would distinguish himself for his work as a decorator of an establishment 
that specialized in wallpaper. 


Searching for his whereabouts in the 2010s, the Albertos came across a nephew of his. 

Initially quite suspicious in a phone conversation, the nephew relaxed once he understood the reason 
for the search. Even so, he advised the Albertos against further searching since Stanoski, accused ofa 
crime, had fled to the United States many years earlier. 

The Albertos did not give up, of course. But it was in vain; Stanoski died in 2013 in Louisiana. 


: assistido ve RO RHERR ee a i 
na urna, . adore donut ip ORES 0 EGO | ws Ta 
nan % ; O- : por aqui 
flagrante fo! Sop tet te Ou dan ¥ 
eS Wee quando 4a tone ue Stanosk p08 Bic dos ees 
constatou 4 fraude: 0 ike faquir CspertalhGo, eqn, otis). 8 D6rter 
reportagent COM 


rl0-procura 

np O false eye ian 53 

era alimentado pelo fund relacdes j- 
que da urna... 


Igor, aind 
secretario- proct) adol 


ciante), Jose 
anrado antes da 





THE FACT IN FOCUS 


The defense 


“This fakir is a nitwit!” exclaimed Suzy King, indignant 
at Igor’s passive attitude in the face of the professional 
demoralization he had been enduring. 

Since the Colombian didn't try to turn things around, 
his Brazilian colleague took it upon herself to do so, 


becoming the hunger artist’s advocate of sorts before © 


the publicand the press. 


The first thing Suzy King did was pick Igor up from the - 


Second Police Precinct and take him to her apartment, 


“where they now live in the company of thirty snakes of | 


oC 


various species, “Diario da Noite” would comment. 


Then she went with him to the newsrooms of the main = 


Carioca newspapers to announce that she would prove ss 


his innocence. 


Taking on Igor’s defense wasa more dangerous decision | - 


than Suzy King had imagined. 


Besides receiving several threats from José Luis : 
Stanoski by phone, she was warned that the notorious © 


Bitinha’s gang was “hunting” the fakir and would “take ~ : 
care of his health’ assoonas they found him. | 


Unbothered by the risks she took, Suzy King protected — 


Igor fora long time, whichearned her great publicity. 
Promising to swallowa wholesnake if it was proven that 
the hunger artist was eating during the fast, she kept 
the matter alive in the mediaas muchasshe could. 


Meanwhile, a legal suit regarding Igor’s stay in Brazil 
was pending before the Ministry of Justice and Internal 
Affairs. 


Igor had arrived in the country declaring to be a BS 


commercial employee in his application for residence, 


which was rejected. Filing an appeal, the Colombian z 


had confessed that his real profession was “performer- §! 
fakir’ and that he had been “misguided” to lie 


previously. 

Finally, his application for residence was rejected again: 
“The profession of performer-fakir is of no interest to 
Brazil,’ justified the document issued by the Residence 
and Expulsion of Foreigners Department. 


And thus ended Prince Igor Ahasmahad Rubinsky’s 
Brazilian adventure! 
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Suzy King, a former chorus girl of Tiradentes Square’s 
theaters, who was passing by the place at the moment the 
fakir’s farce was discovered, saw it as an opportunity 
to get back in the newspapers, and has since then 
hatched.a plan that 1s now bearing its first fruits. In 
solidarity with the ‘fagquil’ (she calls him that), Suzy 
says . she» is, willing to pursue the matter, even 
promising that if “I can’t prove this man’s innocence, 
I will kill myself. Honor or death”. 






















O Jornal, 1958 
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at doctors (why doctors, she didn’t explain), stating 
that she is able to go thirty days without eating or 
drinking, locked in a glass box, supervised by the 
reporter, and to stand up on her own when the glass box 
is opened. 






O Globo, 1958 
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In defense of the Russian prince Igor Ahnasmahad Rubinsky - who is neither 
a prince nor a Russian, much less Igor Ahasmahad Rubinsky (...) in defense 
of the vitaminized and bearded Colombian “fakir” - recently caught by 
surprise in the glass box when he was confronted with a sumptuous repast, 
there appeared, as you know, the brave lady fakir Suzy King. Very outraged 
with her colleague lgor’s detractors, Ms. Suzy King leveled a dangerous 
challenge: if the fakir wasn’t fasting as they say, she would swallow a whole 
snake. Picture that: a snake, and a whole one, which undoubtedly makes 
Mrs. Suzy King a very over-the-top person. Those lads from the dreaded and 
so-called Gang of Rua Miguel Lemos - who discovered the mischief - are 
deadly, my lady. If they accept the challenge, it will be very annoying for a lady 
to swallow a snake in a public square. Curb, for your own sake, Madam, your 
ophidian gluttony. 


Madrugada Column, by Mister Eco 
Diario Carioca, 1958 








Suzy King - like all of us - is a faster. But Suzy King is a professional faster, 
that is, she is a faquiresa (attention, lesser chroniclers, not a faquira). And 
as a faquiresa, a leading Brazilian hunger artist, she is therefore 
chagrined by this story of which not only was the public - who were 
cheated - a victim, but also her fasting colleague Igor Rubinsky. 

That’s why Suzy King has come to the press, on this day, lashing out at the 
falsity of lgor’s personal assistant, a certain Zé Luis Stanoski, who even 
stole Igor’s clothes. Suzy believes that Igor is the victim of a farce and is 
willing to prove her point of view, promising: “If | can’t prove the farce, I will 
swallow a snake in public’. 

In particular, we are not interested in the show, but we believe that many 
people will pay to see Ms. Suzy swallow a snake. 

















De hora em hora Column, by Stanislaw Ponte Preta 
Ultima Hora, 1958 
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Suzy King, 0 seu “faquir’ e o reporter. 


FAQUIR IGOR QUER A DEVOLUCAO 
DA SUA FERRAMENTA DE TRABALHO 


Sob a tutela de Suzy King, ex-corista, ex-vedete, ex-pitonisa e ex-carica. 
ta, agora erigida em rabula, Igor Achashmahad Rubinsky preten- 
de que lhe seja devolvida a sua urna 2 
pehind the 
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In mid-1958, the Police Exposition was set up in the old Trade Fair, and the public could go there to see 


objects that were linked to famous police cases up close. 
Among these objects was the glass box used by the fakir Igor in his disastrous fast in Copacabana. 
On the glass box, there were some bottles with the liquid food that he had supposedly ingested during the 


trial. 








The glass box 


“The fakir’s glass box ts at the Police Exhibition, and the glass box is the fakir’s tool, it is his work 
equipment. If the fakir doesn’t get inside the glass box here in Rio, I will get inside it, and prove that he is 
not a racketeer,” declared Suzy King to a reporter of the newspaper “O Jornal” at the time. 


Sixty years later, while passing through Rio de Janeiro, the Albertos were at the State Civil Police Museum 
in search of the seized glass box, but they found no evidence that it had been kept in the Police archives. 
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The gang leader 


When she welcomed Igor to her apartment, Suzy King said she was 
constantly being threatened by Bitinha’s gang - although she herself 
couldn’t explain the gang’s interest in the fakir’s case. 


Bitinha was what the press of his time called a “favela gangster”: a very 
dangerous man, and a man who was covered in the media, who had become 
famous for his involvement in crime in the Jacarezinho favela. 


“Rio is going through another season of police upheaval, with a new and 
terrible gang leader emerging every moment. It is an almost mechanical 
process. The publicity around one leader generates another, and so on,” 
published the magazine “Manchete” at the time. “The current crop 
includes, notably, ‘Bitinha’, ‘Plinio Cicatriz’, ‘Buck Jones’, and ‘Zé 
Bananada’. The stories that are told about them are truly astounding.” 


Imprisoned while he was still in his youth to serve sentences that added up 
to more than a hundred years, Bitinha discovered music and poetry in 
prison and became the first clarinetist of the Lemos de Brito Orchestra. 


Given that Bitinha enjoyed great popularity in the late 1950s, involving his 
gang in Igor’s story may have just been another one of Suzy King’s publicity 
stunts. 
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|DAKoy hak: 


In every city where he performed, Igor invited 
a female star to be the godmother of his fasting 
trials. In Ecuador, for example, the singer and 
actress Libertad Lamarque was chosen. 

In Brazil, the first name that was considered 
was Angelita Martinez, who was voted Queen of 
the Vedettes in 1958. 

But the fakir’s godmother ended up being the 
vedette Eloina, who sealed the glass box (or 
“urna” as it is referred to in Portuguese — which 
literally translates as urn in English) along 
with the Carioca capital’s mayor, Negrao de 
Lima. 

“Ladies and gentlemen, Dr. Negrao, Mr. Fakir,” 
Eloina said in her address at the opening 
ceremony, “it’s not my style to lock anyone in 
anything, let alone a man, and even less in an 
impenetrable urn. I am - like every vedette - 
nocturnal and not urnal. But if this comrade 
wants to remain for 51 days inside that 
impenetrable urn along with eight snakes, 
that’s his misfortune. I learned from Stanislaw 
that we do what we like best. That’s why, at 
this moment, I ask Mr. Fakir to jump into the 
urn, but not without asking how come, since 
the urn is impenetrable, there is a little hole in 
the bottom?” 





Nobody answered Eloina’s question. Only 
much later, when the public had already 
dispersed, did the mayor explain to her the 
purpose of the “little hole in the bottom” of the 
glass box: “That little hole is important. That is 
the fakir’s bathroom.” 


For Igor, Eloina was “the prettiest 
godmother”. 
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Valeria Amar 


Another Brazilian vedette, 
Valéria Amar, had met Igor ina 
nightclub in Buenos Aires some 
time before, and “a great 
affection was born between 
them”. 

When she met him again while 
he was fasting in Copacabana, 
she declared to the press that 
she was the fakir’s “soul 
godmother” and that she was 
“willing to face (alone) an army 
of women” for him. She did not 
even intend to let Eloina, the 
official godmother, open the 
glass box on the final day of the 
trial. 


“He has more affection for me 
than for Eloina,” she justified. 
“It’s very pure. I don’t know if 
he’ll want to get married. He 
likes me mystically. He 
considers me a saint. That’s 
what impresses me about him... 
He’s different from other 
men...” 


Later, when the doctor in 
charge of the trial forbade Igor 
to talk to the public, Valéria 
Amar wasn’t shaken: “This is 
not a problem for the two of us. 
From now on, we will talk with 
our eyes and our hearts...” 


Valéria Amar learned of the end 
of Igor’s trial in Recife, where 
she was doing a show. 

“What the fakir lacked to win 
the great hunger trial that he 
planned in Rio was the vitamin 
of my presence,” she said, 
rueful. 
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It happened in March of 1959, on the 13th, a Friday: at four 
oclock in the afternoon, a woman in a bikini riding a white 
horse appeared in the center of the Cariocacapital. 

A mask hid her face, anda long blond wig concealed her semi- 
nudity. 

An Indian, with a headband and everything, led the horse, 
and, a little further ahead, a fellow also accompanied the 
procession carryinga placard. 

“Today at 6:00 p.m.” announced the sign, “SUZY KING the 
greatest fakir in the world! 110 days of fasting! 610 Copacabana 
Avenue’. 


A short while ago, the horsewoman - already in a bikini - had 
left the building at 615 Avenida Presidente Antonio Carlos, at 
whose door a soldier from the Marechal Caetano de Faria 
Regiment, a military police mounted unit, was waiting for her. 
The soldier fulfilled his mission: he delivered the horse into 
hercare and left. 

She didn't miss a beat - she immediately mounted the animal 
and rode towards Maua Square. 


Along the way, acrowd formed around her. 

Some liked the open-air show and showed their approval 
cheerfully; others found it to bea provocation and protested. 
The woman, atop the horse, remained indifferent to the 
people’s demonstrations, and smiled and waved equally to 
everyone. 

When she arrived at Maua Square, she realized that the thing 
was getting out of hand - a whole lot of people, a whole lot of 
screaming, a great deal of confusion - and turned around. 
Along Avenida Rio Branco, she began to turn back, no longer 
so indifferent, to her starting point. 


It was at the Caixa de Amortizacao, between Rua Beneditinos 
and Rua Viscount de Inhatma, that things got ugly. 

It’s hard to figure out precisely what happened. There were 
many versions circulating, and none of the newspapers would 
report the same story the next day. 

All those people, whose reactions to the procession had been 
limited to screams and gestures at a distance until that 
moment, went on theattack. 


One of them stole her wig, another took her bikini top, and yet 
another one got her bikini bottom. 

She was left completely naked! 

The Indian - poor guy! - even tried to protect her, but he was 
beaten, kicked, and had no other choice but to run to save his 
ownskin. 
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But the one that really suffered was the horse, maliciously 
burned with cigarette butts. Frightened, it yet had to bear the 
weight on its back of aman who could not contain himself and 
climbed onto its croup; it is not known whether he did so to 
defend the horsewoman orto take advantage of her. 


In the end, thewoman was thrown tothe ground. She just had 
time to get back the wig and, trying to cover her body with it, 
she ran in despair. 


Hardly anyone was willing to help. On the contrary: while she 
wasrunning by, guys were copping feels all over her body. 


As luck would have it, an investigator carrying a revolver was 
passing by. 

Distressed by the woman's situation, he fired ashot into the air 
to disperse the crowd. From the windows of buildings, buckets 
of waterwere thrown withthesame intent. 

Meanwhile, a man offered her a checkered jacket, and another 
gave her his shirt soshe could cover herself. 

Dressed in this impromptu fashion, she managed to hide ina 
jeep belonging to the Navy that was parked nearby awaiting an 
Admiral. 

From the jeep, she jumped into a cab and went straight to the 
Seventh Police Precinct. Standing on the car's stirrups, two 
policemen guaranteed her safety. 

Even to enter the building, she had to be escorted by 
policemen because a countless number of hands looking to 
cop a feel awaited her at the police station’s entrance - a bunch 
of large, brutish rogues anxious to get one more tidbit. 


Face to face with Police Chief Eugénio Moura, the woman 
revealed who she was and why she had brought about all that 
commotion. 

She was the very fakir Suzy King, announced on the sign, and 
the only goal of the tumultuous procession was to promote a 
110- day fasting trial with which she intended to beat the World 
Record forthe Longest Fast! 

Detail: she was already late for her show, which was scheduled 
to begin ina few minutes in Copacabana. 
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The horse 


To get a white horse for her procession, Suzy King sought out 
Colonel Lauro Correia of the Cavalry. 

“O Jornal” would later say that she used “the name of an already 
deceased brother-in-law who served in the military, Major Rodolfo 
Lopes de Araujo”, to convince him to lend her a horse; but she 
would simplify the story for “Ultima Hora”: “Comandante Lauro is 
avery good friend of mine.” 


The horse loaned to Suzy King was not just any horse, but rather 
an performer horse that had already performed in public with 
Virginia Lane and Aimée and also in Walter Pinto’s show “E de 
Xurupito!”, in a setting where famous women from history were 
parading around the stage, including - on horseback, of course - 
Lady Godiva. 





Tordilho - that was the name of the famous horse who performed 
with Suzy King in the biggest show of his life. 


After all the uproar on Avenida Rio 
Branco, the man who was carrying 
the sign announcing the fasti 
trial - and who had run away to M 
SepbecbuMidelcvemaebbek-s- mmole) @-Mor-Kemaebael 
returned to the scene to 
Tordilho. ’ 
As he rode calmly along the avenue; 
the people shouted around ‘him: 
“There, young man! Hit him, Tom 
Mix!” es 















The horse Tordilho on the stage of 
= Walter Pinto’s show “E de Xurupito!” 


The lawyer 


The office of the lawyers Maria de Lourdes Cordeiro Vieira and Leda Maria de Albuquerque Noronha was in room 302 of 
the building at 615 Avenida Presidente Ant6nio Carlos. 

It was there that Suzy King got into her bikini before the procession on horseback — in the “office of a beautiful lady 
lawyer, her friend,” anewspaper of the day would say ina sexist way. 

The friend in question was Maria de Lourdes, who made the news in the Carioca press every now and again not only for 
her professional expertise, but also because only about ten women practiced law in Rio de Janeiro in the 1950s. 


“Maria de Lourdes makes a point of stressing that, despite her liberal profession, she does not neglect feminine beauty. 
She is still typically feminine. She is single and says she hasn’t thought about getting married because she hasn’t founda 
person of her taste and type.” 

(“Tribuna da Imprensa”, 1955) 


Maria de Lourdes passed away in 1994, and it was impossible to obtain more information on her connection to Suzy 
King. 

Her partner Leda, already anonagenarian but who still had an excellent memory, was still alive when the Albertos began 
their research. 

Over the telephone, Leda was initially quite resistant: “Why are you writing a book about this woman? She was nobody, 
she didn’t do anything, she didn’t matter!” 

Although she seemed to know who we were talking about, she equivocated: “She was Lourdes’ friend. I wasn’t even 
there that day. I was furious when I heard about it) Lourdes’ name was in the papers, our office’s address... And 
everything had been done without my consent.” 

Flatly denying that Suzy King could be a client of the firm, Leda also elucidated the circumstances under which her 
partner and the fakir would have met: “Lourdes was very bohemian... She lived it up at night; she used to go to the 
nightclubs in Copacabana... We were partners, but our friendship circles were different... I didn’t get along with the 
same people she did... !was married, Lourdes never got married... She... You know, right? 

Noms Kael: Wa yicre len -aelenuva 








But Leda ended up telling us that Maria de Lourdes had an adopted daughter, 
Vitoria. 

Before locating the daughter, the Albertos spoke — also over the phone - 
witha niece who did not fuel their hope of finding information about Suzy’s 
and Lourdes’ friendship. On the contrary, she did not even seem to want 
them to talk to Vitoria, ina clear attempt to “shield” her cousin: “My aunt 
did not tell her these things. When she died, we went to her house and 
threw away everything that had nothing to do with the family... 
Photographs, papers... Vitoria doesn’t know anything about what you're 
looking for!”. 


Finally—- afewyears later, infact— the Albertos managed to talk to 
Vitoria— over the phone, fora change. 

She was friendly and confirmed that Maria de Lourdes frequented 
Copacabana’s bohemian circles of her day: “She was even a joint owner 
of Clube da Chave!”. 

Anightclub of sorts with limited entry, Clube da Chave was one of 

the birthplaces of bossa-nova, and Maria de Lourdes was one of the 
witnesses of its birth. 

Regarding her friendship with Suzy King, Vitoria knew nothing. 


In any case, on the day of the incident with the horse, it was to Maria de Lourdes’ office that Suzy King returned after 
explaining herself to Commissioner Moura, escorted by “Diario Carioca”’s reporters. 
After all, her clothes were there. Andso was one of herrare friends. 
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officer when he witnessed the terrible 
attacks endured by Suzy King during 
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Located by the Albertos in 2013, 
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He only heard of her twice in his life: on 
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related how he had saved the beautiful 
Lady Godiva from her aggressors. 
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don’t set people. 
On the beach, 
man is in a bikini 
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y, the Anglo-Saxon aristocrat Lady Godiva, wife of the Duke of Mercia, took 
ntry, England because of the difficulties they faced as aresult of the high taxes impojed + 
by her husband. 4 ’ 
After much insistence, t uke yielded to her appeals, but on one condition: she had to ride naked through ‘he | 
streets of Coventry. 


Lady Godiva accepted, and the Duke ordered everyone to remain locked in their homes for the duration of her 

procession because no one was to see her naked. } 

A man disobeyed this order and was severely punished: he ended up blind. : 

Otherwise, everything went well, and the noble Lady Godiva saved the people of Coventryfromthehardshipthey ~~ 

had been enduring. . 2 
: Stun 

An American film entitled “Lady Godigg@of Coventry” had been released in 1955, and the legend enjoyed special 

popularity at the time. Representatio f aristocracy were very common in theater, and other women around 

the world held parades similar to Suzy King’s in the same period. 








An interesting detail is that the best-known version of the legend alludes to Lady Godiva’ s long hair, which — 
partly — covered her body during her altruistic procession. ~ 
— $uzy King had short hair at the time and used a ongers ite [= ewig to look more like the original. 


¢ 


. ~ 












Suzy King’s parade served as inspiration for a scene in 
Mario Carneiro’s 1976 Brazilian film “Gordos e Magros”. 
One of the film’s characters is Sakhan, a fakir who intends 
to beat the World Record for the Longest Fast. In a large 
parade held to promote his fasting trial, the fakir is carried 
inside his glass box accompanied by a band and a bikini- 
clad woman ina blond wig mounted ona white horse. 

The outcome is identical to the original parade’s: the 
woman ends up on the ground, without a wig, and 
stripped naked by the crowd. 


“These sequences with lots of people are always 
problematic to direct. As an example, | would like to 
mention the demonstration promoted by the fat guy with 
the thin guy carried in a glass box and semi-nude girlfriend 
on a horse. There was a lot of pressure from the people in 
the street. The only way to control the situation was when | 
c=s-] (P4-1e Maat] mM anleRtComeelUl (ome) r-\"m dal (wae) (=m mole) @-Bey-lalemdal-]e-7 
and fortunately everything ended well. In fact, this 
sequence was inspired by a real incident that happened in 
Rio a few years ago,” Mario Carneiro told the Rio de Janeiro 
newspaper “O Globo” at the time of the movie’s release. 
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‘I just wanted to say Soodbye 
for a while 
(o the hectic lite 
ae downtown. 
I'm very deeply saddened — 
by the reception — 
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FAQUIREZA 
“Suzy-King” 


110 dias ae jejum iniclado em 
13-3-58, na loja n.° 3, da Avenida | 
NW. S,. de Copacabana, 610. 
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“FAQUIRESA FUGIU DA URNA 


Suzi King nao cumpriu o contrato ¢ salu 
pelo porteiro — Mais uma vez 0 espetaculo terminou Na Deleaacia 


Georgina Pires Sampo (ora- icitarios. Ha tempos desfilou Néo acabo 
sileira, branca, eolteira, 30 ane, pelas ruas do centro da cidace tura po 
Avenida Nossa Senhora de Co- cumariamente vestida, caves leu 

pacabana BO, ap. 1003), cujo he- eando um belo corcel da Pol ore oO 

me artistico ¢ Suzi King, armou ela Militar, re ditancdo o passe. rou, mi 

aA madrugada de ontem, mab de Lady Godiva porem com um mente ¢ 

um dos costume ros escAndalos ligeiro toque nacional ta: O Ce que éle 

de svia carreira, pate fins puoi- valo era eonduziao por um m | mais un 
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ADE €/foi parar no 2° nz. eh 
A FOME VENCEU A FAQUIRESA orn 


ra » 
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DEPOIS DE 53 DIAS NA URNA 


amen- rou que a faquiresa estava 
vencida pela fome, tanto Bees ? 
assim que por mais de duas sees 4 ad tye 
vezes quebrou a vidraca da 


Protestando estar 
cada de morte pelo porteiro 
e cobrador de ingressos para 
vée-la jejuar, Susi King. * 

) urna, AO 


discutida faquiresa, aban- 
donou a urna onde estava 
exposta, NO edificio n. 610, 
du Avenida N. 5. de Copa- 
cabana, Perante Oo Comissa~ 
rio Hermnes Leite,, de plan- 
tho na Delegacia do 2.° Dis- 
trito Policial. Susi Wing. 
que esta jejuando ha 53 dias, 
declarou que apesar de es- 
tar tendo prejuizo, pois pa- 
ga a seis empregados 6.009 
cruzeiros mensais,  estava 
dispostau a permanecer du- 
rante 110 dias encerrada na 
urna, cereada de suas duas 
cobras. SOomente nao termi- 
nou o preszo estipulado, de- 
vido as constantes ameacus 
que vinha recebendo do seu 
empregado Abilio José de 
Araujo. Disse ainda que o ci- 
tado elemento vinha rou- 
bando a feria diaria. O 
acusudo por sua ver decla- 


so para receber 
alimentos, contro tammy 
para acusar 08 : 
que ali compareciam 

vé-la, Visava Susi King or 
isso, abandonar a urna de 
wma maneira honrosi. 
acusacoes eran rec:proc 


) 
lancia do Posto de Assi- 


SMA FARSA 8 


Suzi King he Posto 


em vista disso oO Comis ‘ 
Hermes Leite achou NA PROVA DE JEJUM 
bem solicitar uma ah} 


cia do Lido, para que dl USAVA “MM ARMELADA™ 
quiresa fosse devidar . | 


examinada. Momentos ~ ae- 


pois chegava a Delegacia 


uma wimbulancia =e Susi 


King foi levada para oO 8 1. eeprenennmneneee nnn 


nao antes de promover um 
eShow™ extra, para os pre- 
sentes. 
foi esclarecido, A fome ven- 
ceu a faquiresa. 


do Lido 


vo 7” Mandamento. Vereadores escolados! 


REGIME DE FOME 


Georgina Pires Sampaio (conhecida, cm jejum, como Suzy 
King, a faquireza), Acpols de se haver cdmprometido a passer 
110 dias num regime de fome, desistiu da emprésa, fugindo da 
urna, em Copacabana. 

Pretendia seu empresario ver Suzy bater o “record” do jejum 
feminino, enquanto éle bateria o da arrecadacio de entradas. 
Acontece, porém, que esta nistorla de mulher passar fome esta 
perdenda muito vartaz. Qualquer senhora elegante, do “saclety”, 
passa dias e dias sem comer, para manter a linha, e sem tirar 
dinkeiro de ninguém, muite pelo contrario. A fequireza2 da 80- 
cledade diminui as despesas do armazém aderindo de corpo ¢ 
alma * “casa sem banhw”. Aconselhamos, portanto, a D, Suzy 
que procure outra profissio. As amadoras, como em 


muitos 
ae estio fazendo séria eoncorrencia 2s profisstonais 
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The trial 


All the chaos caused by her procession on horseback did not prevent 
Suzy King from starting her feat of fakirism at the Ritz Gallery. 

110 days without eating would have sufficed for her to beat the 
World Record for the Longest Fast! 

A contract signed with CIPA, the company responsible for the 
gallery’s condominium, granted her the use of store #3 for her show 
fora percentage of the show’s box office sales. 

Enclosed in a glass box built especially for her, Suzy King fasted 
wearing only a bikini in the company of two snakes. A curtain 
prevented the non-paying public from seeing the fakir outside the 
store. 


The problems started during the trial’s first fortnight. 

The fasting woman was sleeping when a loud noise of glass 
shattering woke her up. Surprised, she noticed that someone had 
thrown a bottle in her glass box. 

Very upset, Suzy King requested medical assistance from the Lido 
Care Station and also notified the press and the police. 

She revealed to the reporters that she was unhappy with the lack of 
supervision by the Delegacia de Costumes e Diversdes and the 
Second Police Precinct authorities, because “bad eggs” were taking 
advantage of the police’s absence to interfere with her work. 

The police, in turn, ignored her call — for sure, the attack was just 
another of the artist’s publicity stunts. 


It didn’t take long for CIPA to find out that the tickets to the fakir’s 
show were being sold without the tear-off portions — the receipts — 
being detached, hampering the management of the revenues which 
was supposed to ensure that the company would be properly paid its 
due. 

The ticket seller wriggled out of this obligation: he was just obeying 
Suzy King’s own orders. 


Increasingly convinced of Suzy’s dishonesty, CIPA tasked the 
building’s doorman — the known boxer Nocaute Jack — with 
monitoring her trial to make sure that she didn’t break the terms of 
the contract. 

Suzy, who kept some people in her employ out of pocket, was already 
starting to suffer financial losses due to the lack of spectators, and 
the disagreements with Nocaute Jack were frequent. 

Unable to concentrate on her fasting, she spent her days devising 
schemes to get out of the trial without having to pay the fine that 
would result from breaking the contract, while at the same time 
maintaining her reputation asa fakir. 


Finally, the performer convinced her personal assistant Generosa 
Pereira to set fire to the store’s curtain. Students would be blamed 
for the fire, which would serve as a pretext for the show’s 
interruption. 

But Nocaute Jack discovered everything and prevented the plan 
from being carried out, further exacerbating the relationship 
between himand Suzy. 








6 


FACT IN FOCU 





OTHE 


The escape 


53 days of fasting had already elapsed, but Suzy King wasn’t even 
halfway through the trial yet. 

At almost three in the morning, an unexpected sound of hammering 
broke the early morning silence and put NocauteJack on guard. 

As he was carefully surveying the gallery’s surroundings, he spotted 
Generosa Pereira, who was trying to communicate something to 
him froma distance through signals and grimaces. 

A little further ahead, Suzy King was slinking away towards the 
gallery’s exit. 


He stopped her and ordered her to wait while he called the police. 
After all, if she really wanted to drop out of the trial, everything had 
to be done lawfully and with CIPA’s knowledge. 

But while the boxer was placing the call, Suzy King ran desperately 
to Avenida Nossa Senhora de Copacabana, shouting and waving to 
the passing cabs. 

Firmly gripping the fakir so she wouldn’t escape, Nocaute Jack 
patiently explained to each cab driver that the woman couldn’t get 
in because she had to wait for the cops to arrive. 

And who would be brave enough to contest a statement from the 
dreaded fighter Nocaute Jack? The drivers would quickly scatter, of 
course, leave the fasting woman to her fate. 


Taken to the Second Police Precinct, Suzy King and Nocaute Jack 
accused each other in front of Police Chief Hermes Leite. 

He claimed that she slipped out of the glass box almost daily to eat, 
and she said she was constantly receiving death threats from him. 
For forty minutes, the fakir yelled at the police station. 

When finally she was drained of arguments and had lost her voice, 
Suzy King threw herself to the ground and had a fit of nerves. 


There was no other way: an ambulance from the Lido Care Station 
was called, and after much resistance, the performer was taken and 
medicated. 


The trial was terminated: it was the end of the dream of the World 
Record for the Longest Fast. 





The gallery 


Located on the same grounds where the Ritz movie theater operated until the mid-1950s, the Ritz Gallery at 
610 Nossa Senhora de Copacabana Avenue had just been inaugurated when Suzy King got the 
authorization to fast in one of its stores. 

The gallery’s corridors form a “female” crossroad, one that is T-shaped, which is ideal for making offerings 
to the Umbanda entities known as Pomba Giras. 

Store #3, which Suzy King used for her show, is located at the back of the gallery, to the left of those entering. 


Art exhibitions and hair salons occupied some of the Ritz Gallery’s other stores at the time. 
But - even more than Suzy King’s fasting trial - it was a lesbian nightclub that set tongues wagging in the 
gallery's early years. 
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MULHERES L’Etoile nightclub 
ANORMAI 


MV FeTanva elexe) e)(=maalialqncer-lamaatomalrcdalcerielemOr-1p<olaralalemm’)daliesamre) xeme) el-1¢-hk-10M [am Oxo) erslersley-lar-m-lale mre) 


Policiais do. ie Dee owned by the singer relate exe) gal elel-\o1 4 Dora Lopes, was the first lesbian nightclub in adle) de Janeiro. 
fore tend, pa a SU am alevm Or-1p.Co)dlalalom'c-l-melal hime) oL-1al-re mam aal-m-y-Lere) ale at-]] ime) maal-me Ro) o)O\-wer-la lem Or-laleler-M(--Jelt-lal-marcle 
prender menor earipO their favorite hangout before that. 
Ta sputheres _ anormal LEtoile nightclub was inaugurated in 1959 in store #19 of the Ritz Gallery. With a license to 
a a GaEe ae earn, onde | (o) of =] ¢= | k= mrs lors Y=] ars) ale me fox-] a (ele lats<omm hmm eloxer-| aalomr-Mesr-] averse lalomalr-daicerielemlam-m-jalelamdlaatom-lalemoniol 0 
pebiam e “faziam nora”. lakcemsMetslalexsmi core) emr-liaalelepctamuatse-)p4oMe)maal-e-) Col eoM"\/- Malem aalelacmuarclamielelm@e) most -telm@aats)es) @-R el momo) mrdo) 
Maria da Conceicao | feet). 
reira de aie In 1960, the lesbian public’s preference for Etoile was already a topic of discussion in the main 
ee = rua Djalma Carioca newspapers: In “O Jornal”, Ary Vasconcelos used to say that “the admirers of Dany 
uirich, 57, apto. 1.208 © — Dauberson (a French lesbian singer who had visited Rio de Janeiro years before) gathered there 
Aurea Litcia Mee every night; in “Diario da Noite”, Stanislaw Ponte Preta stated that “if a man recorded as such at 
Ct ee eos we the Instituto [de Identificacao] Félix Pacheco” entered LEtoile, he was “in danger of being 
see vacuaes porque esta- pummeled with cigars, because they” - 


“the women who smoke cigars, walk around in ties, and 
Ms practice juju to get beards to sprout on their chins” - “poke cigars in an intruder’s eye... At the 
Mas, na hora de embar~ 


OS ee, very least”; and in “Ultima Hora”, Mister Eco reported that two journalists, a playwright and an 
carem no Se te: reLoq ko) mare (e mode) alomcom MG =iceli (mel alemayome)maal=lanmm'c-lcerallarcmaalom ce) aalcvamerslaelaromuaiaamsys (ea meldals) eure) cre) 
sureiu a “paralde 


je Oliveira que, di- 'o (Toi (o[-Yo Rm Komerslaler-mU i i4ame) al-meldal-)emelUimdel-y’my(-1¢-m-J Ke) 0) ol-comelvar-MolelUlater-lm\Valemurolaat-comael-1pamael~] amr 

3 : i ’ ” 

a aeiee “perdidamente man with another, the cops don’t yet allow’. 

apaixonada Po ee The police often went to LEtoile and arrested its regulars. The press was called, and the next day 
: anha-la 

pediu para acomp 


ee eas dato m arene) ers] eLo1ecm i OLelComeLbliMaatsyaamrs)imeleimeymaat>mey(os-1-)em olble) i (jal lar-a-milmeymaalom (os-Je)tsl alow] age) Core mee 
ae ethene Vid amaelimarslaatsrow-lalemeyatslamslelelast-s-\-1-mO)] ame) aloMe)muatst-y-m [e-em ce) mey Calan) e)(omers)®) elerelaccemaalom are laatsmelars| 
; nightclub singer of certain renown in the 1960s, Marizinha (as Marize Assad Bravo was known), 
who performed covers of Rita Pavone’s songs and was very close friends with Dora Lopes. 
Although LEtoile did not do any kind of publicity, it lasted a good while. It operated until 1963, 
when it was shut down after a police raid because the neighbors had reported that its clients 
| “practiced morally offensive acts” in there. 
Among the countless headlines that L’Etoile yielded, one published by “Diario da Noite” in 1961 
- “Ice ends love affair” - reports that a young woman known as Pedrinho (little Pedro/Peter) had 
been arrested fleeing the nightclub after being assaulted by a young man with whom she 
competed for a girl’s heart: her rival had sprayed her with a liquid ice “shower” from a fire 
extinguisher. 
Nothing happened to the young man, but Pedrinho was taken to jail and attacked by the 
prostitutes with whom she shared a cell. “In Copacabana, the women who walk the tracks start 
to revolt openly against the lesbians who transit through there,” the report said. “There are 


Takei eclakexssomu alsa aaley mcvele)aaliamcom ola lcyolamlam=>.Coval-lar<omne) maatom e)(sr-l-Jelaomevm elble)i(ehmslaavereren a lar-m-ye) als) 
‘Pedrinhos’ and ‘Luizinhos’.” 


A curious detail: when the police raided L Etoile, they didn’t arrest their colleagues. In 1963, for 
example, forty women were in the club when the police arrived, but only thirteen were arrested. 
Among the clients who were released, two were civil police officers, and the other twenty-five 
were female police officers. 


The nightclub L‘Etoile was also chosen as the setting for excerpts of the book “Copacabana 
Posto 6” by the writer Cassandra Rios. 
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The personal assistant 


Generosa Pereira, who was Portuguese, was 
a sixty-one year old lady who worked as 
Suzy King’s personal assistant during her 
fasting trial at the Ritz Gallery. 

A newcomer from Portugal, where she had 
lived in Santa Marinha de Faido, in Valenga, 
Generosa lived in Rio’s Estacio 
neighborhood. 

She was on duty beside the fakir in the early 
hours of the latter’s flight. 


Shortly thereafter, in 1961, Generosa died, a 
victim of stomach cancer. 


Yet unaware of her death, the Albertos 
spent a few years on her trail. 

Once, passing through Estdcio by car, they 
saw Rua Maia Lacerda — Generosa’s address 
in 1959 — and went looking for her house, 
located in a vila fechada (a small gated 
housing compound of sorts) at number 161. 
As usual, decades later, none of the 
neighbors remembered the Portuguese 
lady’s stay there. 


Detail: sat the time of Suzy King’s fast, 
Nocqute Jack lived very close to Generosa, 
on Rua Laurindo Rabelo. 
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The milk girt 


On one occasion, a sinister girl 
entered store #3 at the Ritz 
Gallery with a bottle of milk, 
insisting stubbornly that Suzy 
King drink from it. 

Faced with the faster’s refusal, 
the girl got angry and broke the 
slass of the glass box with her 
bottle. 


The police doubted the story 
because the shards of the bottle 
and the shattering of the glass 
came from within the glass box 


| outward, which made it seem as 


though Suzy King herself had 
thrown the bottle from inside. 








Brazil, the Hunger Champion 


Suzy King’s desire to beat the World Record for the Longest Fast did not come out of nowhere. In the second half of the 
1950s, being a champion in this sport was fashionable in Brazil, and those who took a stab at it gained lots of popularity 
— positive or negative. 


News stories sent mainly from France to the Brazilian press announced the constant battle among foreign hunger 
artists for the title of World Champion of the Longest Fast. 

Among them was the fakir Burmah, who would fast again each time the title was seized from him, obsessed with 
reclaiming and holding on toit. 


In 1955, the Gatcho fakir Silki decided that it was Brazil’s turn to break the Hunger Record. 
Lying ona bed of nails and surrounded by snakes, Silki went a hundred days without eating and beat Burmah. 


Silki’s show at Cineac Trianon was widely reported throughout Brazil, and the art of fakirism reached its peak in the 
country. 


Big cities and provincial towns received adventurers who were self-styled fakirs trying to earn some change in fasting 
trials that were usually twenty or thirty days long. 
Meanwhile, in Brazil’s major cities, other veteran fakirs were vying for the coveted Record. 


At the same Cineac Trianon, in early 1956, the Paranaense fakir Mara was the first Brazilian woman to break the World 
Fasting Record — which also served as an example for several women to venture into this career. 
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Apart from Silki, the fakirs Jathan, Urbano, Zamor Janior, Lookan, and Savag fasted 
publicly in trials that enshrined them as champions of the genre. 

Silki, however, never recognized the validity of his rivals’ shows, stating that the 
World Record for the Longest Fast had to be made official by a French association 
of which only he wasa member in Brazil. 

The Amazonense Lookan and the Argentine Savag publicly fasted on display in Sao 
Paulo for 134 days and 136 days respectively. 

But in his last public fast held in Sao Paulo in 1980 for 115 days, Silki was publicly 
acclaimed as World Champion once again. 


Among the women fakirs, after the Paranaense Mara who fasted for 67 days in Rio 
de Janeiro came her fellow townswoman Iliana who fasted for 70 days in Recife, the 
Mineira Yone who fasted for 76 days in Sao Paulo, the Paulista Malba who fasted for 
80 days in Porto Alegre, and the Gaticha Sandra who fasted for 83 days also in Porto 












Alegre. 








The 83-day mark was hit by Sandra in 1958. 

Therefore, when Suzy King proposed to go 110 days without eating in 1959, she 
would handily beat the World Women’s Record for the Longest Fast. 

But she wanted much more: she wanted to become the absolute champion of her art, 
breaking Silki’s record, which at the time was set at 107 days in an event held in Sao 
Paulo in 1957. 

The idea at the time was that Silki was the title’s official holder, recognized by the 
supposed French association that controlled and officialized the record, so it was 
Silkithat Suzy King intended to surpass. 


Usually called “Associacao de Ilusionismo e Trabalhos Cientificos de Paris” or 
“Associacao Internacional de Faquirismo” (the Paris Association of Illusionism and 
Scientific Works or the International Faquirism Association respectively) by Silki, 
the association he claimed was responsible for the recognition of the World Fasting 
Record was the Association Francaise des Artistes Prestidigitateurs — later the 
Fédération Francaise des Artistes Prestidigitateurs (the French Federation of 
Conjurers) — based in Paris and chaired at the time by the famous doctor and 
magician Jules Dhotel. 
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Georgina Sampaio 





The tumultuous denouement of her show at the Ritz Gallery did not discourage Suzy King. On the contrary, she 
continued investing in her career asa fakir and put on another fasting show in Copacabana shortly after. 

This time, however, the show ended even more painfully for her, although without so much fuss in the press. 

Suzy King had already been fasting for fifty-three days when investigators from the Second Police Precinct entered 
the site of the show accompanied by “some misguided youth” with the intention of placing a filet mignon steak 
inside the fakir’s glass box, “which would disrupt all the merit of her work.” 

Then, without further explanation, they pulled the fasting woman out of the glass box and took her to the police 
station where she was beaten and put in jail. 


The truth of the matter is that the authorities of the Second Police Precinct had been after Suzy King for some time. 
According to the performer, the motive was a lawsuit she had filed against Commissioner Drumond. 


Once again, with the police against her, the only recourse Suzy King had at her disposal was to report the assaults to 
the press. “Even her request to have her physical injuries examined was denied,” the Carioca newspaper “Luta 
Democratica” published about the case. 


SuZY KIN v. The police 


[n a historical moment of great social 
and behavioral repression when Police 
authorities enjoyed total power, a 
woman like Suzy King was constantly 
in the crosshairs of the police. 
(ndomitable, she never bowed fo the 
“representatives of the law” the 
countless times she was approached 
for “suspicious behavior”’. 

This cost her many arrests, some 
lawsuits and, mainly, physical and 
XSV ol To) (oyed (oF) Ws bode] ATO) 

What’s worse, on those occasions 
Suzy King could not even go to the 
police to assert her rights since they 
themselves were her greatest 
tormenfor. 

The press was the only recourse she 
had to denounce the persecutions she 
suffered at the hands of the Carioca 
fe) (= 
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Campaign against street prostitution 
1958 


Those who were present during the violent arrest of a fakir on that 
Thursday night in Copacabana could not imagine that the police were 
taking their failures with real criminals out on her. 


It all started when four men assaulted a police investigator and 
a bicheiro (a mobster who operates a Brazilian gambling game 
called jogo do bicho) in Copacabana and went up Ladeira do 
Leme firing some shots. 

A crew of police officers was deployed to capture the 
outlaws, unsuccessfully; they only exchanged gunfire 

with “suspicious individuals” on Ladeira do Leme and 

found out later that the four assailants had already 

fled another way. 

By order of Commissioner Drumond of the Second 

Police Precinct, a roundup was carried out on 

Ladeira do Leme, but no leads were found. 


Back in Copacabana, the frustrated deputy 
decided to “get revenge” by conducting a 
“clean-up operation” throughout the 
neighborhood, inspecting nightclubs for 
irregularities and arresting prostitutes. Later, 
this police raid would be widely reported as a 
campanha contra 0 trottoir (a campaign against | 
the tracks and street prostitution) designed 

by the notorious General Amaury Kruel. 


Near Bolero nightclub on Avenida Atlantica, 
the police came across Suzy King, who was 
placidly returning home from TV Rio. Of 
course they already knew her, but they were 
really looking for trouble and knew it would 
be easy to provoke her. 

When Commissioner Drumond asked Suzy 
King to present her documents, she rebelled 
and refused to acquiesce to his order. 

A great uproar immediately ensued, and the 
performer was arrested and sent to the 
Delegacia de Costumes e Diversoes. 


Suzy King’s unjust arrest turned out to be the 
police’s greatest asset on that long night when 
those who really posed a threat escaped with 
impunity. 


As soon as the authorities addressed her, they were 

away that she belonged to the performing cast of TV FE 
leva” when she was arrested on Avenida Atlantica. 
Commissioner Drumond, who was in charge of the démarc 
for her documents. Suzy King then became a real wild be 
“show” on the public street, attacking the cops with 
Commissioner Drumond had no choice but to arrest the “perf 




















(/) Punching the dancer 


~~) 1952 


On a Sunday afternoon at Mauda Square, Suzy King and her 
“acquaintance” Eduardo intended to visit a ship docked at 
Pier 1 of the Port of Rio when they were approached by a 
port guard — with whom she had already had a 

“previous disagreement” — and another plainclothes 
individual. 


The guard immediately asked what she was doing 
there. Sensing his threatening tone, Suzy King’s 
reaction was instantaneous: “It’s not your place 
to ask!” she answered. 

Infuriated by the hubris, the port guard 

pushed her down the stairs while his 

colleague assaulted Eduardo. 


Suzy King and Eduardo went to file a 
complaint with the Maritime Police, 
which referred them to the Port Police. 
When they got there, they were received 
by the aggressor himself, who was 
already waiting for them. 

The inspector on duty listened to the 
duo but sided with the guard, who — 
flaring up and in between expletives — | 
took advantage of the opportunity to | ~ 
assault Suzy King yet again, this time 
hitting her with a punch that bruised 
her lips and resulted in the loss of a 
mandibular tooth. 





THE FACT IN FOC 


Only at the Ninth Police Precinct, 
where they were attended by 
Commissioner Barbosa Lima, were 
Suzy King and Eduardo given due 
attention, having requested a physical 
examination of their injuries to prove 
the assaults. 


petnine THE Scene, 





The “acquaintance” 


The man in Suzy King’s company in Maud Squa 

then 66 years old and residing in Lapa. 

It was not possible to find out what the connectio 
police only as her “acquaintance”. 

Anyway, it is worth mentioning that this was one of t 
by someone. Usually, Suzy King walked — and got up to 
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“We'll look into it” 
1964 


Thursday: market day on Rua Ministro Viveiros de Castro in 
Copacabana. 

Around noon, two men, one of them armed with a knife 
wrapped in a newspaper, push a woman up against the 
wall of a building on the corner of Rua Duvivier and 
steal 70,000 cruzeiros from her. They also try to take 
her watch, but she screams for help, and they run 

away. 

A lot of people witness the robbery, but nobody 

has the courage to help her, and there is no law 
enforcement at the fair. 


Advised to report what happened at the police 
station, she refuses to do so. She already 
knows it won’t do any good. 

Her experiences have taught her not to trust 
the police. Instead, the woman prefers to 

go to “O Globo”’s editorial staff to report 

the robbery. 


Although she presents herself in the 
newsroom as the dance teacher Georgina, 
the reporter doesn’t take long to | 
recognize her: the woman who was 
assaulted is Suzy King — “a well-known 
figure in police circles for the 

disturbances she caused with a snake, 
which she says she had domesticated,” 

“O Globo” would publish the next day. 


“I did not notify the 
Twelfth Police Precinct 
because I know it well. 
About a year ago, I had 
my apartment burgled 

by a maid. I reported it 

to the police, and to this 
day nothing has been done 
about it. It all never 
amounted to anything 
beyond ‘we'll look into it’.” 
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guratt”| \, [=sNBapo DE 















DH 
| QUA R 


A PECA E IMC RAL | 


|' | Ftlsta Pec se 
| | Enders : *orging ionta aut | 
‘8 oo . Sa ora, 

v) — de tra mandags de ampaig. 


A peca teatral “Aluga : Bera Giatdado ge™bala 
quarto” reservou ao pu 6 Carrag® da Foil? Ser. 


a: ingeees, Qu &r 


| te que nao estava no Ff Suter at, ordem: .- go ine 

Isto por que, sua autora decenite autora ano, « Policia : 
ta Georgina Pires are 
usa o pseudénimo de “S$ 5 “basen oe 
Impetrou mandado de - Ty 
contra o ae dn. GOR? Pho , Pore 
| Censura do TN DEL a NSO pre Const. 
fer iby = vida a “nt, MAD esta 

i terditas\ —-< Gaguana de 1.° de 
outubro passado. Por outro lado, 
a impetrante alega ser ebusivoe e@ 


Se «5 
~~? = : 
















Rods” @ de Pere, 
Sam —e o- rues, - ent * % 




















Suzy King v. Censorship 


lt was very common for the Public Entertainment Censorship Service to prohibit plays written 
by women in Suzy King’s day. 


Co-authoring a play with a man or using a male pseudonym were some of the alternatives 
used by the playwrights of that era to circumvent the Censorship Service. 

Suzy King was no exception among the female authors of her time. When she wrote a play 
alone and submitted it to the Censorship Service in 1958, she had to endure a lengthy trial 
fighting for its release — and was defeated. 





When Suzy King submitted a play entitled “Aluga-se um 
quarto” (“Room for Rent”) to the Federal Department of 
Public Security’s Public Entertainment Censorship 
Service, she already figured her text would undergo some 


kind of restriction, but she couldn’t have imagined that 


































the Censorship Service would completely ban the play 
without giving it the slightest chance to be performed, 
even under conditions. 


“‘Aluga-se um quarto’ is wickedly obscene, immoral, and 
devoid of the slightest requisite to merit the Censorship 
Service’s conscientious approval,” was the Censorship 
_ Commission’s final opinion. 


on receiving the Censorship Commission’s response 
libiting the staging of “Aluga-se um quarto”, Suzy 
ut up a fight. 

na, = her own arguments, she filed a writ of mandamus 
— inst André Carrazzoni, then Director of the 
ensorship Service, with the aim of gaining authorization 
for her play. 


Months went by. Finally, in June 1959, judge José Julio 
Leal Fagundes of the Second Court of the then Federal 
District’s Public Treasury definitively denied Suzy King’s 
writ of mandamus. f 








“In effect, there is nary a right invoked, because the 
prohibited ‘comedy’ is undc subtedly obscene and 
ffensive to public decency,’ said the judge’s ruling. “The 
a decision, in addition to being carried out in 
Irdance with legal duty, is inspired by a wholesome 
Dalits , which can only deserve, as it does in fact 
the support and applause of this judgment, 
ts that are omissive to the accomplishment of 
ivities.” 
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Susi King e a cobra 
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XO] alallare mil alom OLN ANMO]OlUNINA> © | A10 Ml |(=10 [0] Ol ele |U\- ml alo mex~] aNie)(101/© 
orovided for in the constitutional law in force for public shows 
olalem=lali=1acellalaalsialmmelelsmale)m ©)(e)//(e(- mire) mulalom olelalal|alemme)in @)(eN Ay 
because that prevents the free manifestation of thought, and its 
function Is to restrict, for certain shows, the attendance of minors 
by setting the proper timetables, the minimum age of the 
spectators, orrequiring that the adverts be suitable only formen. 


Censoring theatrical works would be the same as censoring 
newspapers and magazines. There are completely uncensored 
Taalaale)ke] Mm aloN way Ole] Ol=) ml AION I~lalI=) MoN A> A’ male) aslo melalemelkomJilallamial= 
reach of minors and contain news and photographs that the 
Censorship Service would restrict in any play. 


The play “Aluga-se um quarto” is a thousand times more decent 
than Nelson Rodrigues’ “Os Sete Gatinhos”, which is showing at 
Grol son C7o)galevne [ale pre |iialelble| ane) e)ele\-1o me mel=)|alenalle|al\ mele ers aloy 
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_It isnot surprising that another text b 

* any trace of its authorship in 1953. a 
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so a(-!y-Vagtordoyee mul (oS late] (-cMmxolati(o(-1e-te hagt-@fo\e(o (“1 Ro) manl-W 10 gle , Captured by an enemy tribe, Yara is thrown into the 

sn °]=(-9 ©) | Mae Ifshe defeats the snakes, she will be recognized as a goddess by her kidnappers. 
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«The performancé of this text “without authorship”was authorized by the Censorship Service without any restrictions. 


y Suzy King was submitted 


to the Public Entertainment Censorship Service without 
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Senhores e senhoras a cena que vao apreciar desenrola-se 
nas matas selvagens do Amazonas,estamos no ano de 1953 e por incri- 
ve} que pareca ainda existe em varios estados do Brasil varias tri- 
bus de {ndios selvagens, assim como os 
e assim como nos paises civilizados que existe a guerra e a revolu- 
¢ao ? tambem entre os fndios existe tudo isso e ainda julgamento - 
para o indfgena que for preso em terras alheias. 

Neste caso esta Yara, uma Linda {ndia, considerada por - 

~~ wWuitas tribus, como a Deusa das Selvas. 
Pois muito bem, Yara foi presa pelos indios 
em suas terras, e por isso sera condenada pelo ca 


que 6 a maior autoridade da tribu. \ 


fe im = 


Aguardemos a sentencga de Yara. 
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Sera eleita vossa Deusa bem. 


Hear Sm gels 


O cacique explicou a todos os seus guerreiros que sendo’ 
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Yara uma guerreira imimiga e invadindo terras alheias, sera sacri- 
ficada com a morte para isso sera transportada para o covil das cg 
bras sucuris, para que seja devorada pelo bote certeiro das mesmas, 
e se por um milagre de Tupy ela dominar as cobras sucuris sera Per- 
doada e Eleita a vossa Deusa tambem. 


Aguardemos pois, a sorte de Yara. 


byes 
































ta da palhoga do centro 1 tambor podendo ter uns ind{ge- 
nas & porta de cada palhocga. 


i 128 ind{gena (Cacique) entra apressado e acompanhado por outro que - 
: ao receber ordem do 1° vae ao tambor e comega 
a tocar o toque de reunir (isto 6) pausadamente, como se fosse telg 
erafo incontimente surge das cochias homens e mulheres, alguns ho « 
mens trazendo instrumentos t{picos, que se colocam em posicao de ing 
ciar um batuque. 

Sem perda de tempo o cacique pede silencio e communica a 
todos que os seus guerreiros prenderam em suas terras a grande guer 
reira inimiga, Yara, a Deusa das Selvas, incontinente comega © bae 
tuque e a danca ew forma de marca: ao mais ou menos uns 16 COMpassOS, 


que 6 interrompida com algazarra e a chegada da prisioneira, amarrg 





da em uma padiola de galhos, carregada sobre o ombro de 2 homens 
que a colocam sobre wma pedra ao centro do palco e fundo. 
Incontinente o cacique explica a todos que sendo Yara u« 
ma guerreira inimiga e invadindo terras alheias sera sacrificada <« 
com a morte, para isso sera transportada para o govil das cobras su 
curls para que ela seja devorada pelo bite certeiro das sucuris, e 
s¢ por um milagre de Tupy ela dominar as cobras ? sera perdoada 


eleita a nossa Deusa tambon, 





Todos saem a caminho do covil das cobras com falatério « 
1 alto e resmungando, o cacique vae a frente, a seguir a prisioneira 
carregada na padiola, seguida dos demais. 

(Escuro sitdancga de cenario) (Locutora). 
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(CONTINUAGAO) 73°59 | 





28 Fase) - Covil das Sucuris, Mata 4mazonica, algumas cobras em dois 

troncos de arvores em aplique-se, todos estao chegando na 
mesma ordem da saida, Yara é solta e levada a frente os demais for- 
mam meia lua atras com instrumentos tipicos, o cacique ordena o co- 
meco da musica evocando as sucuris, comeca o batuque e com um empur 
rao em Yara que esta parada o cacique ordena que ela Dance. Contra 
riada ela comega a dancar, sempre tentando fugir o que nao consegue 
dada a severa vigilancia dos guardas. Depois de 32 compassos mais 
ou menos Yara e avisada por 3 guardas em tom de medo, e apontando - 
para o tronco aonde esta a cobra. 

Yara vira-se no momento justo em que a sucuri salta-lhe em 
cima (COBRA FANTASIA DE MOLAS, COM UM DISPOSITIVO PARA SALTAR A HORA 
QUE FOR NECESSARIO) num bote espetacular, sob o grito de terror de 
alguns indigenas Yara recebe a cobra sob o corte brusco da musica, 
que em seguida comeca mais alta e mais ligeira Yara desenvolve uma 
luta dancante com a sucuri, rola pelo chao e ao levantar ja esta de 

posse da cobra verdadeira, da uma volta pela passarela e ao voltar 
ao palco domina a cobra completamente, sendo ovacionada pelos indi- 
genas alegres, e termina o numero en pe na Pedra elevando as maos 


4 . 
ao ceu em tom de agradecimento a Deus. 
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Apotheosis of “0 bote da sucuri” or “O bote da jiboia” 


The chief gives orders for the music evoking the succuris (boas) to start, the 
drumming begins, and the chief gives Yara, who is standing still, a big shove and 
commands her to dance. Upset, she starts dancing, always trying to escape, which 
she can’t do given the guards’ severe watchfulness. After 32 beats more or less, 
Yara is warned by three guards in a fearful tone as they point to the trunk where the 
snake is. 

Yara turns around at the exact moment the boa jumps on her (a fake snake on 
springs, with a device to make it jump whenever necessary) in a spectacular strike, 
amidst some of the Indians’ terrified screams. The music cuts abruptly as Yara 
takes the snake, then starts up again louder and lighter. Yara gets into a dancing 
fight with the boa, rolls on the floor and, when she gets up, is already holding the 
real snake. She takes a walk down the runway and when she returns to the stage 
she dominates the snake completely, cheered by the happy Indians, and ends the 
act standing on the rock raising her hands towards the heavens in gratitude to God. 





As long as I can sing... 


Even when she committed to performing acts with snakes and 
fasting trials, Suzy King never gave up singing’. 

Dancing with snakes may even have been the highlight of her 
performances, but her shows’ adverts always mentioned. “her 
extremely. appreciated repertoire of dances and songs, 
spotlighting the mambo, maracatu, rumba, and numbers from 
our folklore like frevo and samba”. 


Chatting with the Albertos in 2018, her son Carlos referred to 
her intense musical production. Apparently, Suzy King 
composed several songs, but most of them were totally lost. 


Fortunately, at least two of Suzy King’s compositions were 
recorded on vinyl records in her.own voice in the early 1960s: 
the Carnaval marchinhas.“Me leva pra lua” (“Take me to the 
moon”) in partnership with Guara, and “Nao tenho inveja” (¢1 
am not envious”) which she wrote under the name G: Sampaio. 


It is worth remembering that the legitimate artistic legacy left 
behind by Suzy King for posterity is practically summed up in 
these compositions and their respective recordings, seeing’ as 
her performanees.as an artist took place live on stages.and.in 
glass boxes and were never recorded. 

Photographs and news reports mainly reveal-who the woman 
behind Suzy King was, but - after herdeath= her art can only be 
truly accessed through these recordings. 


The rest is deduction and fantasy. 





"  gpgSA0_DE DIRE 
, , AUTORAIS 
tre (8) SF: = i/ y, d — 
; KR €99& tie 
- AVEWIDA WILO \ seat 
NOVA IGUASSU \*\ we Leva 5 


BR XS oe : 


90 


ME LEVA PRA LUA 


Piston MARCHA 


Clarinete 


Kinge 


ara 


Eu jogo,jogo,no Bicho — 
mais o Bicho nao quer da... 
Jogo na eabra,da o burro” 
Vocé viu que urucubaca 


Me da,me da,da,um caehorro ai! bis 
um @¢acharrioho,uma vaquinha 

uma eobrinha também nao faz mal. 
meu Deus do Ceu,que loueura 
Gagarin, Gagarin,me leva pra,lua 
Gagarin, Gagarin,Eu quero ir pra lua. 


Copyright 1962 by Ritmos Rdicdes Musicais Rio-Brasil. Cat. $.240 





Jogo do bicho is an illegal Brazilian lottery-style gambling game that continues to be very 
popular in Brazil in spite of the fact that it has been prohibited by federal law since 1946. 
The name "jogo do bicho" (“animal bet" or "animal game") comes from the mnemonic 
association of the drawn numbers with a random selection of 25 animals. 
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Ramiro Dias da Conceicao 
was the legal name of Guara, the 
co-author of “Me leva pra lua”. 





From the 1930s to the 1960s, Guara’s songs were recorded by singers such as Aurora 
Miranda, Elvira Paga, Dora Lopes, Araci Costa, and J. B. de Carvalho. His greatest hit was the 
samba “As lagrimas rolavam” (“The tears rolled down”), a partnership with Kid Pepe and 
Germano Augusto recorded by Jaime Vogeler in 1936. 

Celebrated as “the new ‘bachelor’ of the academy of sambas, marches, and cateretés” by the 
Carioca press when he emerged, Guara never rose out of obscurity. 


Besides the partnership with Suzy King, Guara also co-authored “Jura a verdade” (“Swear 
the truth”), a composition with Norma Ribeiro released by the label Esse Eme. 


i st-blubetcmiaeyecmmelcme)(omcabt-haelemolehmalolmane)semnelom'coim ae) (elm dellolamismcr-Fyihvaletovelnbet-le) (ole acr.qolo ance 
and even by those who are simply informed, he did not compete with those who trained him. 
(...) 

Frequenting the milieu of composers before the very popular Café Nice, or perhaps in the 
early days ofits inauguration, ‘Guara’ haunted Tiradentes Square and its surroundings (Café 
Paulista, Café Opera) where the ‘huddles’ of those who actually produced and, according to 
the slanderers, also of the ‘composers’, hung out. So, he was a poor composer, with no 
money, constantly seeking vouchers from the treasurer of the UBC [Uniao Brasileira de 
(OXoyany olek-yine) acts =) e-VAl htt em Oh ebleya Mey am @xoyael ole)-{os a>) Kom Oy-hvan io) ame al oem cxe) x0) ae) or- Mant) (0) 0] ie) aman alomma-harcxey 
[chow, nosh], in today’s slang. He would have, as regrettably happened, to die poor, without 
money. 

He was admitted to the Clinica de Repouso Campo Belo in Jacarepagua at the end of 
December, and died of a tumor in his throat at the age of seventy-five on February 18. His 
burial took place at the Pechincha Cemetery, also in Jacarepagua, and was attended only by 
a few friends who brought him the few flowers spread around his plain coffin. 

(...) 

Poor, absent from the ‘huddles’ that keep those who frequent them alive, ‘Guara’ was, in fact, 
forgotten, and it was in the cemetery of a place called ‘Pechinchas’ [which in English 
translates into ‘haggling’ or ‘bargain’ that they buried him, with a few tears, a few candles 
and, it seems, without a yellow ribbon (as his colleague Noel Rosa wanted) or one of any other 
oro) Co) ane 


(Snippets of Jota Efegé’s chronicle published in the newspaper “O Globo” in 1983) 
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In 2020, “Me leva pra lua” was given 
a new instrumental arrangement 
with tones that were less 
carnivalesque and more erudite by 
musician Gabriel Spindler. 

Made especially for the movie “A 
senhora que morreu no trailer’, this 
new arrangement was recorded by 
Brazilian clarinetist Marta Vidigal 
and American violinist John 
Spindler, both of whom belong to the 
Sao Paulo Symphony Orchestra. 
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The outhit 


Inspired by the verses of “Nao tenho inveja”, Suzy King 
created the Professora Bossa-Nova costume, which she 
wore} to a vedette pageant show held at Hotel Gloria’s 
pool. 


Hotel Gloria’s 1964 Carnival Dance Queen would be 
crowned at that event, and several performers vied for 
the position. 

Besides Professora~Bossa-Nova, Madame Butterfly 
(Angelita Martinez), Profundo Céu Azul (Wilza Carla), 
Arlequim Real (Ester Tarcitano), Tentacao (Irene 
rKex-teKo) Mech eKomm Cor-t-bit-<-E-MVE-WCeKoyek-KekompuatadeleeQeMevet-abbest-) B 
articipated in the contest. 


Suzy King was photographed by the reporters in 
attendance alongside her competitors, but was 
prevented from competing for unknown reasons. 








yn’ s requirements. 


Tribuna da Imprensa, 1964 











Unwinding 


the . 
mexe) mi teletslaatem=lelans) ain ? | A 
Angelita Martinez was crowned Hotel Gloria’s 1964 Carnival Dance Queen. 


AM atom'{cXo(=1atomel-imelameatomaats|cenllalar- mm ere)ir-ler-Mer-M\/t-let-laatom=Jelan-)ai\/Mm Gm ecorelm li t-ler-laal-M=JUiacc ai MO mam aarelt 
year’s Carnival. Indefatigable and dressed as a geisha, Angelita attended all the events, shows, and 
cele lCom-lalemeci(o\Vilelam e)ceycieclaalce-jalomerele|(emmon elcelaateicomal-]a-re)aroe-lalem’ al ab-xe)gal-megepdcdi cele 

As Revista do Radio revealed at the time, she was in the midst of a legal battle for the custody of her 
Fe LUFodaicymrelaremarcxovelsem-M(elme)maatelalo\mcen lal (cr) mamaal> ere yom 

With the boon from Madame Butterfly, Angelita intended to amass the necessary amount to get 
back her daughter, who was in her father’s care at the time. 









More than fifty years later, Angelita 
Martinez’s Madame Butterfly served as 
inspiration for the performer Dorothy 
? aes a Bs Agee Dae 7 ton ~Boom’s act (Dorothy Boom is Dzi 
Beak yy ‘ Bee ae mee || on a da : % - Croquetta Regina Miller’s burlesque 
he a ; ay Al +m a : persona). 

Conceived by the Albertos, the act 
“Haraquiri” was presented at events like 
the 2018 Porto Alegre Burlesque 
Festival and revived - a la burlesque - 
keane) al h’@Aal:<-1/ie- mom oat=lcetellalar-mmeleimre| ive) 
her costume, loosely reproduced by 
PAN | oY=)acon @r-| aar-las) cen 
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Dzi Croquettas was a women's dance and theater group inspired 
by the groundbreaking Brazilian dance and theater group Dzi 
Croquettes. Dzi Croquettes emerged in the 1970s during Brazil's 
military dictatorship and was the subject of the 2009 
documentary film "Dzi Croquettes", directed by Tatiana Issa and 
Raphael Alvarez. Regina Muller was part of the Dzi Croquettas. 














Copies of Esse Eme’s albums containing “Me leva pra lua” and “Nao tenho inveja” were 
found by the Albertos in the archives of Rio de Janeiro’s Museum of Music and Sound in 
2012 and 2014, respectively. 

Promoted to digital format, Suzy King’s recordings joined the Internet and were heard 
again after five decades of silence. 
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Curious fact: in 2013, the Albertos found themselves in Porto Alegre and were 
walking along astreet full of antiques stores. 

Randomly, they entered one of them and were immediately drawn to a shelf full of 
musical scores -—some loose, others gathered in books. 

Leafing at random through a volume of the Brazilian Composers’ Union containing 
the scores of the main Carnival ‘bets’ from 1963, the Albertos could not contain 
their surprise when they found the score of “Me leva pra lua” in there - the 
Universe’s unexpected gift to the duo that relaunched Suzy King’s marchinha. 
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The record label 


Teofilo Otoni. 


and founded Esse Eme. 


greater ease and less investment. 


As these labels were very numerous, 
and their records had limited release 
and circulation, quickly falling into 
oblivion, researchers in this field have 
sreat difficulty cataloging their 
discographies. 

Nobody knows, for example, how 
many records Esse Eme released. And 
although one can be sure that there 
were at least eighteen — because the 
existence of the SM-018 record is 
proven — only the content of part of 
them has been officially identified and 
cataloged by experts. 

This is because no control of the 
records released by Esse Eme — and by 
so many other labels of the same size — 
has survived the passage of time. 










Norma Ribeiro, novo valor que desponta no radio e na 
TV, tem atuado em diversas emissoras. & uma estrelinha 
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The obscure Esse Eme label operated in Rio de Janeiro, with an office in room 3 on the second floor at 113 Rua 


Its name originated from the first letters of its owner’s actual first and last names, Sarah Monteiro. 
Sarah was a singer and composer and used the pseudonym Norma Ribeiro. Born in 1923, she gained a degree 
of prominence in the performance milieu in the early 1960s, when she recorded some sambas and marches 


Within the musical panorama its era, Esse-Eme was just one of many’small labels thatemerged over the 
same period as a.result of technological advances that allowed records to be.recorded in 78 rotations with 


The 78’s days were numbered in Brazil (the last ones were manufactured in 1964), and these smaller labels 
allowed performers like Suzy King with many years of professional activity under their belt and no records 
released to realize the phonographic dream. 


Esse Eme Record Label’s (known) Discography 


SM-002 

Side A - “Abandono”, samba (Norma Ribeiro - Luiz Rocha) - Norma Ribeiro and band 
Side B - “Meu amor”, samba (Norma Ribeiro - Enedino Silva - Luiz Rocha) - Norma 
Ribeiro and band 


SM-003 

Side A - “Jogado fora”, samba (Savio Barcelos - José Caldas - Valto Feitosa) - Nilcéa 
Magalhaes and band 

Side B - “Me leva, meu bem”, march (Percilio Ferreira - Enedino Silva) - Nilcéa 
Magalhaes and band 


SM-004 

Side A - “Esperanca”, bolero (Norma Ribeiro - Luiz Rocha) - Ivan de Alencar w/ 
D’ Angelo and his band 

Side B - “Quando a saudade passar”, bolero (Norma Ribeiro - René Bittencourt) - Ivan 
de Alencar w/D’ Angelo and his band 


SM-014 

Side A - “Me leva pra lua”, march (Suzy King - Guara) - Suzy King and band 

Side B - “Barbado so camarao”, march (Sueli Ferreira - Oswaldo Pereira) - Oswaldo 
Pereira and band 


SM-OI5 

Side A - “Nao é Maria”, march (Mario Rossi - Waldemar Ressurreicao) - Anjos do Sol 
and band 

Side B - Encontrei”, samba (Moacir Vieira - Enock Figueiredo) - Anjos do Sol and band 


SM-016 

Side A - “Saudacao ao Rei Momo”, samba (Sebastiao Jorge - Providéncia - Jolanda 
Borges) - lolanda Borges and band 

Side B - “Oh! Moreninha”, march (Sebastiao Jorge - Providéncia - I. Rocha) - Iolanda 
Borges and band 


SM-017 
Side A - “Um palhaco nao chora” - Elias Fonseca 
Side B - “Naotenho inveja”, march (G. Sampaio) - Suzy King w/orch. and chorus 


SM-018 

Side A - “Jura a verdade”, samba (Norma Ribeiro - Guara) - Norma Ribeiro w/orch. 
and chorus 

Side B - “Leao de chacara”, march (Norma Ribeiro - Jonas Cordeiro) - Norma Ribeiro 
w/orch. and chorus 





















The end of the road in Brazil 


Suzy King’s recordings at Esse Eme mark the last steps of her performance careerin Brazil. 

The despair of her entreaty to Gagarin to take her to the moon after “betting, betting, and betting” 
(“jogar, jogar e jogar no bicho”) without ever winning and the defensive verses of “Nao tenho inveja’” 
reveal her constant struggle to endure in her country performing her art despite the police, 
censorship, and thevarious prejudices she faced daily. 


Episodes such as her disqualification from the Hotel Gloria contest were wearing, as were some 
personal problems she was facing at the same time. 


Moreover, space for performers like Suzy King was shrinking. Vedettes, radio singers, exotic dancers, 
and fakirs belonged toa country that was gradually ceasing to exist - the Brazil of a recent past where 
Rio de Janeiro was still the Federal District, pre-Brasilia, pre-bossa nova, pre-rock ‘n roll, pre- 
modernity. 

For this new Brazil, a figure like Suzy King represented part of a “third world” culture that was of no 
interest to its ideals of ascension. 


While performers of her generation tried to reinvent themselves or were swallowed up by the 
“modernities” that supplanted them, Suzy King and herserpents drewuptheirown survival plan. 


What , 
might have 
become 
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Carlos 
Suzy King’s missing link 


When someone’s trail goes completely cold in a biographical study, the person closest to the research subject 


may be the “missing link” that will lead the researcher back to his/her path. 
Some bonds cannot be easily undone or simply forgotten, even in the face of a radical life change. 








Knowing this and spurred on by the mystery of Suzy King’s whereabouts, the Albertos turned their attention to 
her son Carlos, apparently the only relative with whom she had arelationship. 


Of course, it wasn’t as simple as it might seem. Right off the bat, the duo discovered that Carlos was also missing 


—not like Suzy King, but officially. 
Before she disappeared off the grid, she herself had reported her son’s disappearance to the Carioca press. 


Unyielding in their goal to locate mother and son, the Albertos didn’t rest until they found the traces of both. 


And they were right: it didn’t take long for Carlos to really reveal himselfas Suzy King’s missing link. 


Antecedents 





The first manifestations of behaviors that would be later diagnosed as schizophrenia appeared 1n Carlos’ childhood, in 
1942. 


Some time later, when he was a teenager, he would be admitted to a psychiatric hospital — Dr. Eiras — for the first time. 
Reason: at a dinner at the home of “a family of his relations”, Carlos had an outburst, breaking plates and throwing 
chairs. 

That same year, he was hospitalized again after an argument with his mother. 


From then on, hospitalizations in mental health units became more and more constant in Carlos’ life. 


Despite this, Carlos, who was very intelligent in the periods when he was well, managed to finish high school and 
became a professional typist. 

Admitted to another psychiatric hospital — Pedro II — in the mid-1950s, Carlos heard voices, seemed to “receive 
interceptions during conversations’, and laughed for no reason. 

Demonstrating that he knew “medical literature on schizophrenia’, he used “technical terms to diagnose himself” and 
tried to “rationally explain” its manifestations. 

In one of his meetings with a doctor, he kept repeating, “Enemies: happy for those who know they have them”’. 


According to patient records from that period, Carlos underwent electroconvulsive therapy. 
Attached to these patient records are several letters he wrote to the institution’s management asking to leave the place 
because he had “important commitments” on the outside. 


Suzy King — described in the same medical file as a “nervous” woman — never stopped fighting for Carlos’ rights as a 
patient. 

On some occasions when he was transferred from one psychiatric hospital to another, “which caused serious harm to 
his treatment”, she sought out the authorities and the press in an attempt to reverse the situation. 


She knew that some institutions, such as Colonia Juliano Moreira, did not seek to “cure” the patient; on the contrary, 
whoever went there was subject to perpetual hospitalization. 


For this reason, Suzy King even directly entreated then President of the Republic Café Filho to prevent one of these 
transfers from one institution to another. 


When he was not hospitalized, Carlos would often go missing from his home. During these periods, he lived on the 
streets as a beggar. 

On some occasions, Suzy King published notices in the Carioca newspapers asking for news of him. 

This always worked — until 1962. 






irning 30 when he went missing again in mid-1962. 


| Suzy King tried to locate him with the help of the press, even offering a good reward — 50 
3 — for information on his whereabouts. 


—— 


“Ms. Georgina Sampaio was in our newsroom yesterday saying that her - * 
nephew Carlos Sampaio de Araujo disappeared in July last year. He is ~ = 
mentally insane and has already been picked up by the Mendicancy 
Department. During his psychotic episodes, Carlos Sampaio would leave 
home and wander the streets, ill-kempt and dirty. In view of the news about the 

Rio da Guarda Crime, she revealed that she was worried about the young 

nats lamcom ic l(smm>».4e)¢-laliale mm tat-|are)alm a(emeerer-l-)(e) alm ar-(om alo) 0l-/almcyomanle (ea milaatsmolW coh 
iixe)aanate)aa(> 


("O Globo", 1963) 


The Rio da Guarda Crime 





In early 1963, a scandal shook Rio de Janeiro: charged with taking beggars collected by the Mendicancy Service out of the 
city, a policeman had decided to kill them by casting them into Rio da Guarda (the Da Guarda River). 
With the support of his colleagues, he put his dreadful plans into effect. 


Five beggars were killed at the time. 
Buta sixth victim, a woman, managed to survive and everything came to the fore. 


The evil policeman José Mota was exposed and declared that he had decided to murder them “because he deemed them to be 
good-for-nothing drunks and crazies”’. 


The Da Guarda River Crime was the inspiration for the livro de cordel entitled “O Mata Mendigo” (“The Beggar Killer’), by 
J.J. Sampaio. 


Cordel literature, literally "string literature” in English, is comprised of popular and inexpensively printed booklets or pamphlets that feature folk novels, 


songs, and poems. They are sold in street markets and by street vendors mainly in Brazil's Northeast. They get their name from the string that they are 
hung from when put on display (one of the Portuguese words for string is cordel). 
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The missing link 





“MISSING PERSONS- 
CARLOS SAMPAIO ARAUJO. 
Anyone who knows his 
whereabouts is asked to get 
in touch with Mrs. Jacui 
Japura Bailey at 568 
Palomar St. 13 Sp., Chula 
Vista, California, USA, or 
please call 245-3846.” 


(eo) fat=) elo =)r-'-)| mm nL. 9) 


ACHADOS E 
PERDIDOS 

















i RMIZO, José Ale ARTY "SUED pedev sequinies | 
aru queixa iia . rnapy eee i Cerieira __icens, | 


residente na Avenida Copacabané 
m nossa redacac, dizendo que ae 
“Araujo (26 anos, soiteiro), prayes? 
-se de um insane ) 
assado. Trata-se Leadon 
1 oe oak Servico de Mendicancia, aegr ms Lar 
ye cheng a casa, passando 4 vag 


soars B erime 
; essas abandona\ as sobre 0 
‘nos seus acest, Em face Gas noticl esting do rapa’ 


se » s 4 

Roe o r (2 sujo. Oo 

fe e|\ ues, maltrapaho ss eocupada com an 
esl rio da Guarda, revelou = ah outra ocasiao ele passou | 





watetateta the’ 
. de |,.Q.8. Gratdcete- 


o ; 
oe ‘1.8. Grat Tee 
a Sd Dd reciclo )] seancisco ALVES VIEIRA — 
Re f Rerdey SOO estos preferercia:s 


~ t 
. . - ES a ‘ 3 , a + . . Sa esclarecendo que em ne . Sica 
“ >, mek e 0ert™. Ra as: eesti, tempo fora de casa. —— vuciane Cruz os Oleveiva. incl. | 
ae ty wet * See Wee at MS cor. RQ, J. Repro 
dee ade SRR aa Eo See ee 
Maen 227-4054 ou Rerontic, porteria 






















clause A tityle 000 BB2 de £00 | 
acoes ce nme, | B63 6 184% = 

} dc» Ciquine Companhia Petre 
quince 


Carlos Sampaio de Aratufo f a. 
estreva urgente. pard sud | Sd 

printia no seguinte ende~ | Say OS 
reco; Jatkic J: S, Bailey, |- . a alg 


ty SENS 
GRATIPIGA-SE multe bem a 

ser warhos Filmes de retrates 

L, de casemento des fithos, pert. 
des ma Rue Carles da Roches 


Sane n® 24 na eote de quer 
tafeivra, Faver mandar neste 






he ' ‘1 x . 
+N eer ) AS frect, SP, R e: 3 &. Re ; ; * ) Hier ag re pe boa gre 
; - 4 4 SS a RS > V : ‘ rilicacac, rabies velo 
oO Chula Vista, Caitfornia, | ar vara seu irmad. eyo med 
| rT ) ‘% , png gonsinbe ht sie pros ¥A 
locus Japure Basey «er 


os. A informacao § 
fundide com mene to ie 50 mil. 


i .. Ty. Ye { A sido con F 
dé Oo. GLOBO, 2: que Mee reir, pelo telefone 47-7961, vale J 


Kamat J, O pedido ¢ | Pa ceseuupvaesde "o di 

« w AOE LS revyyvun Lee} d . 5 ; ar? Fare. shod s 
nos por cart: de Jackie, a Aveids Nocatee r 
Que se oneonert énferind tt | Copacabana, 80, apto, 1003, C a i 
impcdidd de. tir do Brasil, | los Sampaio de Aratijo, de 30 | ge 


cons or Ht e pr Cteriudit 5 | pire Sete e que. na OCASiao fra jav a , S Ration SNS ee a: 34 Gratis , 
7 Pas ,| ea a Road ery ae : ws SO aoe teie 127.2109 Sr? 
Conia {6 tit edinin 2 preta, camisa.e paleté es- it . Carlos Sampaio de Aruijo, sevorver. Tel: 127-2109 54 
(foto), estd desaparecido ile 
~--« vecidéncia, na 


Se tea) > | 
’ q (4u Palemar Se $9 St, Sp. 
Chulawista Caldéinia, USA | 
ov teletone pot favor psa | 
245-3246 reste, 

ie S PERDEU-SE no frojet'o C4 Pra. | 
ca: Ss jone do Alencar alé 4 RB. Huen- | 
3: nero «te Careons no tebion, | 
omita com dorumentos, ence 

rm ; pe. c 








. 

te LIDA, estamelesids &@ PR, Mar. 
4 aves Ge >, Vicente, a® 65-6 

ey » 39-A, em laver de Eduardo 

doc Santos Rocrigues, sosquem | 







Pe Carlos Sampaio tem 1,8 
9 de altura, Qualquer infor 
0 pode ser. dada’ no ende 


acima ou pelo tel. 37-796 i es es Ff e? 


ee am 


QUER NOTICIAS DO 
IRMAO DESAPARECIDO 


Avenida 


FONT Nii kta & tier Sti- 










== 


do. por - assnltant: © Case @ Jover - 


ioe UM artista. «= Suazt , 
SRS ERO ERS ; av. ah Ed¢ga rd Werneck De 52 MS 
eee CR moradora U8 7°" jae . Pareceu 

MRE Os, de 6 Copa- inte ao n? 20, Sev d Corren de c py desde 3 a 


wh eh) ee 
Peo et OO OS * 


ees ee ee te 4 Oe 8 ee ee ee 
* +. 


ee ace capands 80; apt. 


iat | iit Mey Sam Oo f 
otftio, Altay Fof pompalo de Arati}o (20 7 Carlos 


sents egese ae-|2 QUCINA Na 29° Cf Coom Avenida Nossa Se 


[ee her o paradeiro 
~% Gg ge inmao Car- 
ion «= ampaio «= 8 


Araujo (foto), 
que esta 


Novi turma. no! sa beasttava calca a, O 

| . escur 

MEN 0 grt Qualquer ing Sapatos ai: cami. 108 
i “SiO f) > ¢ . « 

R bf + > . ~ e é! 
ANSrrpa.** ! reside a irmé roy 37-7061, . 


) 
S Samp, £°2Sen; 


e 31) anos, 


ese Gesaparecido, des- 














ag caepene La i e 50 MIL leone IRMAO Done Gewreanench Te as, verde 


a aes 7% Ge junho do anc 

ER RR Bes pan 2 ; €)) 

Wear vasterstaraene ewes iy “1 12 ao Tape. h O tad . 

pasado. wuaquel lst lo telef Siri Ugung Siquié ty] .ot Carlon U2 inns “tng  #los * 
+ ~ comunicada pero 10S p>» las CO gy +05 ring an 

podera Se" municante |tny Vejuiz,® Parga ~99 Enge, Pai & sen] 

a ar 7953, pelo ae a co Situau S29 « &4C Fen) 9, au 10)'p 7 
—) gine 57-7907, ie Senta, . da: Seu tp, Onig 4° de’ H,° PStay, (7eor" 
 Dvecebera ume eratificacac. he 7 “7 Rt Nee nittentg,® PE pjge Dtr0 2 interna’ Pj. . 

: , nich ; Oe Haque , O One . : de + 1’ Ado 
li areret® Afoe tt» : . _)™ Aca, an No 
~ sma CULICOS AUC Che - ihista, Jorge Goines, Seu ~ hues. “*repagug, tido, 
: | | : : ae m 


j = oly ames tet. - ti“ se —-s? * wage wre- . Ye -, . . , ’ ‘ : - ‘ 
7 . hee a a rm OR Pes a 8 ELE ae on rhe *s (fer _a wal wiierw ~ oe tt ot @ - " , 
= . a re deed). od) Mews 44H Pe ee 








O 


Lab, 


N =p P 
RAY RQ . 


‘* 
.* i 






4 


“fF 





hg (r2) 





7 


Ax ks & 
7 ° 


>> & 


. - 
"si > & 
- 


+> 
is kh & 






























Jacui Japura Sampaio was born in Manaus, Amazonas, on December 25, 1934. 


Daughter of the couple José Sampaio and Maria Sampaio, she only acquired a birth certificate and other 
documents when she was thirty-one years old, in November of 1966. 

Her initial documents were issued in Curitiba, Parana, just before Jacui Japura set off on a performance tour 
around Latin America, passing through countries such as Peru and Panama until she reached Mexico. She 
was a snake charmer and performed in nightclubs, dancing with huge snakes. 

It is not Known for sure whether she traveled by car, bus, or plane. But what is certain is that she made the 
whole journey with her large, trained snakes as her travel companions. 

tween 1967 and 1969, Jacui Japura led a nomadic life in Mexico, living in hotels and moving to a different 
whenever a new work opportunity arose. 

Her “on the road” saga ended after her marriage to an American who took her to the United States in 1970, but 
that is another story. 


The most important thing about Jacui Japura has not yet been said. In fact, she was neither Jacui nor Japura, 
let alone from Amazonas state or the daughter of José and Maria. In fact, besides the names of her parents, she 
had also “borrowed” the date of birth, December 25, from Jesus Christ. 

Even her age was a farce. The year 1934 on her documents would certainly make many people who knew she 
had been a mother two years prior to that, in 1932, laugh. 


The only real things that would remain are the last name Sampaio and, of course, the mastery of the art of 
dancing with snakes, her partners for over a decade. 


But who was JacuiJapura before she was JacuiJapura?P 


For the Albertos, this answer surfaced along with the first pictures they found of her: Jacui Japura was just 
nother of Suzy King’s personas, a new identity carefully crafted by her to make a life change once again. 


“She was not afraid of reinventing herself,” clarified Suzy King’s son, Carlos, in a statement granted to the 
Albertos in 2018. “When she realized that something was not working out, that it wasn’t a success, she 
changed her name, her address, her occupation. All for the sake of survival.” 


Although a death certificate with that name was never issued, Georgina Pires Sampaio simply ceased to exist 
in 1966. 


From Georgina, Jacui Japura kept only the snakes, the contact with her best friend Lia, and her search for 
her missing son, who went from being “Georgina’s brother” to being “Jacui’s cousin” in the notices she 
published in the Carioca newspapers asking for news of him. 


Even her face was altered with a plastic surgery that rejuvenated her enough to turn her forty-nine years of age 
into thirty-one. 


The end of Georgina also marked the end of the persona Suzy King. 
Her new legal name matched her craft, and she began to present herself as “Jacui Japura, the Queen of the 
Amazon”. 


There has been much speculation about this radical change, but the reasons for it remain unknown. 

Could it have been just to shave seventeen years off her age and prolong her “shelf life” as an exotic dancer at a 
time when a fifty-year-old woman was considered too old to display herself in a bikini and do sensual dances 
with snakes? 

Could Georgina Pires Sampaio have had a problem that would have prevented her from leaving Brazil with 
that name? 

Could she have been running from something or someone? 

Or was it that she simply wanted to revamp herself and start over from scratch? 


If she hadn’t lost touch with Carlos, it’s likely that the Albertos never would have discovered her change of 
identity and would have been left forever with the mystery of her final whereabouts. 

But her notices in search of him with the new name served as a “treasure map” for the duo, allowing the 
Albertos to research and find out about the story of Jacui Japura, Suzy King’s reconstructed identity. 








“A India das Cobras” 


“Her grandmother was an American native,” revealed Carlos, Suzy King’s son, in an interview with the Albertos in 2018. — 
“The idea for this new Indigenous name came from this lineage.” 





The creation of Jacui Japura may have been inspired in part by her ancestry, but another influence is obvious: the snake 
charmer India Malua. 


Born into an Indigenous tribe and raised in Pernambuco, she arrived in Rio de Janeiro as a teenager, accompanying a family 
for whom she worked as a maid. 

In the early 1950s she was seen on a beach by a “scout” of the vedette Luz del Fuego. Charged with recruiting girls to perform 
with the snake tamer, he connected the two and overnight, the girl moved into the performer’s house and joined her group of 
young dancers. 

Introduced to naturism by Luz del Fuego, she participated in the foundation of Isla del Sol and also learned how to handle 
snakes. 

Shortly after, she launched her solo career. 


Billed as “India Malua, the Wild Flower of Amazonas” (the name she earned when performing in a film starring actress and 
singer Vanja Orico), she quickly became very popular, vying for space with Suzy King in the same circuses, theaters, and 
nightclubs both in Brazil and other South American countries. 


The Indigenous theme present not only in her name, but also in the costumes, choreographies and songs she performed on 
stage, gave Malua a certain advantage over Suzy King, whose name sounded very Americanized and hardly exotic for her 
performance genre. 


The success of the Wild Flower from Amazonas inspired 
Suzy King to become an Amazonian Indian too. JacuiJapura 
could indeed compete “on par” with India Malua. 


Jacui are Japura are rivers of the states of Rio Grande do Sul 
and Amazonas respectively. But it was probably from the 

Xingu Indian Diacui Kalapalo, who was prominently featured 
in the media, that she took the name Jacui. 






Called “tropical Cinderella” by the press, Diacui became 
known throughout Brazil in the early 1950s when the 
magazine “O Cruzeiro” decided to do aseries of reports 
on her marriage to a sertanista, the Brazilian term for an Ly a ee 
explorer and adventurer who ventures into northeastern WY Mi? 
Brazil’s semi-arid backlands. nial 7 
The idea was to sell the story as the union ofa “savage” witha “civilized” man - which would 
be transformative for her and for the whole tribe because the groom wanted to “bring progress” to the place where they lived. 
But Diacui died only nine months after her marriage while giving birth to her first daughter, an event that was also covered in 
the media. 


owt “ 


Because of this story, Malua herself used the name Diacui before she became Malua. 


Alberto Camarero’s friend since 1972, when they worked together on the theatrical show “A Viagem”, Malua was 
interviewed by the Albertos in 2015. 

Asked about Suzy King or Jacui Japura, she said she had only a vague recollection, adding: “After me, several ‘Indians’ 
emerged dancing with snakes. All imitation: the true Indian who dances with the snakes was and still is I!” 


And no one can deny it: after six decades of performing with snakes, Malua will forever be the Brazilian people’s legitimate 
‘Indian of Snakes” (A India das Cobras). 


The career in Mexico 


Jacui Japura landed in Mexico in August of 1967. 


Registered with the Asociacion Nacional de Actores as a singer and dancer, she performed in nightclubs in several Mexican 
cities between 1967 and 1969, mainly in Baja California. 


In her immigration documentation, there are references to performances in the following nightclubs: Torero (Tijuana, 1967), 
Waikiki (Ciudad Juarez, 1968), Kahlua (Ensenada, 1968), La Cabanfia (Mexicali, 1968), Panamerican (Tijuana, 1969), and Aloha 
(Mexicali, 1969). 


In mid-1968, Jacui Japura was hired by the famous Caravana Corona, which traveled all over the country showcasing variety 
shows with singers, bands, vedettes, and performers of the most diverse genres. To give you an idea, Pérez Prado, Celia Cruz, 
Trio Los Panchos, José Alfredo Jiménez, and Tongolele are just some of the great Mexican and international attractions that 
were part of the group at different times. 

Hired fora tour as “the eccentric dancer”, Jacui Japura visited several cities with Caravana Corona. 


It appears that it was in Mexicali, at Aloha nightclub, that her last performance tour occurred, in August of 1969. 


The singer Alfredo Cubedo, who was performing at Aloha during the same period, was interviewed by the Albertos over the 
telephone in 2018 and recalled Jacui Japura’s final performances: “She danced with snakes to the sound of Brazilian music... I 
think it was bossa nova. At the end of the show, all the artists came on stage and did a number together. In this final act, she 
wore a fruit turban, Carmen Miranda-style. We were staying at the same hotel, but we never got close. Off stage, she was 
____ alwaysalone. She and the snakes.” . 
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Enigmatic and mysterious is the first snake | 
charmer who visits Mexicali as a performer 
performing a very spectacular and impressive 
number that is the dance with huge reptiles, 
which were named by her —Jacui Japura - this being 
the second time she has come to our city. The 
“Queen of Amazonas” brings with her Cleopatra, a 
three-meter-long boa, Jackie, Charlton Heston, 
and Nero, four “critters” that are harmless, 
brought directly from Manaus, Brazil, in 
Amazonas. We spoke with her on behalf of “La Voz 
de la Frontera” and found the conversation 
interesting for our esteemed readers. Adorned 
with original gold bracelets in the form of 
serpents and snakes acquired in China and Japan, 
Jacui told us that she has traveled all over the-— 
world, Central and South America and that after ™ 
this contract, she will go to Europe. Her animals 
are the apple of her eye, and she feeds them 
“cuyos”, from the rabbit family. (...) She has 
said that these animals [the snakes] are very 
scarce in the market, and she came with them from 
her homeland. 


Al aire Column, by Leonides Marquez 
La Voz de la Frontera, 1969 
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In 1963, one of the notices of Carlos’ disappearance warned that Georgina was about to leave for the United States. 
If this was indeed her main goal back then, it took her seven years to achieve it. 


And when this happened, it was as Jacui Japura that she trod on American soil, at fifty-two years of age, about to wed for the 
first time. 

The groom was the eccentric Texan Bill Bailey and the wedding took place in Ramona, San Diego County, California, on 
January 5, 1970. 


How the two met is not known. 

To those who asked, they told a fantastic story: while working as a miner in Brazil, Bill had seen Jacui Japura dancing with 
snakes at a show. Falling In love with her, he convinced her to travel with him from one country to the next until they 
reached California so that they could get married in his country. 

But the fact is that Bill had never been to Brazil, and she made the journey to Mexico alone. 

Most likely they met in some city on the Mexican-U.S. border, like Tijuana or Mexicali, in mid-1969. 


Detail: this was Bill’s sixth marriage; he divorced his most recent wife in December to remarry in January. 


Bill lived in Chula Vista, also in San Diego County, ina trailer park at 288 Broadway. 
Shortly after their marriage, the couple moved to another park in the same city, at 568 Palomar Street. 


Sharing a trailer witha huge albino python, a lizard, and some spiders, the exotic couple led a hectic life. 

They went to the mountains together to get cacti they would prepare to eat and had plans to travel to Brazil aboard a 
ferrocement boat that Bill was building. 

They conversed — and argued — in Spanish. Usually the discussions revolved around his love affairs. Bill being an inveterate 
womanizer. 


When she wasz 





lone, Jackie hardly ever went out. 
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Last stop: Chula Vista 


Located between San Diego Bay and the region's foothills, the city of 
Chula Vista got its name (which means something like “beautiful view” in 
Spanish) because of the beauty of its surrounding landscape. 








Over time, its proximity to the U.S-Mexico border drew a large 
population of Mexican immigrants in search of better living conditions 
to Chula Vista. 

Most of this population lives in the countless trailer parks 
scattered throughout the city and its surroundings. 


In these parks, the trailers can be mobile or static, and in the 
latter case, itis not uncommon to build a kind of “extension” 
attached to the trailer. 


In the United States, trailer parks are called “tin can slums” and their 
residents — mostly immigrants, the elderly, and low-income people — are 
often viewed in a prejudiced manner for social and racial reasons. 

There is even a pejorative term — “trailer trash” — used to belittle this 
population, referring especially to white people living in such conditions. 


In 2018, the Albertos were in Chula Vista in search of traces of Jackie’s passage through there, but they didn’t come up with much. 
One year later, in December of 2019, the duo received an e-mail from Denise Elliott, a fifty-year-old New Yorker living in Chula Vista. 
She was working ona sketchbook fora Brooklyn Art Library project, and the old Chula Vista trailer park signs were the starting point 
for her creation. 

Many years before, Denise had heard something about the snake charmer who had lived in one of those parks. Thinking this story 


could yield a few pages for her sketchbook, she began to look for evidence of the character’s existence. All in vain. No one knew 
anything about it, and Denise even thought she had imagined it all. 


Ina final attempt, she sought out the local historical society, which had recently received the Albertos and put Denise in touch with 


the duo. 
The meeting with Denise was instrumental in unraveling the mysteries of Jackie Bailey. 
Indefatigable and as dogged as the Albertos, she located people, visited places, and found highly significant documents to help them. 


Denise once wrote about her participation in piecing this puzzle together: “The story of Suzy King in Chula Vista the last years of her 
life, as impossible as it seemed to me, began to unravel and be revealed. And what an incredible ending to her tale it has become. We 
may never knowevery last detail. But what we have discovered has been amazing. Just like her life. A strong woman, witha veiled 


history, a veiled identity, and so many secrets she must have kept 
in a time of persecution and suppression. Long live Suzy, Jacui; 
the enigma, in our hearts and in our minds. May we all strive to 
carry her passion forward.” 
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Denise had the precious collaboration of Chip Jones on this quest. 


It was inevitable that she would identify with Jackie. After all, 
guided by the same adventurous spirit that guided the Brazilian 
snake charmer, Denise moved to Chula Vista in 2012 inclined to 
reinvent her life living ona boat. 
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As a result of this partnership, the Albertos managed to get|the 
necessary material to tell the story of Jackie Bailey, and Denise 
was able to finish her sketchbook including the story of the snake 
tamer who lived ina trailer park in Chula Vista. 
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The persona socially assumed by Jackie Bailey in Chula Vista in the 1970s had a great deal in common with the Latin 
American characters played by Carmen Miranda in the 1940s Hollywood films: extravagant, cheerful, hyper- 
sexualized, and flashy, she never passed unnoticed anywhere. 


Always dressed in tight, loud-colored tops and pants, Jackie had a large collection of wigs, hats, and feather boas, wore 
alot of makeup, and almost never left the house without her leopard-print coat, even on very hot days. 

Flaunting her well-endowed bosom - a detail remembered in the statements of all the people who met her in Chula 
Vista - she used to walk the streets almost skipping — “like she was dancing toa different drummer” would explain one 
of her “eye-witnesses” - waving her hands about and talking to herself, usually in Portuguese. 

In fact, it was not unusual for her to start telling a long story in Portuguese before she remembered that her North 
American interlocutors did not understand the language. 

Some of the English terms used repeatedly to define her by her “witnesses” are “flamboyant”, “out there”, 
“voluptuous”, “out of place cover girl” and “lonely”, or simply “the old crazy South American that 
charmed snakes”. 
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So much glitz bothered some people. 

In mid-1983, Jackie sued three neighbors of the trailer park where she 
was residing at 352 Broadway because she was being harassed and 
threatened by them. 

“The defendants have conspired amongst them and both individually 
and jointly have made racial slurs about me not being an American, 
attempting to induce me to physically fight them, yelling obscenities, 
physically threatening that they are going to beat me up. This has 
happened so many times that I can only estimate that within the last 
year this occurred at least 20 to 30 times. They have also placed cat and 
dog excrement in front of my mobile home. Additionally, they have 
constantly threatened me. Your declarant has suffered severe loss of 
sleep throughout the last year, and I am constantly in a nervous 
condition as a result of the defendants’ actions. I have had continual 
bad dreams which I did not have prior to the defendants’ initiation of 
their harassing acts,” the Brazilian declared at the time. 





The Albertos and Denise Elliott managed to find some people who knew Jackie in Chula Vista. 


In 2017, the local newspaper “The Star- News” published a story by the journalist Robert Moreno about Albertos’ research. 
Days later, Esther Pearson sought out the pair by e-mail. She had taught English as a Second Language to immigrants 
(mainly Mexican housewives) from the late 1970s to the early 1980s at Our Lady of Guadalupe Church, and Jackie was a 
student in one of the classes there, though she was not her student. 

Esther had never forgotten Jackie because of her “otherness”, and vaguely remembered having been in her trailer, with 
knowing exactly why, but she thought her visit might have had something to do witha sick snake. 

“I believe she was always alone in English classes. No one was rude to her, but I don’t remember anyone making friends. I 
think we were all aware that she was an exotic dancer and that her act involved snakes. Lonely and out of place certainly 
sum up my ideas about her,” Esther declared in astatement granted to the Albertos. 


Jim Wilson was working asa fireman in the city and had previously heard about Jackie when he was called to her aid in the 
early 1970s: she had twisted her ankle on roller skates. 

After that, he never stopped paying attention to her strange and commented upon figure: “Stories were that she’d come 
from South America some place, and that she’d been a snake charmer. She was not a people charmer! But her dress was so 
much different than what we have here that she could have easily been from South America. Very, very vibrant colors, and 
not much clothing. That was Jackie. The one thing I do remember is when she looked at you, she looked right through you. 
Something about her eyes immediately put you on guard. I kept looking for a snake to pop out someplace! She looks like 
she could have been a cover girl from there, you know, all the garb and a lot of the mannerisms. Pretty animated as I 
remember. Just enough east or west of the norm that you don’t completely forget them,” he stated in an interview 
recorded by Denise in 2020. 

Jim and Denise had been friends fora long time, and the discovery that he had met Jackie was a pleasant surprise. 


Another witness located by Denise was Gale Gerald Fick, the owner of a trailer park where Jackie had lived in the 1980s at 
352 Broadway. 

He remembered in detail a time when she was hounded by a man attracted to her “provocative” way of dressing. Even 
when he was threatened witha gun, her harasser only accepted her rejection when the police arrived. 


as z When they lived in the trailer park at 568 Palomar Street, Jackie and Bill 
jackie q American COll were very close to Arthur Husted, one of the sons of the property’s 
owner Gloria. 
He was about twenty years old at the time and spent a lot of time in the 
couple’s trailer, and they treated him like ason. 


Denise and Chip went to Arthur's home in 2020 and did a video call so 
the Albertos could interview him with the help of Brazilian filmmaker 
Fernanda Faya, who translated the conversation in real time. 

According to Arthur, Jackie was a very cheerful and lively person and 
always had something good to say to him (“with what she knew of 


English and the little | knew of Portuguese”), but she also argued a lot 
with her neighbors because she couldn't stand being told what to do. 
The last few times he saw her, Arthur noticed that Jackie was suffering 
from a bit of hypochondria and seemed depressed. 

Separated from Bill by then, she wished to return to Brazil but didn’t 
have the financial means to do so. 

Longing for her homeland and increasingly alone, she was very sad 
and ill. 


Jackie’s “American son” had no idea of the existence of Georgina’s 
Brazilian son; to him, Jackie always maintained that she had never 
been a mother. 



























































Before the age of thirty, he had graduated from university, gotten married, had a daughter, and abandoned his 
wife and child to strike out on his own throughout the United States. 

He was a kind of a beat on the fringes of the movement, living American counterculture on his own terms. 
Passionate about books, a naturist, and interested in Ufology, Bill lived intensely and captivated everyone with 
his exuberant personality and eagerness to experience new things. 


Weldon Jackson Bailey — better Rnown as Bill Bailey — was born in Texas on August 19, 1920. 
The husband 


A mechanical engineer, he was in the boat-building and ship-building line of work when he married the 
Brazilian snake charmer. 


Bill and Jackie split up after a few years, but they remained friends. 
Away from the stage and lacking the means to support herself, she was able to count on her ex-husband’s 
financial support until the end of her life. 


It was his trailer that Jackie lived in at 352 Broadway in the 1980s. 
Every six weeks, his visit guaranteed her what she needed to survive for a while longer. 


ve ON ONT 
XS The Ball House 


After Jackie’s death, Bill married a woman.named Flavia 
Gutierrez and built a strange ball-shaped house in Canon de 
la Pedrera, in Tijuana, near the carretera libre (local, two- 
lane road) to Rosarito. 









_ Thoroughly designed by Bill himself on the basis of geodesy, 
the structure became Rnown/as “Casa Bola” (Ball House) 
and was the subject of many “conspiracy theories” in the 
neighborhood. Witchcraft rituals and. contact with 
' extraterrestrials were part of the: extravagant tales that 
were concocted about the house and its owner. 


4 But only those who lived with Bill Rnew that all this was just 
another one of his eccentricities: Casa Bola was the great | 
embodiment of his creativity, the masterpiece of his life. | 


Unfortunately, the apple of Bill’s eye could’ not withstand the 
test of time. 

After his death (on June 28, 2008 in San Diego), Casa Bola 
was abandoned, invaded by drug users, and finally. burned 
down during a confrontation between criminals and the 
police. 

At the time, all of Bill’s belongings — his books, papers, 
photographs, objects and even his piano — were reduced to 
ashes. 


In 2018, the Albertos visited the ruins of Casa Bola. Its frame _ } 
was standing, but nothing else remained of Bill’s “dream”. 
Or did it? 

_ After all, a strange coincidence suggested to the duo that 
“ there was still some life left in the place. At the very moment 
that the cab that had brought the two “rooters” there | 
parked in front of the structure, the car radio started playing 
a Mexican instrumental version of the Beatles’ tune “And | | 
love her”. 
Nothing much — apart for the fact that this song has | 
accompanied the Albertos’ research on Suzy King since 2014. 
Hearing “And | love her” play by chance just as they were 
gazing at Bill’s Ball House for the first time seemed to them a 
sign that not everything was defunct there. 

In that brief moment, Bill and Jackie’s flame of love shone 
again. 
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The death 


As most trailer park residents are elderly and solitary people, being found dead inside a trailer after several days with the body 
already ina state of decomposition isa common fate of this population. 


“My mother got used to finding dead bodies in the trailers,” said Arthur Husted, the son of the owner of the trailer park located 
at 568 Palomar Street, in a statement granted to the Albertos in 2020. “It was not surprising or something that shocked her. It 
was simply part of everyday life in any trailer park.” 


On August 9, 1985, the manager of Rose Arbor Mobile Home Park at 352 Broadway noticed that no one had seen Jackie Bailey, 
the resident of trailer Al0, for several days. 

Around noon, the police were called. The police officer sent to verify what had occurred was J.C. Smith. 

The door of the trailer was locked and had to be forced. 

It was a hot summer day in Chula Vista, and the inside of the trailer was like an oven. 

Sitting on the hallway floor, Jackie was lying dead and in an advanced state of decomposition. 


“The Deputy Coroner viewed the nude decedent seated on the carpeted floor of her residence hallway which leads from the 
living room into the bedroom. She was slumped to the left with her head resting on her flexed left knee. She was cold to the 
touch and flaccid with skin slippage and a green discoloration of areas of her abdomen present. A bloody purge exuded from her 
nares onto her left thigh. Her fingertips were brown and dehydrated. There were no signs of trauma nor criminal activity.” 
(Coroner’s report) 


Documents found in the trailer indicated that Jackie had purchased a funeral plan at Humphrey Mortuary. 


According to the neighbors, Bill visited her every six weeks. No one could say where he lived — maybe in his truck or with a 
friend. 
About three weeks ago, he had paid her his last visit. 


Since Bill was not located, the coroner’s seals were affixed to the trailer,and Humphrey Mortuary was contacted. 


According to the autopsy, the cause of death was “arteriosclerotic cardiovascular disease”. 
Detail: in the autopsy report, there is an observation indicating that the body appears to be of a woman who is older than the 
declared age of fifty. Of course— she was about to turn sixty-eight. 


One week after she was found dead, Jackie was cremated in Pasadena, California. 


But it wasn’t the end. 

27 years later, Suzy King would resurface in 2012, more imposing than she had been in her entire life, through the Albertos’ 
research and work. 

It was written in the stars. 
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Destiny calls the shots: 
The Mother, e Son, and [ 





Palavras, calas, nada fiz / words, silence, | did nothing 
estou tao infeliz / I’m so unhappy 

_falasses, desses, visses, nao / If you spoke, gave, saw, no 
imensa solidao / immense loneliness 













eu SOU UM rei GUe nao fem fim / I’m an endless king 

e brilhas dentro aqui / and you shine here within 

_ guitarras, salas, vento, chao / guitars, rooms, wind, floor 
que dor no coracao / what heartache 


, mares, Povo, rio / cities, seas, people, river 
oat fem | amor / no one has love for me 

cigarras, om colos, ninhos / cicadas, beds, root collars, nests 
um | PoUuc ) de / a bit of warmth 
eu SOU um me tao sozinho / | am such a lonely man 
mas brilhas no que sou / but you shine in who | am 
e€ O meu caminho e o teu caminho / and my path and your path 
é um / are one 


hem vais, nem vou / You don’t go, and neither do | 
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meninos, ondas, becos, mae / kids, waves, alleys, mother 

e sO porque nao estas / and just because you’re not 

és.para mim e nada mais / you are to me and nothing else 
boca das manhas / in the mouth of mornings 


ase uM bicho triste / | am sad, almost a sad beast 
10 assim / and you shine even so 
arr, rio / | sing, shout, run, laugh 
/ and | never reach you 
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Desaparecico 


In August of 2012, I went to Rio de Janeiro for the first time. Camarero and I 
had been researching Suzy King for a few months, but we still knew little 
about her. So little that we even thought she might be alive, living in 
Copacabana. 

The first chance I got, I went to 80 Avenida Nossa Senhora de Copacabana 
to see the building where she had lived in the 1950s up close. I was never 
that kind of “fetishist” who delights in touching specific objects and visiting 
certain places that have some historical relevance, but being in “Suzy 
King’s” building moved me deeply. 

Every day, throughout my stay in Rio, I would return to that address and 
stare at it from the outside, imagining Suzy’s comings and goings, carrying 
her snakes in boxes and bags, arriving in the early hours of the morning, 


Carlos Sampaio de Aratijo leaving home with a scheme in her head or mischief in sight. 

(foto), estd desaparecido ile 

sua residéncia, na Avenida _ 

Copacabana, 80, apt. 1003, hi Back in Sao Paulo, I went with Camarero to the Public Archives of the State 
cérca de 11 meses, fato qui _ 
ver preocupando sud irmd, of Sao Paulo and found a folder full of photos of Suzy. It was like 
og Goorera cone salen experiencing the onset of an infatuation. Since Copacabana, I felt I saw her 


Fea idee seis od i with different eyes. The images we found of her fed that strange love that 


cada a residéncia do desapi- was nascent in my heart. 
peedo: ou através do telefonc 


37-7961 I let that feeling flow without yet understanding the depth ofits nature. 





About a month later, in September, I came across a notice published in “Diario Carioca” in 1963: 
“Missing — Carlos Sampaio de Araujo has been missing from his home at 80 Avenida Copacabana, apt. 
1003, for about 11 months, a fact that has been worrying his sister, Ms. Georgina Sampaio, who will 
soon be leaving for the United States. Any information can be addressed to the residence of the missing 
person, or by telephone at 37-7961.” 

Accompanying the note was a photograph showing the missing Carlos in a shirt and tie. His gaze was 
sweet. 


For me, Suzy King had just acquired sorrow, a drama that gave her story -a pandemonium of snakes, 
scandals, and semi-nudity up until that point-a human aspect. 

I think the discovery of her search for Carlos through that newspaper notice was a decisive factor in the 
process of my falling in love with her. 


In the months that followed, her intimacy with Carlos began to surface. 

Each discovery nurtured a new fantasy about the two: he and Suzy traveling by ship from Bahia to Sao 
Paulo, the revelation of his schizophrenia and his stints in psychiatric hospitals, his disappearance at 
the age of thirty. 


A year later, surprise: documents found at the Instituto de Identificacao Félix Pacheco in Rio de Janeiro 
bore Carlos’ affiliation - he was indeed Suzy’s son and not her brother. 


The notices published in the press showed that she had been searching for him for over ten years. 
While living in the Unites States, in the mid-1970s, Suzy still published small notices of his 
disappearance in Brazilian newspapers. 


Her tireless search for her son touched me, and I decided to take it on. 
I “had” to find the answer Suzy had been looking for: what could have happened to Carlos? 


Around that time, the rediscovery in an old notebook of a poem I had written in 2010, two years, 
therefore, before I heard about Suzy King, seemed intriguing. 
Entitled “Nem Suzy, nem eu’ ("Neither Suzy, nor I"), the poem “foresaw” my story with them: 


Suzy te procura no aquario / Suzy looks for you in the aquarium 

mas nao vai te encontrar / but she will not find you 

vocé ja nao é uma pedra / you are no longer a stone 

ja nao faz parte da decoracao / you're no longer part of the decor 

eu sei que vocé fugiu / | know you ran away 

sei bem que Suzy nunca mais vai te ver / I know Suzy will never see you again 
ninguém daqui vai saber do teu fim / no one here will know of your fate 

nem Suzy, nem eu / neither Suzy, nor I 

Suzy te procura no aquario / Suzy looks for you in the aquarium 

e nao quero ter que contar a verdade / and [ don’t want to have to tell the truth 
bem que Suzy podia concluir sozinha / though Suzy could end up on her own 
que vocé fugiu dela / that you ran away from her 

sem que fosse preciso dizer / without needing to say 

assim seria mais facil / it would be easier this way 

ninguém te necessita para sobreviver / no one needs you to survive 

nem Suzy, nem eu / neither Suzy, nor | 

Suzy ainda te procura no aquario / Suzy still looks for you in the aquarium 





All I could remember regarding that poem was that I had written it on 
a September afternoon when I was struck by the despérateimage of a 
woman trapped inside a kind of waterless aquarium who was lookit 
for a missing person who, unbeknown to her, had actually run aw 
from her. 














The obvious connection of the “waterless aquarium” with the gla; 
box inside of which Suzy performed her public fasts as a fakir and the ~ 
— almost frightening — choice of Suzy’s name for my character were 
“pieces of evidence” that were far too strong for me to consider them 
mere COllcidences - 


To top it off, during an astral projection, in the midst of total darkness, 
Icalled out for Suzy and got no answer. 
But when I called out Carlos' name, I heard a male voice replying, 
“Over here!” 

“Here where?” I wanted to know. 
“Here!” he repeated. 

“Is Georgina with you?” Iasked. 
Owe igiic tien. 

I was then projected onto an immense chessboard surrounded by a 
vast lawn, green mountains, and heavy dark clouds. 
Two figures who introduced themselves as Suzy and Carlos came*to™ 
meet me on the chessboard. : 
“Are you Suzy King?” I said straight away. “I'm so happy! I-have so 
wanted to meet you!” 3 
Suzy confessed to being perplexed by my sudden passion for her, “3 
being at a loss for how to react: “I find it strange that someone.is SO— 
happy because I am Suzy King. I spent So much time walking the 
streets without anyone caring about me.. 

Carlos didn’t say anything, just smiled, standing next to her. 
We didn’t approach each other, and Suzy said they needed to go. 
Iasked: “Come back again. I will enjoy that!” 

But nobody responded anymore, and 1 woke up. 


Born in 1932, Carlos —if he was alive —- would be over eighty years old in 2013. 

When I told the people closest to me that I was looking for him, nobody had any faith in the endeavor. 
Mainly because a report published in “Jornal do Brasil” in 1984 indicated that Carlos had become a 
homeless person. 


It was during an operation popularly called referred to as “operacao cata-mendigo” (operation beggar pick- 
up) to gather the homeless off the streets in Rio de Janeiro in January of 1984 that Carlos, then in his 
fifties, was picked up and taken to the Pavilhao de Sao Cristovao. 


“For Carlos Sampaio de Araujo, who is going back to Belo Horizonte, [the ‘operation’] was a quick way out of 
the hardships in Rio: ‘I’m much more at ease, and I’m going to Minas because it’s the only place where I can 
afford to try my ‘luck’. Sampaio is one of four people picked up [of one hundred and twenty-six] who have 
been promised bus fare. 

(...) 

Carlos Sampaio de Araujo is satisfied with the ‘operation’ after a year and two months of wandering the 
streets of the downtown area. With his long beard cut and his hair trimmed — which distinguished him 
from the rest of the group — Carlos Sampaio explains that he was robbed shortly after arriving in Rio. A 
clerk (‘now no longer possible due to my age’), he was left without documents and got used to the routine of 
handouts and leftovers from bars and restaurants. 

With no family, and ‘walking the streets like a poor wanderer, but always honestly’, Carlos Sampaio told us 
that he tried to get new documents, but ran into obstacles: ‘Even the card machine at the health center 
that I went to was out of order; it seems to have been fate.’ 

Dressed in the blue denim overalls, Sampaio has a new appearance - after [his visit to] the barber — and 
appears relaxed.” 

(“Jornal do Brasil”, 1984) 


It was the last lead I had on him and was the starting point of my search, almost thirty years later. 

I contacted several newspapers in Belo Horizonte requesting the publication ofa notice asking anyone with 
any information about Carlos to contact me by e-mail. I sent his details to the newspapers and the same 
photograph that Suzy had used in his notices. And I waited. 


Days went by, and I was already starting to think that I really had embarked on an impossible mission 
when, at 1:22 p.m. on a Wednesday, November 13, 2013, I received an e-mail from officer Joao Bosco 
Carvalho Silva: 


“I have located Mr. Carlos Sampaio de Araujo, 80 years old. He is living in the city of Governador Valadares, 
MG. There was an incident in which he was the victim of an assault, however there is no address. It was on 
09/11/2013. He doesn’t have a permanent address since he must be homeless, because the other two 
perpetrators also don’t have a permanent address. He was living in BH, but has since moved to Valadares. 
My name is Joao Bosco.” 


Upon reading that message, I got so excited that I couldn't stop pacing back and forth repeating to myself: 
“Carlos is alive! Carlos is alive!” 
Crying and laughing at the same time, I felt a happiness that completely overwhelmed me. 


When he heard the news, Camarero didn’t even bat an eye:“Let's meet him!” 


We didn’t take long to make the trip, but it felt like an eternity to me. 

I spent the days making calls to the Governador Valadares police and communicating with the soldier 
Marques Rogério de Souza, who had been assigned to help me at Joao Bosco’s request. 

Marques always ran into Carlos on the city’s streets and sent me news of him every day. But we chose not 
to warn him in advance about our trip there so as not to scare him. 


On Friday, November 22, we left Belo Horizonte (where we had arrived by plane) and traveled in a rented 
car for about six hours to Valadares. 

As soon as we entered the city, I looked carefully at each passer-by in the hope of recognizing Carlos, of 
whom we had not yet seen any current photographs. 


? 


We dropped off our belongings at a hotel and went for a walk around the local bus station— Carlos 
“pedaco” (literally “slice”; his stomping grounds or hangout spot), according to Marques. 

By the end of the afternoon, we had covered everything and there was no sign of him. In fact, we didn’t 
even know how to identify him among the dozens and dozens of homeless people who occupied the area. 


Suddenly, I set my gaze on a partially hunched over man with a long, white beard who was coming from 
the opposite direction. 

“It’s him!” I exclaimed without hesitation. 

Trusting my gut, we began to follow him. 

The man climbed the stairs of the bus station and, even before he reached the top, I couldn’t stop 
myself, trembling with emotion: “Carlos!” 

Surprised, he asked us to wait a moment. He went to the restroom counter, spoke to the attendant, and 
then headed towards us. 

In a state of shock, I couldn’t even articulate the words, and Camarero took the lead: “You lived in Rio de 
Janeiro, right?” 

The unexpected question did not have a good effect on him: “No!” he answered angrily, making as 
though to leave. 

“But aren't you Carlos Araujo, sir?” insisted Camarero. 

“There are a ton of Carlos Sampaios!” said the man. “There are even streets with that name. Now if you 
will excuse me, I need to settle some important matters.” 

I was carrying three pictures of his mother with me, and I finally managed to say, “Wait! Do you know 
this woman?” I asked, stretching one of the pictures in his direction, trembling so much that he had to 
hold itin order to see it. 

“I don’t know her.” 

“Georgina,” I appealed. 

Her eyes shone. Holding the photograph tightly, he repeated, “Georgina...” 

Then he left the scene in a hurry: “I’ve got to go! I’ve got to go!” 

We didn’t have the strength to go after him. 

Carlos simply disappeared from our view, and we lost him as quickly as we had found him. 


That night, we still had to go to a police station to file a police report relating our meeting with Carlos. 
The text of the report was kind of funny and, among other things, it said the following about our 
statements: “They stated that they are acquaintances of the family, even though he [Carlos] has no 
living relatives.” 

How could we explain the circumstances that led us to our meeting with Carlos to the police? 


Back at the hotel, Ihad a relentless crying fit. Such immense pain! 

Camarero was watching television while I walked between the room and the balcony crying. 

Carlos had seemed such a sad man! 

Caetano Veloso’s song resounded in my mind: “...I’m sad, almost a sad beast / and you shine even so / I 
Sine Sereaimrtn aie, aimelimever reach you. 

As alast resort, Isought solace in a New Testament edition of the Holy Bible, which was in the room. 

I opened it up to a random page, and my eyes fell straight onto Romans 9:2 — “I have great sorrow and 
unceasing anguish in my heart.” 


Maria Dias da Silva, a lady who worked at one of the bus station’s counters, told us that he usually 
chatted a lot with her. “He’s very intelligent and polite,” she said. “He reads the papers every day, he can 
speak on any subject, Economics, Politics, he speaks English... He has a bike that he rides all over the 
city center and does not accept handouts because he receives a senior citizen’s pension.” 


Before we left on Saturday, I gave Maria photographs of Suzy and asked her to give them to Carlos. 


The further away we got from Valadares’ city limits, the more my sadness grew. 


Each kilometer towards Belo Horizonte was another kilometer further away from Carlos. For me, 
Valadares was becoming a distant and inaccessible island to which I would never return, a kind of 
Shangri-La whose entrance was covered by snow and could never be found again. 


In Sao Paulo once again, I had the impression that I could no longer be completely happy. 

It was impossible to resume my life and my emotional state as they had been before the meeting with 
Carlos. 

As a result of this strange feeling, I enrolled in a History program at a university. I urgently needed a 
sense of direction, something that would occupy my time and return me to day-to-day practical matters. 


But Carlos was always on my mind. 
With the support of Camarero and my father, I then started to devise a daring plan: to go to Valadares 
again and convince Carlos to live with me in Sao Paulo. 


Over the phone, Valadares’ welfare assistants were trying to understand my insistence in asking after 
Carlos and demanding arrangements to get him off the street. 

Finally, the story reached Dora Santos, one of the main figures in the city’s welfare sector. 

Dora made me a proposition: if I went there, I would have guaranteed lodging and food for as long as I 
needed to create a bond with him. 


In February, 2014, traveling by bus for almost eighteen hours, I returned to Valadares determined to 
fulfill my purpose: “adopting” Carlos. 

Along the way, the melody of the Beatles’ song “And I love her” echoed in my mind, which was very 
strange since I barely knew that song at the time. 
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_ P When I approached, Carlos was totally hostile, 
especially after I showed him some pictures of his 
mother. 

“What is she looking for me for?” he asked, angry. 
“To decorate her stages? To put me in that ‘prison’ 
again?” The “prison” he was referring to must 
have been an allusion to the psychiatric hospitals 
to which he was admitted a few times while still 
living with Suzy. 

“She disappeared! Why don’t you disappear too?” 
he shouted. 

And in an attempt to get away from me, he 
boarded a bus. I didn’t hesitate; I got in behind 
him. 

We were forced to get off at the end point, ina 
distant and somewhat “sinister” neighborhood. 

I was afraid, and an unexpected feeling of anger 
took hold of me. I realized that Carlos was also a 
little scared, and I got a bit angry, thinking that 
we were “in danger” because of him. 
Remembering this when writing these lines, I find 
that feeling somewhat funny. After all, it was I 
who was pestering him and triggering the 
situation. 

Despite this, walking almost together, we founda 
bus stop and managed to return downtown. 





Carlos wouldn’t speak to me, but he looked at me a lot. 

For the rest of the night, I followed his footsteps into a market where he bought bread, cheese, ham, and 
lettuce to make a sandwich, and only left him after he lay down on a sidewalk, without a newspaper or 
anything that could serve as a “mattress” or “pillow”, and simply fell asleep. 


Observing his eating “ritual” before he slept really affected me. On some level, I understood that in his own 
way he lived well, that he already had his habits and his ways, and that any attempt to take him out of his 
daily routine would be useless, and perhaps unnecessary. 

If Carlos had spent the last five decades living alone on the street and was there, strong and healthy, 
reading newspapers and riding his bike, why should I think he needed me? 


After that, a whole day went by without me running into him again. 


[only saw Carlos again the following morning, sitting in front of a bakery. 

I approached and spoke to him for over half an hour. About Suzy, mainly. Insistently showing him the 
notices from the 1960s when she was looking for him, I repeated, “Your mother never gave up on finding 
you. She searched for you until the end of her life.” 

He listened and said nothing. 

He only opened his mouth when I showed him a picture of her again. “I never Knew if she was him or if he 
was her. To this day, I have this doubt,” he murmured enigmatically. 

At the end of the conversation, I had no idea if he had or hadn’t understood everything I had told him. 
Silently, he stood up and left. 


Tired of that game, which I wasn’t even sure really was a game, I decided to go back to Sao Paulo. 

I called Dora and asked her to wait for me at a bar. When I got there, ready to communicate my decision, I 
found her sitting at a table with the owner of Hotel Rio Branco. 

She introduced us and briefly explained what had brought me to Valadares. I showed him a picture of 
Suzy, very “dressed up”, without snakes. In fact, I hadn’t even spoken about snakes with anyone there up 
until that point, so as not to “scare” them. 

The hotel owner took a long look at the picture and finally let out, “Maybe I’m mistaken, but this lady was 
in Valadares many years ago, when I was a teenager. I never forgot her face! I may be talking nonsense, 
but I think she was the woman who set up a shed downtown and stayed there for days, in a bikini, trapped 
in a cage full of snakes.” 

Iwas motionless: “But that’s exactly what she used to do!” 


Change of plans, of course. I stayed in Valadares to look for clues regarding Suzy’s passage there. 

Around the city, I met several people who remembered it, and I was even invited to talk about my research 
live on a radio show. 

Before putting me on the air, the presenter let me know that he would have to play a song. And ina 
“stroke” of synchronicity, he played the Beatles’ “And I love her”, a “confirmation”, for me, that I was on 
the right track. 


Detail: it was February 13th, the day of my twenty-second birthday. 

For the first time in my life, Ispent that date away from family and friends, but with Carlos, whom I met at 
lunchtime eating a pastry in a diner. 

I sat down next to him and tried to strike up a conversation. Seeing my effort, the waitress asked if I was 
related to him. I answered discreetly that no, but that I “was acquainted” with “people in his family”. 
Carlos opened his arms and muttered, “I don’t get it! She died and was reborn!” 

And he fell silent again. 


That night, in front of the Municipal Market, we faced each other once again. 

I decided not to approach him. At a distance, I observed a mysterious change in his physical posture: 
slowly, Carlos’ body unfurled and lost its characteristic hunch. The expression on his face was also 
different. His eyes opened and a smile appeared on his face. 


For the first time, Carlos approached me on his own initiative. 
And he talked, and talked, and talked. He spoke for two-and-a-half hours straight. Economics and 
politics were the main themes of his lucubration. 





I told him about my birthday, and he wished me a happy birthday. 

He spoke very close to me, animated, as if we were longtime friends. 

He was another Carlos, very different from the one I had known until then. 

The only subject he avoided was Suzy King. He was still averse to any remarks about her. 


Even so, at the end of the conversation, I took the reins and spoke of everything: her departure to the 
United States, her incessant search for him, and her death in the trailer park. 

Carlos wanted to Know the cause of death, the year, and how old she was. 

Finally, I asked if I could write a book about his mother, to which he replied: “If you want to, fine. It’s 
her life, her story. It’s not for me to decide.” 


I asked him if he would agree to leave Valadares to live with me.He politely thanked me and said it 
was out of the question. 


The farewell was warm and — moved by the birthday present I had received from the Universe —I saw 
him disappear in the penumbra of the evening. 


I saw Carlos once again the following afternoon, just before my departure back to Sao Paulo. 

He was busy reading the newspaper of the day, the sensationalist “Super Noticia” (his favorite), and 
acted as if the previous evening’s entire conversation had never taken place. 

AllI could do was leave and understand that our lives were not meant to proceed together. 


For the rest of the year, I stayed abreast of Carlos’ activities through the news that Maria and the 
city’s social workers gave me. 

In October, I got a birthday message for his eighty-second birthday published in “Super Noticia”, and 
I learned that he read and enjoyed it. 


When I announced in my circles that I would be returning to Valadares in January of 2015, no one, 
not evenl, understood the reason. 

[justified it by explaining that Iwould make one last attempt to get information about Suzy. 

After all, he still hadn’t told me his precious memories of her. 


Again traveling by bus for hours, I went to the already familiar Valadares for a third time. 

I stayed at Hotel Rio Branco and went to a pharmacy nearby to buy some toiletries. Suddenly, I 
glanced into a large mirror and... Who was reflected there? Carlos himself, reading a booklet on the 
sidewalk. 


That moment I saw him in the mirror brought me an important revelation: I hadn’t traveled to learn 
anything about Suzy King. All I wanted was to see Carlos again. 


I exited the pharmacy and greeted him. He was receptive and started to talk. I doubted whether he had 
recognized me. 

“Do you remember me?” I asKed. 

“Of course!” 

“But do you really remember? Do you know my name?” I insisted. 

“How could I not remember, Mr. Alberto?” 

That alone was worth the whole trip! 


Commenting on a number of current events, Carlos took the opportunity to suggest two titles to me for 
books he had intended but didn’t have the time to write, which is why I could use them: “Os maus selam 
seu destino” (“The Wicked Seal Their Fate”) and “A vitoria é€ dos justos” (“Victory Belongs to the 
Righteous’). 

He kept avoiding any reference to Suzy, but he seemed happy to see me. 

During that stay in Valadares, I met him with different temperaments. 

In one subsequent meeting, for example, he was extremely hostile: “Leave me alone!” he shouted. 

Later that same day, he affectionately offered me a thermos he had found in the trash. 

He was kind when I said goodbye to him, about to return back “to my life”. 

And I traveled the long route by bus thinking that, yes, this was “the last time”. 


In August of that year, Camarero and I published our book about Brazil’s women fakirs, “Cravo na 
Carne - Famae Fome”, with Suzy King on the cover. 

We held book launches in several cities - Sao Paulo, Campinas, Rio de Janeiro, Recife — and went to Belo 
Horizonte so that the book’s main inspiration, Fakir Verinha, could receive it directly from our hands. 

As I was about to travel to the capital of Minas Gerais, I received some surprising news from Governador 
Valadares: Carlos had been seen boarding a bus to Belo Horizonte! 

Without wasting time, I called the capital’s welfare services and was informed that he was indeed there, 
“living” on the sidewalks near the bus station. 


I traveled to Belo Horizonte by bus days before Camarero. 
And — what do you know? — there we were face to face again, Carlos and I. 


Happy with the surprise of my apparition, he only got angry with me when I mentioned his mother. “But 
haven’t you already found out everything about her? What more do you want to know?” 

As though he had refused to receive a copy of “Cravo na Carne” from my hands, I had the idea of leaving 
the volume at his side when he was sleeping. I did this one afternoon and had to stand guard, spying 
from afar so that no one would steal the book before he awoke. 

I saw Carlos leafing at length through the book with his mother on the cover, but I never knew what he 
did with it afterwards. 


We had avery special night in Belo Horizonte. 

I found him sitting in front of a pharmacy, smoking, and he spread out a newspaper for me to sit beside 
him on the sidewalk. 

We talked about various subjects for hours, and for a moment I was sure it would be easier for me to 
leave my way of life to become a drifter, accompanying Carlos in his adventures, than the opposite. 


It rained a lot in Belo Horizonte on the afternoon I made the return trip, and on my way to the airport, I 
crossed the city center by cab trying to catch a glimpse of Carlos through the blurred glass of the car 
window. 

A knotin my throat and a tightness in my chest built up as the cab left the city behind. 


But it wasn’t yet “the end”! 


Who would believe it if I told them that in September of 2016, I traveled to another city in Minas Gerais, 
Juiz de Fora, to interview a nonagenarian lady, an important witness of another historical research 
project I was involved in, and Carlos was waiting for me there, distracted, living in the streets of the city 
center? 


Who would believe me if I said I stayed in an old hotel on the same street as the gallery where Suzy King 
had fasted in Juiz de Fora sixty years before and ran into Carlos on that very block right on my first walk 
around the neighborhood? 


Who would believe me if I recounted the events of the week I spent there? 
I would have doubted it myself had I not experienced it all! 


At each meeting with Carlos in Juiz de Fora, his emotional state was different. 

He talked to me, ignored me, listened to me and told me to go away. I could never Know which Carlos I 
would meet on the next encounter. 

This trip yielded tragicomic episodes, like the time when I printed a series of poems I had written about 
Carlos and a photograph of Suzy King and left them on his route, hoping he would find and read them, 
which actually happened. 

For an instant, however, Carlos got distracted and set the papers aside. 

It was the cue for the photograph to draw the attention of a very personable and elegantly dressed lady 
who was passing by. She looked at the picture, read the sheets and... She tucked everything into her 
bag! 

When Carlos realized it, all the material was gone. And I, watching from a distance, couldn’t do anything 
to stop it! 


After this meeting in Juiz de Fora, I didn’t see Carlos in person for two years. 
During this period, I received the news from Governador Valadares through social worker Amanda Brito 
that he was living in a rented room in a rooming house at 120 José Luiz Nogueira Street. 


I called the lady who rented out the room, Nilza Maria Pena 
Ramos. 

An evangelical Christian, she told me that she was coming home 
from church on a rainy night when she crossed paths with 
Carlos, who was completely drenched. 

Without thinking much about it, Nilza approached him. “Why do 
you live on the street? If it’s because you don’t have a place to 
live, know that I rent rooms and would gladly rent one for you.” 
Crying, Carlos thanked her. “It was God who sent you! Just a 
moment ago I knelt down on the sidewalk and begged Him, ‘Tf 
you exist Lord, send one of your children to get me off the street!” 
From then on, he had been living in her rooming house. 


Before that, although he appeared to be proud and “enjoying” 
living on the street, Carlos was facing a predicament. Even 
though he had a pension and was able to pay the rent for a room, 
he couldn ’t find anyone who would accept to rent him one. 
Prejudiced, the renters judged him by his physical appearance 
and said that “the room was already occupied” when he sought 
them out. 


After my call, Nilza started sending me news and pictures of 
Carlos often. 


And in October of 2018, I found myself once again on the road to 
Governador Valadares. 

For the first time, I would spend Carlos’ birthday at his side. 
Eighty-six years! 





I arrived in the early morning and went straight to Nilza’s house, where I was warmly welcomed by her. 

I waited in the courtyard for Carlos to wake up. When he finally left his room, he wasn’t in the mood for 
much conversation. He accepted my birthday wishes and headed off into the street on his bike. 

Convinced that this was my fate, I did the only thing I could: I followed him. 


In front of the Municipal Market, he sat on the sidewalk to read the daily newspaper. 
I approached him and gave him a letter I had written days before, in Sao Paulo. 


The letter was eight pages long, and at the end of it I concluded: 


“Mr. Carlos, I have to admit: I’ve traveled throughout Brazil, Mexico, the United States of America, but 
everything I want to know about Georgina is in Governador Valadares, and they are your memories. 

Mr. Carlos, you don’t Know, you have no idea, but your memories are the world’ most valuable treasure to 
me, 

I have searched everywhere for this treasure, but itis enclosed in the depths of your mind and heart. 

This is the sixth time we have come face to face, Mr. Carlos. 

I’m at your side, and I ask you for this gift, though it is your birthday: talk to me about Georgina and the 
years you lived with her. 

I wish for nothing more in the world than to have this conversation with you. 

Please grant me this happiness.” 


Carlos read the letter carefully. 

When he finished, he smiled, sighed, and said: “When I went to Rio de Janeiro for the last time, the rooming 
house at 87 Rezende Street was still there.” In the letter, I had mentioned that the building had recently 
been demolished. 


So we talked. 

Five years after our first meeting, Carlos finally spoke about his mother. 

It caught my attention that he didn’t refer to Suzy as “my mother”, but as “Georgina”, “she/her” and “that 
ene. 

Nevertheless, he told some stories, answered questions I put to him and, after some time, cut the chatter. 
“What happened happened. It has already passed. There’s no need to keep remembering. It’s over and 
done with.” 


Reflecting upon the setbacks that prevented his reunion with Suzy, he suggested the name of a book about 
their story: “Destiny Calls the Shots”. 


Carlos got on his bike and left, leaving me in a legitimate “state of grace”. 
Later, he approached me to return the letter: “It speaks of very important matters. Ifit stays with me, it may 
be stolen.” At that second meeting, he promised to see me off at the bus station the next day. 


My bus was scheduled to depart at 6:00 p.m., and Carlos arrived to wait for me at 2:00 p.m. - and I was 
already there, of course. 

I was startled when I realized that at that moment, between the two of us - painted on the concrete table at 
which I had distractedly sat - was a chessboard. 

We spent the next four hours chatting, seated on the floor in front of the bus station. 


That afternoon he told me that he had returned to Copacabana to look for Suzy at the beginning of the 
1980s. After twenty years wandering the streets far from his mother, he had decided it was time for them to 
meet again. 

When he arrived at the building where he had lived with her on Avenida Nossa Senhora de Copacabana, he 
couldn ’t find the former doorman or any residents who remembered her. On the contrary, he was treated 
very badly and thrown out of the building. 

But there was still a glimmer of hope: Lia. She was Suzy’s only friend. If there was anyone in Rio de Janeiro 
who could tell him where his mother was, it was Lia. 

She also lived in an apartment in Copacabana, a stone’s throw away. 

When she saw Carlos, Lia was startled. “Why did you do this? She is at her wit’s end!” she exclaimed, and 
told Carlos about his mother’s change ofidentity and country. 





He found the story far-fetched and doubted it. “But who can vouch that this is true? Maybe she’s dead, and 
you re lying to me,” he retorted. 

Lia didn’t hesitate. She went over to a drawer and took out a pile of letters. 

Carlos read them all in astonishment; throughout her travels abroad, Suzy had written dozens of letters to 
her friend narrating all the adventures and misadventures of her new life. 

The address of the last letter was from a trailer park on Palomar Street, in Chula Vista. 

It was to this address that Carlos wrote, anxiously awaiting Suzy’s reply. 

About a month later, the letter was sent back to him: she had moved. 

For Carlos, the return of his letter marked the end of his story with his mother. 

For a few months, he lived on the streets of Rio de Janeiro and no longer contacted Lia. Finally, he was 
picked up by the operation gathering homeless people off the streets that sent him to Belo Horizonte in 
1984. 

Carlos believed Suzy King was aclosed chapter in his life. 

However, thirty years later, his meeting with me would change the course of this story, and he would have 
to face it again. 


From the bus window, I saw Carlos leaning on the railing of the bus station, watching my departure. 
Iwas simultaneously happy about the new bond that had formed between us and sad to leave him. 


This time, our reunion wasn’t far off. In June 2019, we were together again. 
“Do you remember him?” Nilza asked as soon as I arrived at the rooming house, to which Carlos 
responded, “A great love is not forgotten.” 


Surprisingly affectionate, humming Ray Charles (“I can't stop loving you”) and Gilberto Alves (“Algum dia 
eu te direi” / “One day I will tell you”), Carlos spent the whole weekend by my side in the courtyard. 
We had lunches and dinners together, drank plenty of coffee, and conversed at length. 


During this trip, I met several Carloses. His mood would change constantly, and I began to understand 
how to deal with each of his emotional states. 

I found out, for example, that his blue eyes became opaque when he was mentally unwell and shone a lot in 
his lucid moments. 


I headed to Rio de Janeiro from Governador Valadares. This was already planned, but I did not want to 
leave Carlos and left very saddened. 
As I stepped out of one of Copacabana’s subway stations, I started to cry. 





I wandered the neighborhood’s streets feeling tremendous sorrow, the same sorrow I had experienced in 
the hotel room after being with him for the first time. 


Faced with that sadness that seemed unbearable, I made a resolution: I suspended my “Carioca” plans 
and returned to Valadares! 


A surprised and happy Carlos received me. In fact, he seemed unable to contain his satisfaction. 
“I always wanted to have a friend!” he let slip. 


I spent another weekend with him. 
Not everything was a bed of roses. At a certain moment on Sunday, one of his mood swings hurt me a little, 
but I understood that the inner force was bigger than him. 


So much so that, only three months later, in October, I was already back in Valadares to celebrate his 
eighty-seventh birthday. 


We ate cake, listened to many songs together and also 
to A Voz do Brasil, his favorite radio program. 


I was determined to travel to see him every three 
months. 

I couldn’t have imagined that the 2020 Covid-19 
pandemic would prevent the immediate realization of 
my plans. 


For a few months in 2020, Carlos left his rented room 
and returned to the streets of Valadares. Nobody 
understood the reason. 

He was assaulted several times and ended up looking 
for a shelter where the social worker Karina Lopes 
Colodetti managed to establish a connection with 
him, and he started sleeping there every night. 


Karina kindly arranged a video call on her cell phone 
so that Carlos and I could talk during the pandemic. 
During that call, he referred to Suzy King as “my 
mother” for the first time to me. It was exciting! 


Carlos did not evade Covid-19. On one of his 
excursions in the streets, he fell ill and was admitted 
to the hospital with a fever. 

Informed by Karina, I cried a great deal. I was sure I 
would lose my friend! 


»was discharged the next day and was confined to an isolated 


And when he recovered, he refused to leave that area for a long time. He was alone there and had 
“privileges” he didn’t want to give up —a private bathroom, for example. 


When he left that isolated area, he also left the shelter. He returned to Nilza’s rooming house, which would 
never refuse him a little nook. 


Early on the day this story was written — September 25, 2020 — I received a voice message from Nilza. 
Carlos had asked after me, and she suggested recording a voice memo on her cell phone so he could tell 
me what he wanted. 


The voice note went like this: “It was just for you to know, Mr. Alberto. Best wishes! Iremembered...That’s 
all.” 
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After hearing Carlos’ story about the letters his mother wrote to Lia, the Albertos became obsessed with 
figuring out the trail of Suzy King’s best friend. These letters could be the key to unraveling many mysteries 
of Suzy’s obscure trajectory. 





But it wasn’t so simple. Carlos didn’t know Lia’s real name or remember her exact address. He also didn’t know her profession 
or any other details about her life. 


Even so, this story filled the Albertos’ imagination for some months. 


Finally, in April of 2019, the duo decided to commit themselves to this search. It was impossible to go on living without finding 
out if these letters were still out there. 
At the end of that month, the Albertos managed to arouse the interest of journalist Bolivar Torres in the search for Lia. 


Bolivar had written a piece on “Cravo na Carne - Fama e Fome” when the book was released, and he managed to publish a 
story about the Albertos’ new undertaking in the Carioca newspaper “O Globo”. Sketching a profile of Suzy King and the 
Albertos’ work of salvaging national memory, Bolivar asked readers to write to the duo if they had any information about Lia. 


When Bolivar Torres’ report was published, the Albertos were in Rio de Janeiro, where they spent a few days looking for Lia in 
Copacabana. It was like looking for a needle ina haystack, and the duo didn’t come across any leads. 
In any case, the story's publication in“O Globo” encouraged the Albertos to continue looking. 


Back in Sao Paulo, the search was ramped up further. 

Old phone books were consulted, many phone calls were made, and Carlos was contacted daily through Nilza, the lady who 
was renting aroom to himat the time. 

Using WhatsApp, Nilza would pass on the information she got from Carlos about Lia. Every day, he would reveal a new clue 
or remember a new detail. 

In this way, the Albertos learned that Lia was thin, older than Carlos, had no husband or children and was the owner of the 
apartment in which she lived, situated on the first floor of an odd-numbered building on Avenida Nossa Senhora de 
Copacabana. 

Carlos also remembered that there was a diner almost directly across the street from the building. 

Finally, he put an end to the interrogation that stretched on day after day: “I’ve already told you everything I know.” 


The new information provided by Carlos narrowed down the search, but it was still insufficient. 

Based on this information, the Albertos tried a lot of things. For one, they sent letters, with the precious help of their friend 
Paula Toledo, to each of the odd-numbered buildings of the extensive Avenida Nossa Senhora de Copacabana asking if 
landlords, doormen, and residents remembered a woman who could be Lia. 


In June of 2019, the anxiety surrounding the search for Lia was so great that the Albertos decided to put an end to the affair. 
One final attempt would be made, and the affair of the letters would be forgotten once and for all if Lia was not found this time. 


So Alberto de Oliveira traveled alone to Rio de Janeiro with the mission of knocking on all the odd-numbered buildings on 
Avenida Nossa Senhora de Copacabana to ask about Lia. 


It was a Monday, June 10, 2019. Right after lunch, Oliveira began his saga. 
It seemed like an impossible mission because almost all the doormen said they had been working in their respective buildings 
for ashort time and couldn't say whether a Lia had lived on the first floor in the last decades. 


Even so, full of hope, Oliveira knocked on building after building until he arrived at the Valparaiba building, at 331 Avenida 
Nossa Senhora de Copacabana, next to the Copacabana Palace Hotel’s annex. 


Instead of talking to the doorman, who seemed too young to remember Lia, Oliveira chose to speak with the clerk of one of the 
stores below the building. 

The man, who was very kind, said he didn’t remember Lia, but he pointed out a gentleman holding a ladder for a young man 
who was working on the building’s facade. “That's the building’s landlord,” he explained. “He’ll be able to say whether this 
woman lived here.” 

















Jacob Kogut, the landlord, listened to Oliveira and said that two Lias lived in Valparaiba for many years. 

One of them matched all the attributes of the much sought-after Lia: she was thin, lived alone, had no 

children, and resided in apartment 201, on the first floor (officially the second, because several buildings in 
» Copacabana consider the ground floor as the first floor) 





According to Jacob, this Lia had been dead for more than twenty years, and her apartment had remained vacant for a long time 
after her death, even catching fire, as there was a pending lawsuit related to its ownership, given that she had owed debts to the 
building. 


The landlord did not know her full name and could not assert that she was indeed Suzy King’s friend. 


Researching several documentary sources in the hours that followed, Oliveira landed on the name of Lia from the Valparaiba 
building: Emilia da Silva. 


The next day, to eliminate any doubt, Oliveira knocked on the rest of the odd-numbered buildings on Avenida Nossa Senhora 
de Copacabana. No other Lia was discovered. 


As there were no other possible Lias in sight at the time, the Albertos dug deeper into the life of the former resident of the 
Valparaiba building in search of evidence to confirm her friendship with Suzy King. 


One of the first references found in this regard came from the National Archives. 

Two files from the archive of Rio de Janeiro’s Delegacia de Costumes e Diversdes (the Morals and Entertainment Police 
Department), currently under the custody of said institution, contained information about Emilia da Silva. One was a 
Registro de Artista (a Performer’s Registration) and the other a Dancer’s Identification Card, both from the mid-1940s. 

These records confirmed that Emilia da Silva used the name Lia and indicated that she was a dancer and worked at the famous 
dance hall Avenida between 1944 and 1947, probably as a taxi dancer. 


These documents and others found in registry offices and legal proceedings made it possible to outline a brief biography of 
Emilia. 


In 1931, she married Jodo Rigueira, a Portuguese man, in Rio de Janeiro. The couple had a daughter, Luiza da Silva Rigueira, 
months after their wedding. This girl died of food poisoning at five months. 

Four years later, the couple divorced. Jodo passed away in 1941, and she was officially widowed for the rest of her life. 

Avenida Nossa Senhora de Copacabana’s apartment 201 was acquired by Emilia in the mid-1940s, when the building was 
inaugurated. 

She had just one brother, Jorge da Silva, who died in 1980. Lea Cardoso da Silva, Jorge’s only daughter, was Emilia’s inheritor, 
but she lost the lawsuit over ownership of Emilia’s assets to the Valparaiba building, which auctioned the apartment. 


When she passed away on December 24, 1997 at the Miguel Couto Municipal Hospital in Rio de Janeiro, Emilia was living ina 
ursing home in the Carioca neighborhood of Higienopolis under the care of a guardian by the name of Magda dos Santos 
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In addition, a former Valparaiba doorman - José Gomes de Paula - was located in the interior of Sao 
Paulo state and affirmed that he remembered seeing several old letters sent from the United States and 
addressed to “Lia da Silva” when a professional cleaning company was hired to collect what remained 
inside apartment 201 after the fire. According to him, the letters would have been collected in a bag that 
was likely to have been incinerated later. 





Lea, Emilia da Silva’s niece, was located in Rio Claro, in Rio de Janeiro State. 


Unable to find Lea’s phone number or e-mail address, the Albertos needed the help of Claudia, one of her old acquaintances 
who was ready to look her up personally to find out if she had kept any of her aunt's things. 

The answer came via WhatsApp: Lea had never known of the possible friendship between Emilia and Suzy King and had not 
kept any of her aunt’s things because word of Lia’s death took a long time to reach her, and by the time it did, the apartment 
had already been - in her words - “devastated”. 


New information about Emilia da Silva was gleaned from former neighbors. 


She rented out the rooms of her apartment to increase her income. The singer Bob Nelson was even her tenant for some time. 
As the years went by, she began to divide all the rooms with many wooden boards, including her own room. Sleeping in the 
living room, she rented out each of those small spaces. 

Mentally disturbed in her last years of life, Emilia fought a lot with her neighbors and caused disturbances in the building’s 
hallways. 


Returning to Rio de Janeiro in October, 2019, Oliveira approached some passers-by in Copacabana trying to find people who 
might remember Lia. 

In a bar located right across the street from the Valparaiba, a lady pointed to the window of apartment 201: “The person who 
lived there was Tia Emilia.” 

And she related that “Tia Emilia” (Aunt Emilia), a dyed-in-the-wool bohemian, used to drink in the neighborhood bars until 
the end of her life. After a livelier evening, it was not uncommon for her to be carried back to her home by her drinking 
buddies, barely able to stand up. 

“They used to say that Aunt Emilia had been a dancer at Copacabana Palace. While dancing there, she met a foreign 
millionaire. That apartment was a gift from him,” confided the lady at the bar, who made it very clear that she was much 
younger than “Tia Emilia”: “When I arrived in Copacabana, she was already kinda old.” 


With everything the Albertos found out about Emilia da Silva, it was still not possible to affirm that she was Lia, Suzy King’s 
friend who received her letters and told Carlos about his mother’s last adventures. 

When Carlos himself saw the only photograph of Emilia da Silva that was found, from the 1940s, he could not determine 
whether or not it was the Lia he had known. 


Discouraged, the Albertos contemplated accepting that they would never have the answer. 
But an unexpected twist finally unraveled the mystery of Lia in March of 2020. 


Denise Elliott, the American woman who collaborated in various ways with the Albertos’ research directly from Chula Vista, 
obtained a portion of documents related to Suzy King’s immigration to the United States and her naturalization as a U.S. 
citizen. 

This vast documentation, including a page clarifying the mystery of Lia’s identity, was attached to an e-mail Denise sent the 
Albertos on March 25, 2020. 


There, declared by Suzy King herself in 1971, was the name “Emilia Silva” as the closest living person to her in her home 
country. 


Yes, Emilia da Silva was the Lia that the Albertos had searched for so keenly. 
Whether the letters Suzy King sent her really have been lost forever is a doubt that persists. 


The hope remains that they have been saved from incineration and from the garbage and have reached the hands of a seller or 
collector of old letters, or of anyone who preserves them, aware or not of their historical value. 
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Loot 


The Albertos visited dozens of places and talked to hundreds of people 
in their search for information about Suzy King. 


One of the places where the duo “rooted around” was the Centro de 
Memoria do Circo (Circus Memory Center) in Sao Paulo. This is where 
they met Veronica Tamaoki, the institution's director. 


some time later, Veronica put the Albertos in touch with the performer 
Indiany, the “Light Arrow Indian” (a India Flecha Ligeira). 

And although Indiany had never heard of Suzy King, this encounter was 
essential to gaining a better understanding of Suzy. 


A circus, vaudeville, and nightclub performer born in 1942, hence of a 
younger generation than Suzy King, Indiany also danced with snakes 
for many years. 

In addition to being a snake charmer, she performed as a circus wrestler, 
fire performer, burlesque dancer, vedette, actress, composer, 
playwright, and poet from the 1960s to the 1990s. 


20 years after retiring from the stage, Indiany performed in public again 
in 2018, in a show produced by Albertos at Cabaret da Cecilia, in Sao 
Paulo. 

This presentation marked the beginning of a new phase of her career, 
unfolding into performances in nightclubs, theaters, and the movies. 

Bit by bit, the Albertos realized that the ophidian dances and multiple 
performance skills were not the only points Indiany and Suzy King had in 
common. ar: 

With very similar strong personalities, both shared the willingness and 
courage to launch themselves into the riskiest adventures to ensure the 


' audience’s entertainment and their daily bread. 


In their daily struggle for survival, both Indiany and Suzy King found 
original, exotic, and intrepid paths to manifest themselves, filling their 
lives, which were replete with difficulties and obstacles, with glitz and 
glamour. 


At the age of 67, Suzy King had kept her stage costumes and outfits in 
her trailer in Chula Vista, still nurturing the desire and hope of resuming 
the career that had been interrupted more than a decade ago. 

She died before turning 68 without fulfilling that dream. 


When the Albertos met Indiany, she also kept the vedette and wrestling 
suits, the stripper bikinis and the rumba, odalisque, Carmen Miranda, 
and Pomba Gira costumes that had brought her so much joy in her years 
of glory and applause. 


About to turn 76 years old, Indiany realized her dream, proving that “an 
performer has no age limit’ and using her knowledge of cutting and 
sewing to readjust all those suits, bikinis, and costumes to fit her body's 
new forms. 


The Albertos often caught glimpses of Suzy King in Indiany’s behavior 
and vigorous performances. 


A boa CONSTRICTOR NAMEd Suzy King 


Suzy King’s love for snakes inspired the 
christening of a boa constrictor with her name. 


Adopted by Alberto de Oliveira in 2019, the 
pene peel Beeena arpaareuigsitts ge 





es ‘Gan anyone ¢ aeerrs on sane ‘In just 
one year, her résumé already listed appearances 
in films, video clips, and shows. 































Although she is very spoiled by her godparents 
Maura Ferreira and Alberto Camarero, Suzynha 
has been successful as a performer precisely 
because she hasn’t allowed herself to be “spoiled” 
by so much pampering. 

Highly professional in any situation, she has never 
begged for a break before the final take, standing 
out for her versatility and her ability to adapt to 
any condition when playing a role - be it as a 
partner in Indiany’s impetuous dances or crawling 
in the heat of the “desert” of Itupeva. 


Residing on the third floor of a building that was 
once a hotel in downtown Sao Paulo, Suzynha has 
been the cause of great rumors and gossip aroun ee 
theneighborhood. _ Aa ie 
: We ered bal LS Seng 
“Did you know that a snake lives'there?” a young 
woman asked two friends on one occasion as they . 
were. passing in front of the building, not 
imagining that the snake’s “father”, Oliveira, was 
standing at the door listening to the is 
_. sensationalist hearsay. 
“Y¥ és, a snake does live there, little darlings... Buta 
performer snake: - “Jue SO D we're clear! | 
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Suzy King, the film 
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“She wanted to bea film actor... Imagine!” Suzy King’s son, Carlos, commented in a conversation about his mother in 2019. 


Suzy King’s dream of starring in a movie was not realized in her lifetime, but what she could not have imagined is that her 
story would inspire a film: the feature film “A senhora que morreu no trailer” (“The Lady Who Died in the Trailer”), directed 
by the Albertos, shot in 2019 and 2020, and released by DGT Filmes. 


The duo recruited a stellar cast to play her: in alphabetical order, Divina Valéria, Helena Ignez, India Rubla, Indiany, Julia 
Katharine, Marcia Dailyn, Maura Ferreira, Odre Consiglio, Regina Miiller, and Zilda Mayo - each representing a different 
facet of Suzy King. 

In addition to them, Divina Nubia, Jadde Johara, Marta Vidigal, and Toscha Comeaux made special appearances, and some 
men also joined the team: André Silva, Danilo Dunas, Fabiano do Nascimento, John Spindler, and Todd Hunter. 

The Albertos also featured the testimonials of Angela Quinto, Arthur Husted, Esther Pearson, and Jim Wilson, the special 
participation of Carlos, the precious collaboration of Denise Elliott and Chip Jones, Eduardo Cabts’ very personal 
narration, a beautiful arrangement by Gabriel Spindler of Suzy King’s very own composition, and the remarkable presence 
of the snakes Suzy King, Gesse, and Osiris. 

Sergio Gag did the image editing and color, and the sound editing was done by Fernando Sobreira. 


The result was a film that eludes the labels of fiction, biography, or documentary to become a cinematographic poem about 


Suzy King. 
? 3 
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In 2018, the Albertos sought out the family of Bill Bailey's last wife, Flavia Gutierrez, at her residence in San Diego. 
Flavia had already passed away, and they were met by one of her daughters. 

When asked about Suzy King, she only answered vaguely, in Spanish: “Ah! Si... La sehora que se murio en el 
trailer.” 


The Albertos were struck by this statement, which reduced everything Suzy King was and all that she represented 
to asimple old lady found dead in a trailer, and could not get over it. 

Almost as a provocation, the duo decided to make it the title of the film that seeks to resignify Suzy King, “a senhora 
que morreu no trailer” (the lady who died in the trailer). 





Suzy King, the song 
or 


Alone 


One of the most poetic ways to eternalize yourself is to turn yourself into 
a song, to gain the ethereal body of a melody and have your soul reflected 
in verses. 


The final years of Suzy King’s life inspired the song “Alone”, composed 
by the Americans Todd Hunter, Toscha Comeaux, and Linda Hunter and 
made especially for the movie “A senhora que morreu no trailer” (“The 
Lady Who Died in the Trailer”) atthe Alberto’s request. 

With Todd Hunter on the piano and the Brazilian Fabiano do Nascimento 
on the guitar, Toscha Comeaux recorded the song for the feature film. 


Alone 


she sits alone with her memories 
forced in a world of solitude 
how did she get there? no one cares 


so far from what she was 

they only saw who she became 

no one cared if she missed the land 
that knew her name 


a warm August day 

life slipped away 

are your dreams too big a price to 
pay? 


there for all the world to see 
she:hid the shattered pieces 
from the.whispers of broken dreams 


THR SONG IN FOCUS 





why did she stay in the trailer? 
was She trapped or just resigned? 
did she know her life was over? 


much more than they 
could ever see 
the photos on her wall that set her free 


her spirit stayed 

but her life slipped away 

are your dreams too big a price to 
pay? 

are your dreams too big a price to 
pay? 


Toscha Comeaux 


I have been following and participating in the Albertos’ work (this is my third essay included in their publications) which 
addresses what they call transgressive women, the “hussies”, marginalized performers. That’s why they are unknown. 
Discovering these women and making them famous through their research and publications has been an existential and political 
motivation in which the Albertos have involved me through my anthropological reflections. 

The art of performance and the abject and seductive marginality of the faquiresas [female fakirs] was the focus of my 
participation in the book “Cravo na Carne: Fama e Fome—O Faquirismo Feminino no Brasil”. 

In “Tetragrammater — O Glamour Midiatico das Mulheres de Deus’, I addressed the “artistic activism” of priestesses in the 
affirmation of gender equality. 

“Suzy King, the Pythoness of Modernity” is a love story because the authors propose to the reader to get to know her and thus 
begin to love her as they themselves do. 

The epigraph of the book, taken from the lyrics of “And I love her” (Lennon/McCartney), already warns us: “...and if you saw 
my love/you’d love her too...” 

Therefore, addressing the Albertos’ work this time around and objectively defining the focus of an analysis was the initial 
challenge I faced in preparing my reflections. 

First and foremost, however, it is an ethnography like the other works, which unveil duly contextualized biographies with 
exhaustive descriptions of facts and data, instigating the reader to go deeper into these peculiar and unusual ways of life. 

And even with this dense material, I tried to go beyond admiration for this woman’s life trajectory and raise some issues. 

The first and perhaps most important one was formulated in view of the difficulty of pursuing a course of reflection on gender 
and feminism, as in the case of the female fakirs and priestesses. These approaches did not present productive ways of trying to 
understand the complexity of the biography of Suzy King/Georgina Pires Sampaio/Diva Rios/ Jacui Japura... 

An instigating issue then leapt forward was the multifaceted identity, the incorporation of persons in incessant identity 
transformations, always within the feminine sphere of the definition of gender, the saga of a personality that was being built and 
deconstructed. 

According to the puzzle put together by the Albertos, Suzy King’s life consists of passages between existential planes and 
transformations of her personality into personas - that is to say, metamorphoses that lead us to the enigma of her identity. 

The following passage from the book, about one of Alberto de Oliveira’s meetings with Suzy’s missing son Carlos, 
corroborates the need to delve deeper into this issue: “He listened and said nothing. He only opened his mouth when I showed 
him a picture of her again. ‘I never knew if she was him or if he was her. To this day, I have this doubt,’ he murmured 
enigmatically.” 

Carlos’ doubt certainly does not refer to her gender identity, but perhaps to the variety of personas she presented to the world and 
to her own son while they lived together or while he still received word from and of her. 

I think that this transformational personality goes beyond playing characters in her work as a stage professional (be it as a singer, 
dancer, vedette, or fakir). It 1s a performatively constituted identity, according to different contexts and relationships with the 
public, but one which, given that she was a woman and a sensual one, was a disguise of her own self. 

This experience of life and art brings to my mind one of Suzy’s idols and her transfiguration model, Carmen Miranda. I once 
wrote that Carmen invented modern disguisement, based on the idea of being a fantasy of oneself, an acentered self, creating her 
own way of being a disguise of the self, a fluid personality open to new meanings. And I went on to add that this idea of 
multiplicity and decentralization can be associated with queer theory and political movements that seek to “break away from 
binaries and think about sexuality, gender, and bodies in a plural, multiplicitious, and shifting way”. (Louro, 2001) 

Just an association in Carmen Miranda’s case, linking the disguisement of oneself to political movements of this nature 
definitely doesn’t work in our consideration of Suzy King’s experience, but nevertheless, it still is comparable to “the way of 
being... the personality that is fluid and open to new meanings”. 

Suzy King incorporated Carmen’s Baiana persona in her acts and created stage personas inspired by the singer and actress not 
only because she was seeking a successful model in her performance career, but probably due to an existential identification. 
Under Diva Rios, her first stage persona in the 1940s, she was a singer and composer of sambas and marches. But she also 
composed and performed “Indigenous Brazilian” and regional songs. Later, under her Suzy King persona, she even recorded 
Carnival marchinhas that she had authored, surprising us with the range of skills she mastered (she was also a dance teacher! ) 
and prompted us and her son Carlos to reflect upon why so much talent was not worth all the effort of pursuing artistic 
fulfillment. According to him, she lacked patience and humility to work her way up from the bottom and wanted to be the “main 
attraction” right away, an anxious and lunatic desire that caused the doors of the entertainment world to close on her, in the 
authors’ opinion. They also conclude that this led her down “increasingly eccentric paths”. 

I think, however, that rather than being the result of the relationship between the desire for immediate success and the 
circumstances of the business world, this destiny was forged by what I have previously called a transformational personality. 
Suzy King developed a shifting identity as a vital process and not just as a means of subsistence, incessantly transforming her 
identity just like a snake sheds its skin. In these identities, she found her other deep inspiration, identification, and 
companionship. 


When she goes from being a singer to becoming a vedette, combining her musical leanings with her propensity for dance, she 
chooses to be an exotic dancer, flaunting her moves with those of her partner snakes. This would be followed by the fakir 
persona, but the singer of the Carnival marches and voluptuous vedette took her place in the pantheon of Suzykingian 
personas before, and was enshrined in the Queen of the Actresses competition. She lost the title but won public spaces for her 
performative identity. 

In order to publicize her exploits in fakirism, she would not pass up on the chance of a parade’s performative potential: 
unclothed, riding a horse a la Lady Godiva straight through the populous downtown streets of a metropolis like Rio de 
Janeiro. Incessant performances, personas, transformations. 

From her adoption by a family of missionaries, a path out of Brazil’s backlands, to the chapter of her last attempt to 
accomplish her artistic mission, through the adventure of leaving the country and going abroad, taking on several and distinct 
personalities to adapt to the historic moments of her career, she reveals, above all, her existential yearning. The yearning for 
the freedom to be what she wanted, in spite of everything and everyone and of the very chance to achieve fame and 
professional success. 

Unlike her fellow female fakirs who were almost always linked to a man, a fakir husband or a fakir master, in her quest for 
freedom Suzy King takes the reins, responsibility, and burden of setting up her performances alone. And due to her 
professional and existential choices, she faces repression, persecution, and everything else she came up against on her own. 
And what a restless soul she was! She was not content to follow such “eccentric paths”, but within them she pursued her 
originality and exerted her rebelliousness, as this journalistic commentary that tries to define her reveals: “Suzy King 1s one of 
the strays of Luz del Fuego’s naturalist flock who preferred to found her own school in order to overthrow the decrepit papess 
of nudism.” (“Ultima Hora”, 1953) 

In the body, literally, of a sensual and voluptuous woman, an icon of sin in Brazil’s sexist and retrogressive society, 
dominating serpents — wild animals and beasts — she experienced the yearning for her own, unusual existence. 

I see in Suzy King the transgression of confrontation, death, freedom. 

The “lady who died in the trailer”, who shed so much skin and so many lives, just didn’t succeed in embodying a Hollywood 
actress, her greatest desire according to her son. 

Reading the book arouses feelings of involvement and admiration for Carlos’ mother; feelings stimulated by the description 
of the environments, socio-cultural contexts in which the transformations take place. As they describe them, the Albertos 
present the personas of other performers who were Georgina’s contemporaries, some as models whom she followed and 
whose biographies lead us to understand the contexts. With details gathered by the research, each one transports us into 
particular universes, almost as somewhat autonomous tales or chronicles which could be detached and exist as such, 
independently of the book itself. 

Hence, life stories like that of the dwarf star Lili are drawn from the Golden Age of Radio, its idols, and the popular culture 
spaces associated with them such as variety and humor, theater, circus, dance, and motion picture programs and shows. With 
Lili, we enter the universe of Brazilian freak shows and revel in the picturesque soap opera of her life. 

In “Suzy King, the Pythoness of Modernity’, this narrative structure that overlaps or derives other themes from the main 
theme through what could be called hypertexts, some of which are not as developed as the story of the dwarf performer, leads 
us to become better acquainted with or even discover Brazilian performers from fantastic moments of Brazilian culture who 
inhabit our imagination. They are the vedettes, circus artists, snake tamers, and exotic dancers like Luz del Fuego, Eros 
Volusia, Elvira Paga, Dalva Eirao, Angelita Martinez, and Carmen Brown. 

Carmen Brown’s story, also highlighted in the book, opens up for us that era’s world of casinos, vaudeville theater, and 
cinema, another separate chapter of popular culture and the entertainment universe of the 1940s to the 1960s. In the same way, 
the Queen of Actresses contest and reports about the vedette Angelita Martinez take us on ajourney through those times. 
Another derived theme that brings us the context of Suzy King’s life, through true ethnography, is the art of fasting and its 
corollary and subsequent phenomenon, the art of fakirism. In the chapters dedicated to it, we learn about the fakirs and the 
success they achieved at the time, facts that only our “rooters” could find and divulge, as can be confirmed by the scant 
bibliography on the subject. 

The adventures of the fakir Igor and his involvement with Suzy King, during the period of her fakir persona, fill the chapters 
dedicated to them with images and facts worthy of police novels. This, certainly, is one of the best references to situate our 
heroine’s career and life “as they are”. 

From the theme of snakes and their tamers, we are led to discover Luz del Fuego, symbol and icon of the shameless and 
critical irreverence of amomentin the history of Brazil’s sexist and repressive society. 

The description, as a veritable chronicle, of the world that the Ritz Gallery represented should also be remembered as a 
literary resource of the authors to construct this vibrant and extravagant narrative of a no less extravagant personality’s 
biography. The book’s form and aesthetic could not pass up on metaphorically representing her passage through “eccentric 
paths”. 


The derivations do not happen only in the temporal space in which Suzy King lived; the Albertos relate contemporary actresses 
— their friends Divina Valéria and myself — to her universe and incorporate us in the descriptions of the past. The bond of 
affection also steers the network of facts and personalities that comprise the book. Divina Valéria emerges in the account as an 
actor invited by them to play Suzy King in a film about her life, in the chapter that describes one of Suzy’s snakes escaping at 
Hotel Irradia¢gao, which is where the corresponding scenes in the film were also shot. They adopted me as their “vedette” to 
conceive the performance numbers of Dorothy Boom, the “burlesque facet of the Dzi Croquetta Regina Miiller”’, mentioned 
alongside Angelita Martinez. 

The rhizomatic structure materializes through the choice of a visual project that uses tags with section titles bearing names such 
as “Behind the scenes of the show” and “Behind the scenes of the news” in lieu of a book’s conventional chapter arrangement. 
The derived themes are generally found in the names of these section titles, as freestanding sections: “It was in the media’, 
“Unwinding the skein’, etc. 

“Squeezing the pomace” surprises readers by giving them more and more data, facts, and commentaries from the authors when 
they are already breathless from the eccentricities of this sometimes unreal life... 

Reading about the characters/personas and their universes in this way, with the joy that is stirred up by the graphic project’s 
related images, one has the impression of consuming these realities directly from the printed and musical magazines of that era, 
with the peculiar humor of those cultural expressions. 

Finally, another journey the book takes us on is experiencing its power of agency. 

Firstly because its aesthetic and the form in which it 1s presented 1s an artistic object that resulted from historiographic research. 
And mainly because the research triggered the very ending of the storyline with the discovery of the whereabouts of the son 
Carlos, as wellas wove the the authors’ lives with those of their characters. 

The authors’ biographies presented at the beginning involve them in the story that is told, revealing the relationship of these men 
with female personalities who enchant them and whose life stories reveal important meanings to their way of seeing the world. 
But their intimate relationship with Suzy King does not stop there. In the course of their research, they find the missing son, who 
reconnects with his mother again in a “post mortem” condition, through Alberto de Oliveira’s incorporation of another character 
in the weft. 

To conclude, I, too, find myself in her, the Albertos’ “vedette’’, in this place of writing and in the role of Suzy King in a film that, 
together with the book, reveals her to the world. To me, since they initiated the research, more than having been revealed, she 
has been an existential mirror — the desire to be multiplicitous — and an example of theoretical reflections on the 
“decentralization of the subject, “there is no center, but rather margins”, “rhizome” if her life was a text... 
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THE ALBERTOS are a duo of historians 
and cultural producers dedicated to 
salvaging Brazil’s national artistic memory 
through books, films, shows, and events. 
The partnership began in 2012 and resulted 
in the book “Cravo na Carne - Fama e 
Fome: O Faquirismo Feminino no Brasil’, 
published in 2015. The book presents 
eleven women who dedicated themselves 
to the art of fakirism in public fasting 
spectacles held in the country between 
1923 and 1959. 

The duo has a series of blogs that 
disseminate their historical research, 
bringing to light performers who have been 
forgotten and marginalized by official 
culture. 

In 2018, they created the group ATRUPE - 
Arte Desacato, bringing together 
performers from several generations and 
performance genres — old vedettes, night 
singers, burlesque dancers, and cross- 
dressers — on the stages of Sao Paulo’s 
underground scene. 

Filmmaker Helena Ignez turned the 
Albertos’ research on Brazilian fakirism 
into the film “Fakir’’, released in 2019. 
Alberto Camarero has worked in various 
artistic milieux since 1968, with experience 
as an actor and visual artist and standing out 
as set and costume designer and art 
director. 

Alberto de Oliveira is a poet, writer, and 
researcher who specializes in Brazilian 
Popular Music of the twentieth century’s 
first six decades. 

The passion of both Albertos for Suzy King 
generated this book and the feature film “A 
senhora que morreu no trailer’ (“The Lady 
Who Died in the Trailer’), which was 
screened for the first time in 2020. 
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She has a force greater than herself. She 
reflection. Suzy King is a pearl. She is very 
g to think about negativity — that art is created 
Artificial truth. It is what comes to me as | look at her 
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